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INTRODUCTION 


THE ardent collector of Pottery or Porcelain, even when he 
has long passed his “novitiate,” constantly feels the need of a 
reliable pocket volume containing the authentic and indisputable 
marks of the pottery and porcelain of the best ‘collectors’ ” 
periods. It has been our aim to supply such a volume ina 
condensed and practical form. The only marks given in this 
book are those which are beyond dispute. The arrangement 
is geographical, the different species of ware being separately 
treated wherever practicable ; but, by elaborate indices, ready 
reference has been provided to each mark, as well as to each 
factory. In addition, a condensed account of the important 
productions of every country prefaces each section of the 
work, The aim, throughout, has been to render the work as 
complete and self-contained as such a pocket manual can be; 
though, in his study, the collector will naturally turn for fuller 
information to the important histories or monographs, such 
as those mentioned in the bibliography. 
It has been assumed that the collector is acquainted. with 
the broad distinctions of Simple Pottery, Faience, Stoneware, 
and Porcelain. The terms are used here ina very definite 
way. ; 
StMPLE Pottery includes all the forms of earthenware 
whether made from white or coloured clays, glazed 
with a transparent lead glaze. 

FAiENCE includes all the forms of earthenware, coated 
with tin-enamel, such as Majolica, Delft, and their 
related types. 
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STONEWARE includes the hard, vitrified and impermeable 
kinds of earthenware, whether Rhenish, English, or 
Oriental. ; 

PorcELAINS are the translucent and (generally) white 
forms of pottery. ee 


The porcelains are classified in the customary way, as 
hard-paste or soft-paste. The hard-paste group includes such 
well-defined types as the Chinese, Japanese, German, and 
modern Continental porcelains. The soft-paste group includes 
all the porcelains in which the fired body is distinctly softer 
than in the former group. The soft-paste porcelains comprise 
two distinct varieties, which are of widely different value to 
the collector. 


A. The soft-paste glassy porcelains (invaluable on account 
of their quality and rarity), such as those made at 
Florence (sixteenth century), Rouen (seventeenth 
century), and the early French and English porcelains 
(eighteenth century) ; 

B. The soft bone-paste porcelains, such as the English 
porcelains made in the later eighteenth and through- 
out the nineteenth century. 


So much attention has been paid to marks that it may be 
necessary to state clearly the exact value of a mark. Other 
things being equal, a marked example of any period is more 
valuable than an unmarked one. But the mark alone must 
not be considered as the sole criterion of excellence or even 
- market value. Unfortunately since factory or workmen’s 
marks have become general, quite a large proportion of pieces 
have been sent out without any distinctive mark, especially in 
byegone centuries. This has been the opportunity of the 
forger and “faker,” and the reader is earnestly warned to be 
on his guard against their abominable cleverness. ‘The marks 
which are most difficult to imitate, and are in that respect 
most reliable, are those which occur under the glaze; as was 
generally the case before the eighteenth century.. During the 
eighteenth century there was a gradual introduction of marks 
painted, printed, or stencilled over the glaze, and this practice 
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has been increasingly followed, with some exceptions, to the 
present day. 

The under-glaze marks are of two kinds: (a) those stamped 
or incised in the body of the ware while it is still soft. These 
are perhaps the most reliable of all marks, for once made it is 
very difficult to remove or alter them. ‘They may, however, 
be so imperfectly formed, or have been so obliterated by the 
glaze as to be deciphered with difficulty. (2) Marks painted 
under the glaze. ‘This is the most important class of marks, 
being found on Oriental porcelain, Persian earthenware, 
European faience, and nearly every kind of European pottery 
and porcelain. Down to the end of the eighteenth century, 
- practically all under-glaze marks were in blue (the most ayail- 
able colour), and it is only in the nineteenth century, as a rule, 
that under-glaze marks in black, pink, or green are found. 
Many of these later marks are printed and not painted. In 
all the old wares, where not otherwise specified, it may be 
taken for granted that the mark is painted in blue. 

With the introduction of over-glaze, or enamel, colours and 
gilding in the eighteenth century we get an increasing use of 
marks in the same style. The fact that these marks are 
painted over the glaze detracts greatly from their value, for 
several reasons. Such marks are easily added to any piece of 
pottery or porcelain, as they can be fired at a temperature 
that will not seriously impair the previous decoration. 
Genuine over-glaze marks can be readily removed and a more 
valuable mark substituted, so that they cannot be regarded in 
themselves as being so safe and trustworthy as those which 
~ occur under the glaze. 

The marks themselves consist of factory names, or trade- 


-» marks as they are called nowadays, the signatures of potters, 


painters, or gilders, with or without dates and descriptive 
notes, placed in some inconspicuous place, occasionally in the 
design, but generally under the base of the piece. Some of 
them, especially the early ones, afford precise information as 
to the origin of-the piece on which they occur, but others are 
mere workmen’s signs or pattern marks, or numbers which are 


of little value unless supported by other evidence. The 
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tendency of many old factories (and some modern ones) to 
borrow each other’s marks, or to adopt signs similar to those 
in use at some more famous works, is a source of endless 
confusion which can only be avoided by a knowledge of the. 
wares themselves. 

The period covered extends roughly ome the Middle Ages 
to 1850, though a selection of certain modern marks has been 
included, especially of such wares as are already finding favour 
with collectors. No attempt has been made to reproduce the 
exact size of the individual marks, because of the constant 
variations in size and form of the same painted mark on 
different pieces. Stamped and written names have been 
reproduced in Roman and Italic types respectively, except in 
those cases where striking individuality of script rendered a 
direct copy necessary. Each new factory, or group of factories, 
as it occurs is printed in conspicuous type. The dates given 
for the European wares require no explanation, but in the 
Oriental sections, with which especial pains have been taken, 
the dates are those of the actual specimen from which the 
mark was copied. These Oriental marks cannot be regarded 
as date-marks when they are mere symbols or benevolent 
expressions. | 

Special acknowledgments are due to M. -Papillon, the 
author of the Guide to the Ceramic Museum at Sevres, for 
permission to use his complete list of Sevres Marks; to 
Professor E. S. Morse, for a similar courtesy with regard to his 
invaluable Catalogue of the Japanese Pottery in the Museum 
of Fine Arts, Boston, U.S.A.; to Dr. C. H. Read, for a. 
number of Oriental marks; to Mr. Arthur Hayden, for a 
number of Copenhagen marks; to the Pottery Gazette and 
to Mr. E, Sheldon, for many English marks; to Mr. Bernard 
Rackham for many suggestions; and to Mrs. Hobson, for 
assisting in the compilation of the Indices. 
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ABBREVIATIONS USED IN THIS WORK, 


h.p. = hard-paste porcelain. 
s.p. = soft-paste porcelain. 
p. = painted. 
pr. = printed. 
inc. =: incised. 
imp. = impressed or stamped, 
st. = stencilled. 
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ITALIAN MATOLICA 


THE term MAIOLICA is applied in these pages to the decorated 
Italian pottery made from the fifteenth century onwards, though 
it is often used to embrace certain kinds of ware to which the 
name is not strictly applicable, viz. mezza-maiolica, gvaffiato wares, 
and the later lead-glazed, white earthenwares of the eighteenth 
and nineteenth centuries. 


MEZZA-MAIOLICA is the name given to a common buff 
earthenware, coated with a wash of white clay (slip), and painted 
in simple, often crude tints of green, blue, and purplish brown, 
under a thin colourless glaze. It was the precursor of true maiolica. 


GRAFFIATO ware is a mezza-maiolica, witha substantial coating 
of white slip, which was decorated by scratching or cutting out a 
pattern through this slip-covering, so as to disclose the buff or 
red body beneath—colours, if used at all, were usually added in 
patches or washes—and in any case the ware was finished with a 
clear, straw-coloured, lead glaze. This, like the painted mezza- 
maiolica, was a very early type of product, which, however, has 
continued in use, in the north of Italy especially, to the present 
time. 


MAIOLICA proper was fashioned in a buff ware, more carefully 
prepared and closer in texture than mezza-maiolica, and is coated 
‘with a white, opaque layer of tin-enamel (instead of slip), on which 
the painter laid his colours: the later and more delicately painted 
maiolica was finished with an additional thin coat of colourless 
glaze, applied over the fired colours, like the varnish over a picture. 
Up to the eighteenth century one firing sufficed for the colours 
and the tin-enamel, and only such pigments could be used as 
would stand the full heat of the maiolica kiln, The marks, on 
wares of this period, are almost always in blue. 
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Early in the eighteenth century a new process was introduced. 
The body and its tin-enamel coating were baked and finished 
first, then the decoration was applied to the fired surface in on- 
the-glaze colours, which were fixed at a comparatively low heat 
in the enamelling kiln. From this time marks in various colours 
on the glaze became common. 

The most famous period of true maiolica was from about 1500 
to 1560 when the typical decoration consisted of pictorial subjects 
copied from engravings after the great Italian painters. The 
marks at this period are often very elaborate, and tell us not only 
the name of the painter of the piece, but the botega or factory in 
which he worked, the name of the master under whom he served, 
and the title of his subject. Hence the frequent occurrence of 
such words (sometimes in contracted form) as botega, maestro, 
vasaro (potter), pictor, fatto (made), fecit, pinxit, etc. On the 
lustred wares of Diruta and Gubbio the mark is usually in lustre. 
Maestro Giorgio Andreoli of Gubbio (g.v.) was famed for his skill 
in the production of lustres, especially ruby lustre, and the potters 
of other towns sometimes sent their pieces to Gubbio, after they 
had been painted and fired, to be embellished with lustre by 
Giorgio. Such pieces bear Giorgio’s mark in lustre, in addition 
to the mark or signature of the original painter, which is in blue. 
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THE earliest European. porcelain, of which marked examples are 
known, was made at Florence under the patronage of Francesco 
Maria di Medici in the last half of the sixteenth century, and is 
called ‘‘ Medici Porcelain.” This “Medici” porcelain owed its 
translucence to the glass used in its preparation. It is among 
the rarest of ceramic treasures, and an authentic specimen is 
worth many times its weight in gold. Little more is heard of 
Italian porcelain until about the middle of the eighteenth century, 
when the rage for porcelain manufacture was at its height in 
Europe. 

Hard porcelain in imitation of the celebrated Meissen porcelain, 
as well as soft-paste porcelain, was then made at Venice successively 
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by Vezzi, Hewelcke, and the Cozzi family. The more famous 
porcelain made at Doccia (1737 onwards) was a soft paste during 
the early years of the factory, but a hard paste was made afterwards, 
and the same may be said of the royal factory, started at Capo 
di Monte in 1743, and subsequently transferred to Naples. At 
Treviso and Vinovo another kind of porcelain, containing silicate 
of magnesia, was produced for a few years at the end of the 
eighteenth century. This ware has a yellowish waxen appearance 
which is peculiar to certain Italian and Spanish factories. 


4 ITALIAN MAIOLICA—FLORENCE, CAFFAGGIOLO ' 
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MARK. 


DESCRIPTION. 


a cor 
G.F.F. 1560 
PI GIVLIE A SFORZZA 


MF. 


IOHANNES. ANTONIUS. 
BARNABAS. CUTIUS. 
PAPIANSIS 


1734 da 26 marzo 
Pavia 


Graffiato Ware 


| Citta di Castello 
or Perugia 
c, 1520 


c., 1650 


1676 


and other members 
of the Cuzio family 
at Pavia 


Maiolica proper. 
Tuscany 


Catfaggiolo or 


Florence 
I4QI 


Florence 
r5th cent. 


Caffaggiolo 
c. 1500 


Caffaggiolo 


Faenza 
c. 1500 


= 
DESCRIPTION. 


Caffaggiolo or 
Faenza 
c. 1500 


c, 1510 


nn Co: TG TOs 
(Monogram of 
PL. As Ta) 


rf, IST5-20 


», 1500-20 


? Caffaggiolo - 
1507 


Caffaggiolo ; 
| 
. 
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MAIOLICA—CAFFAGGIOLO, SIENA 5 

DESCRIPTION. | MARK. precrinicet 

Caffaggiolo f Caffaggiolo 
C ae 


c. 1520 


1513 


1513-21 


in a panel on 
which is a 
cupid 


Sr seliam Nellane 149 


Ap 


fata ti Siena 
da m° benedetto 


In Galiano, a 
hamlet near 
Caffaggiolo 


The Rape of 
Helen, made 
in Monte 
(a hamlet near 
Caffaggiolo) 


Siena 


Maestro 
Benedetto 
Cc, 1510-20 
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MARK. 


@> 


Ferdinando Maria 
Campant Senese 
dipinse 1733. 


PISA 


RAFAELLO 
GIROLAMO FECIT 
MrTe. Lupo 
1639 


fe 
bY BICy) 


Dipinta Giovinale 
Tereni da Montelupo 


EP: 


Asciani 


Igy dag De 
FORTUNATUS 
PHILLIGELLUS 

P. ASCIANI 


DESCRIPTION. 


MARK. DESCRIPTION, 


Siena 


? F. Campani. 
Pisa 
16th century 


Montelupo 


Asciano 
1600 


1578 


Pesaro 
Early 16th cent. 


1520-30. 


C-H-O-N 


M 
© 
@ 


in la botega da mastro 
Girolama da le Gabice 


In Pesaro 


Lato in botega di 
Mastro Gironimo 
Vasaro I, P. 


Terencio fecit in la 
bottega di Mastro 
Baldessar Vasaro da 
Pesaro 


Pesaro 


C7 151O 


1500-10 
(Pessaro or 
Faenza) 


? Pesaro 


i 
i 
| 
; 


_ 


1542 
Made in the Lan- 
franchi workshop — 
by Mo. Girolamo 

(or Gironimo) 


I, P.=Jacomo 


of Girolamo — 


1550 
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\ . MARK. DESCRIPTION. MARK, DESCRIPTION. 
1548 Pesaro Gubbio 
di Maestro T. Terencio 


GC: Gacali Ae mark, etc. 
oS Caligari, 
painted by 


z i Soke ; 
People, Pietro Lei 


? Francesco de’ 


ie | Giorgio's mark is 
i sometimes accom- 
: iS: Ss panied by a head, a 
3 | vase, a merchant's 


Ber. Fattori 
18th cent. wn? 
Gubbio 
FAR 
1490-1500 nace 
? Gubbio 
15°36 


? Gubbio C ? Salimbene, 
a 4 brother of Giorgio 


OQ 
), c. 1530 


N is supposed to 
contain the letters 
VIN, and to be the 
monogram of 
Vincencio, son of 
Giorgio 


| lA cya ae 


} 6 

WN J GP Marks of 4 

i_ ’ Maestro 

= o whose dated ! ) 


Giorgio Andreoli 


Other initials, e.¢. 
D, M, occur in 
Gubbio lustre 


L a 


je 
we . eo works range from 
i I501-41 : 
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MARK. DESCRIPTION. MARK, DESCRIPTION. 


Castel Durante 


Pesaro or kk Caos 


Gubbio 


c. 1480 1526 
17 ca fle! 


2G. A. for Durante 
Giorgio . 
Andreoli S -B' 
c. 1540 
IN TERR(A) 


® 
™ Probably for DVRANTIS 
M° Giorgio 
In gibio $. mano Prestino CA 


& majtro preftino fl. 1536-57 
1532 


4. & 


lay J 


| & 
Carocci, 
Fabbri, CID 
& CO; 
roth cent. 
P. Mastro Simono 1562 
in Castelo Durate 
Ss. 1580 
Castel as Cy ES39 
Durante. ; 
’ Te 
Sacta fu t Castel Giovanni 
durat: gona Maria, potter PF 
maria vro 1508 
HER. in scrolls 
Ne la botega 1519 Hipollito Rombaldoni Urbania ; 
ad Sebastiano d Urbania pinse 1647 = Castel 
Durante : 


@ Marforio { ; 


ITALIAN MAIOLICA—URBINO 


DESCRIPTION. 


MARK. 


DESCRIPTION. 


| MARK. 


faite in Urbino in 
botega de M° Guido 
Jontana vasaro 


nella botega de M° 
Guido durantino 
in Urbino. 1535 


LV. 


Urbino 


monograms 
of Nicola 
Pellipario, 
also called 
Nicola 
da Urbino, 
who came 
to Urbino 
in 1519 and 
worked in 
the botega 
of his son 
Guido 
Fontana. 
He died 
about 1550 


1528 


Fontana 
family 


on a dish 
attributed to 
Orazio Fontana 


Monograms 
of Orazio 
Fontana 

fl. 1540-71 


FATTO IN BOTEGA 
DE M° ORATO FONTANA 


a 


SFORZA. IDES 


Sra Xanto, A. da Rovigo 
t Urbino pi 


F XGto-A. 
Rouig: 7 


Urbino: 
F f vs 
FXAR piltor 


historia 


nota 


Sracesco durantino 


: FrDs 


Urbino 


Orazio 
Fontana 


? Orazio 
Fontana 


Flaminio 
Fontana 


1583 


1567 


Francesco 
Xanto 
Avelli 

da Rovigo 

whose signed 
works range 
from 1530-42 


The words, 
historia, nota, 
or fabula, and 
a description 
of the subjects 
occur on 
pieces painted 
by a pupil 
of Xanto 


Francesco 
Durantino 


c. 1544 
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DESCRIPTION. 


MARK. DESCRIPTION. MaRK. 
Urbino Urbino 
Francesco Duratino 1553 i) 4 
Vasaro A mote Probably at ‘ 
Bagnolo d Peroscia | Bagnara,a village Gee : Coens 
: sae Cari 1536-51 
near Perugia ny Ps 
In Urbino nella ISAT 
botteg di Francesco SAM ? Simone di 
de Si Luano = Silvano Antonio Mariani 
fato in Botega de T551 GBF 1630 uncertain 
Guido Merlino \ 
Gironimo Urbin Reta; 
fecie 1583 1654 9 
KF. G- 
gtronimo et tomaso 1575 
FGE ; . Pompio 
in scrolls 0O.F.V : 
c. 1580 
1590 
2 by the same 
artist 
* Gas ae P. 1667 a 
NM 1542 uncertain ; 
; Urbint Patana fecit 1584 The 


ae Aaa: 


with initials 
and date EFB 
1594 


c. 1540 


ALFONSO 
PATANAZZI 
FECIT URBIN 


URBINI EX FIGLINA 
FRANCISCI PATANATII 


vincentio patanatat 
de anni 12 


He Be 


Patanazzi family 


1606 


a 


1608 


by Vincenzio 
at the age of 
12 in 1619 


5 sete | 


School of the 
Patanazzi. 
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ITALIAN MAIOLICA—URBINO, DIRUTA 


-— 


MARK. 


Lubrica di Maitolica 
fina di Monsiur Rolet 
tn Urbino... . 1773 


Citta Borgo S. Sepolcro 
Mart. Roletus fecit 


Bar Terchi Romano 
in S. Qutrico 


oO” 
SS 
C332 7 


Bar; Tere 
Romano 


1-DERVTA 
G, 


fran”, Urbini 
t deruta 


Tes 


DESCRIPTION. 


MARK. 


DESCRIPTION, 


Urbino 


at Borgo San 
Sepolcro 
1771 
San Quirico 
D’Orcia 
Bartolomeo 
Terchi 
worked 


also at 
Bassano 


(g.v. ) 


Diruta 


1595 


1480 


in a shield 
c. 1530 


Iearly Diruta 


TOF, 


¢ 


D 


jn cle ru bv 


S. rake fect 


Antonio Lafreri 
In Deruta 


Diruta 


with the words 
IN DERVTA 


1544 


El Frate 
pinse_ 
(= painted it) 


1545 


Probably 
Giorgio Vasaio 


1554 


ees: 


ae ees 


iP ITALIAN MAIOLICA—DIRUTA, VITERBO 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
Diruta 
B Fay Bi 
FABRICA DI 10 SILVESTRO ? in village 
MAIOLICA FINA D’AGELO TRINCI of Bagnara 
DI DA DERVTA . (see p. 10) 
| GREGORIO CAS FATT® IN 
ELLI IN DI BAGNIOREA 
RUTA 1691 


| R . >? Diruta Sabriano Fabriano 


1527 


’ 
with lustred obea 
B scrolls B ‘ 


e r c. 1560 
? Diruta’ 


IFR Viterbo 
VITERBIEN 


IN VITERBO on a ribbon 
ds 1544 


Seas 
— ~osommie 
% ae '€ 


Aes Se ee 
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a 
MARK. DESCRIPTION. MARK. | DESCRIPTION. 
eld Rome Faenza 
1579 fato in 
botega da Antonio 
da Casteldurate & th me 
itn Roma ES eae CU EMbY, 
4 marks 
FATTO IN BOTEGA Xx 
DE M. DIOMEDE 1600 
DURANTE IN ROMA Pp Pp 
FATTO IN ROMA DA Faenza or 


G1O PAULO SAVINO 


ALMA ROMA 
1623 


DIT 
ROMA 
MAG: 769 
A > 


x 


' G-VOLPATO-ROMA 


PETRUS 
ANDREA 
DE FA. 
BOLOGNI 
BETINI FEC 


1487 


on porcelain 
biscuit and 
white pottery 
figures 
1790-1831 


Faenza 


Signatures 
on pavement 
tiles at 
Bologna 
in the 
San 
Petronio 


i 


x 


® 
Be 


Florence 1460 


Faenza or 
Caffaggiolo 
1490 


On pavement 
tiles in the 
Church of San 
Sebastiano, 
Venice, 1510. 


Faenza 
I510-20 


? Betini family 


others assign 
these marks to 
Castel Durante 


sp Moe ITALIAN MAIOLICA—FAENZA 


MARK. 


DESCRIPTION. 


MARK. 


DESCRIPTION. 


O 
1B Q 
57 


Miipg. on 


FATQ IN FAENZA 
IN CAXA PIROTA 


Faenza 


Initials of a 
pharmacy 


c, 1520 


The Casa 
Pirota 
factory 


1530 


@. 1525 


Gp 620 


1527 


Koy 
Sxl 


Faenza 


Casa Pirota 
C, 1525 


Cc. 1525 


1531 


this mark also 
occurs with the 
letter S 


ITALIAN MAIOLICA—FAENZA 


£5 


DESCRIPTION. 


MARK. 


| 


DESCRIPTION. 


Faenza. 


c. 1530 


Gars2s 
(? Casa Pirota) 


1533 


Mark of 
Vergiliotto 
17th cent. 


1550 


with the word 
FAENZA 


? Faenza 
CH b525 


Baldasara 
Manara 
Faventinus 


(or feczt) 


el Ps MM 


Balhahera FUANAVA 
fre ntine 


EnniusraynernusFF 


c. 1530 
(2 2 ee eae ee 


Faenza 


Baldasara 
Manara. 1534 


Perhaps the 
mark of the 
Atanasio 
factory in 
Faenza 


~ 


1508 


1520-30 
Ennius Ray- 
nerius Faentinus 
faciebat 1575 


also inscribed 

Giovano Brama 
di Parlerma 

1546 in faenza 


16 ITALIAN MATOLICA—FAENZA, VENICE 


MARK, DESCRIPTION. MARK. DESCRIPTION. 
Faenza Forli 
Jato in faiense in 1556 Tin tober ' 
Botega dit M° fran. da Me fone 
da Forli 
To Ant Romanino 1556 
Cimatti de Favesc Cimatti or 
Cimani 
Lacharia Valaressi 
1651 in lraenza (? Early Diruta) 
FRE Francesco 
Ballanti 
18th cent. 
AF-I(z)FOR(Z)I 
RB Benini : 
2 fabrique | 
1777-8 RAVENA Ravenna 
Forli 
Thomas Masselli Ferrara 
Leerrarien fec 
in Rimino 1535 Rimini 
ip aArimin: 1535 
NYoEx- 
Tulio da Urbino in 1535 
botega de mastro 
alisandro in 
arimino 
1485-90 
In Venetia in Cotrada Venice 


1523 


di St* Polo in botega 
di M° Ludovico ~ 


1g 


: 
MARK. DESCRIPTION. 


' Lo Stefano Barcella 
Venesiano Pinx 


MM? Jacomo da 
Pesaro 


Guido Merlingo 
Vasaro da Urbino 


AoLasDiIne 


MM? Francesco da 
Castel Durante 


abisay 


in venesta in chastello 


Zener domenigo da 
Venecia 


Baldantoniotin Venecia 
Bariselio 
Jacomo Vasellaro 


R. da Madre 
_ Suor Zuana 


D. M. SEIMO 


GLP. 1667 


| 


, * ITALIAN MAIOLICA—VENICE 


ae) 


Venice 


? Mark of 
M®° Ludovico 
c, 1540 


In Sto Barnaba 
in Venice 
1542 


In San Polo 
in Venice 


1542 
543 


In S*@ Thoma 
in Venice 


1545 


1546 


1571-1622 


1568 


MARK. 


DESCRIPTION. 


5 


Venice 


Marks of the 
Bertolini 
factory 


Cc. 1753 


c. 1750 


Probably 
Venetian 
Marks 
18th cent. 


18 ITALIAN MAIOLICA—VERONA, MILAN, TURIN 


MARK, DESCRIPTION. MARK. DESCRIPTION, 
Verona Turin 
Giovani Batista = iL : 
da faenza fabbrica de Torino 
in Verona 1563 
M 
& ; Rosetti factory 
Milan 
F Pasquale 
r f2 Rubati 1629 
1762 
¥ Uncertain 
Turin marks 
cra la ne Felice 
E 4s C Clerici T. 
af 
sa 745 
5 oO AG 
SN le 
Borgano c. 1823 
ES Lredi Imoda 
, Pavia 
G. A ‘ O F Luigi Richard e C. 
4 7 OS 
GRATA PAGLIA 
M AM FE: TAVR; 
J + Vinovo 
' ¢. 1710 V Mark of Vittorio 
. A Amadeo Gioanetti 
Turin D G c, 1776 
& Arms of Mondovi 
Savoy under Benedetto Musso | 
a crown M. M. rgth cent. | 
: BG Giuseppe Besio | 
FattacnTenno A 
Annibale Musso | 


| 
E 


+ 


> 2-4 


> 
re a . 
* 
’ = 
— 
‘ 
- _-— - 
€ 
~ bi 


* SS 
. ee ae 


MARK. 


D.O.N, P.A,R.1.S.T,O,E,D, 
A.T.RvA.V.I.S.1.0, 


S. M. 1595 
Ga FaFe 15.69 
2 BasXano 
An tania es 


nm 


wu 
# qSsanw 


B° Tercky 
~ wy 
Bassano 


Angaron 779 


ot Ashe 
 GBAB: 


ZG 


~~ i 7 


% _ ITALIAN MAIOLICA—TREVISO, LODI 


19 
DESCRIPTION. MARK, DESCRIPTION. 
Treviso Nove 
tem, 
1538 
G B G. Baroni 
Bassano [arly rgth cent. 


? Simone Marioni 


Antonio 
Terchi 


Bartolomeo 
Terchi 
(See p. 11) 


mark used by 
Terchi 


mark used by 
Manardi, 
late 17th cent. 


Manardi 
at Bassano 


incised 


Nove 
Giovanni 
Battista 
Antonibon 


Early 18th cent. 


Candiana 
1620 


SEC 
Loe I 7&9 


Fabbrica di Rosetti 
in Lodi 


Felix Crevant 


Sectt 1767 


A star of six 
points alone is 
a Nove mark 


Tadua 


1563 


ce. 1555 


Candiana 
On imitations 
of Turkish 
faience 


Lodi 


ITALIAN MAIOLICA—SAVONA 


— 
MARK. DESCRIPTION. MARK. DESCRIPTION, 
Savona Savona 
Mark of 
Siccardi 
Cc. 1700 
S. Rubatto 


Agostino Rattc in 


avcona (720 


also a star of 
five points 


18th cent. 


? Girolamo 
Salomini 


Luigi 
Levantino | 
c. 1670 


Mark of 
Levantino 


also on piece 
dated 1751 


with signature 
of A. Ratti 


o 


Bartota"?? Botero 


i 


Mark of Chiodo 
c. 1667 


Mark of 
Bartolomeo 
Guidobono 


Mark of G. 
Salomone 


Mark of 
Pescetto, 
also three 
fishes. 


Falcon, 


mark of 
Folco 


1729 


Siccardi 
(see above) 


¥% 
a 


4 


sv 


' ITALIAN MAIOLICA—SAVONA, NAPLES, CASTELLI 21 


MARK. 


M. Borelli 
Ho. 0735 


Tacques Borelli 


Cc. A G, pi. 
D, Francisct Antonti 
Aarerii Grue 


Toke. P- 


: Brve P 
| AP.I757 


DESCRIPTION. 


Savona 


Borelli factory 


Albissola 


Naples 


Marks of 
F. Brandi 
1654 


1784 


Del Vecchio 
Naples 
roth cent. 


Castelli 


Carl Antonio Grue 
17th cent. 


1735 


Liborio Grue 
(t 1776) 


Saverio Grue 
(t 1799) 


One of the 
Grue family 


MARK. 


DESCRIPTION. 


Bernardino Gentiie 


OC Gal te 


Gentile p. 


G. Rocco di Castelli 


Capelleti 
Iuina 
Luc. Ant? Cianico 


Math, Rossetti j 


(stiri 


AGA 
G 


29 


Castelli 
= Bernardino 
Gentile fece 
1670 


Carmine 
Gentile pinxit 


1732 


Naples 
1760 to present 
day 


Mark of 
Cantagalli 
of Florence 


Modern 


22 ITALIAN MAIOLICA AND PORCELAIN—FLORENCE 


MARK. DESCRIPTION, 


1550 


ae 


GEO: BATA .MERCATI 
7649 


OB SO 


Fabrica dk« 


Bonpencter 


Name of an 

artist of Citta 

S. Sepolcro, 

whose design 

was copied on 
a plate 


? Monograms 
of the same 


? Castelli 


MARK. DESCRIPTION. 
Uncertain Marks on 
marks porcelain made 
at Florence 
? Diruta under the 
or Viterbo patronage of 
1600-20 Grand Duke 
Francesco 
Maria, who 
died 1587 
a a z 
oy | ? Urbino The first repre- 


sents the 
cupola of the 
Cathedral of 

Florence : 


the second 
the arms of 
the Medici 
On a plate 


which has also 
the first mark 


All are painted 
in blue under | — 
the glaze 


ITALIAN PORCELAIN—VENICE, DOCCIA 23 
é MARK. DESCRIPTION. MARK. DESCRIPTION, 
eae Venice Venice 


) Marks of the a 
Cozzi fi ry 
ee 70 Vezzi factory “ozzi factory 


p. in red 
1719-40 
h.p. and s.p. 


4 A in blue < 
BVeEN: [7 | 1G. 


also with 
initials 
G. M. 


p. in blue [IW 
LG" 
Toeety e at the Hewelcke 
4 Tolerazst Iece factory 
Venesia 1763 (1758-63) 
ine. 
Ludovico Ortolani p. in lake Vv; 
Veneto dipinse nella Vische 
Fabrica di Porcelana \X/ 1766-68 
in Venetia 
Ven® A, G. 1726 p. in red 
Doccia 
Factory founded 
Ca by the Marchese 
. 4 Carlo Ginori 
ap, f:jo in 1735 and con- 
tinued to the 
present day 
In a circle 
PF initials of 
5 The Cozzi . Fanciullacci 
: Venezia factory f 
: Fab% Geminiano 1764-1812 : S.p. Re rst 
: Cossz p. in red GINORI »p. afterwards 
4 Sp: also pottery 


24 ITALIAN PORCELAIN—LE NOVE, CAPO DI MONTE 


MARK. DESCRIPTION. MARK. DESCRIPTION. — 
Le Nove Capo di Monte 
1762-1825 (Naples) 


The factory was 
removed to 
Naples about 
27.75) bese 


p. in gold 


x p. in red and blue iv Pipi e 
oe (cats) s.p. till c. 1780. 
Marks p. in blue 

N and inc. 
The company 
carried on till 
1834 
Cf. marks on ES 
Le Nove pottery 
on p. 19 N 


*« Cypher of King 
: PE Ferdinand 
E Treviso "i p. in red 
F. S.p. < 


Fratelli G corclano Incised on figures : 


orevifo ry9g| "2 | Apiolla | tek 


p. in gold 
and other forms of 
the fleur-de-lys : 
supposed to be 


early Capo di 
Vinovo Monte marks, 


+ 1776-1815 but probably | 
: Buen Retiro 
WY “hybrid 


\7 76 : porcelain ” (seep. (94) 


p. in blue 
p. in grey 


Giustiniani 


p. in black factory (see p. 21) 


p. in grey and 
inc. 


? Vicenza 


SY 
a 
Dr. Gioanetti W7 


(see p. 18) 


p. in gold 


ESTE +: 783+ 


ITALY AND GERMANY—ADDITIONAL 


MARK. 


DESCRIPTION. 


24A 


MARK. 


DESCRIPTION, 


fablricaYagne 


Tefaro 


| 
| del Vecchio 
Pla 


1.G-P.F 1627 
G.GaPF 1638 


i ae, 


Italian maiolica 


Magrini & Co. 
1870 


Fabbrica di 
Santa Cristina 
Milan 
c, 1780 


Naples 
F. A. Grue 


(See p. 21) 


rgth cent. 


? Giustiniani 


on modern 
maiolica 


on porcelain 
probably made 
at Pisa 


p. in blue 


T: A Marx 
1735 


Kiine :Cerg 


Fran§ 


SCHRAMBERG 


Belvedere Manufactur 
in Warschau 


K 


Helse 
Lea rner 


2h 


German faience 


Georg Leubold 
(Hamburg) 
1622 
Nuremberg 


a painter's initials 
c, 1680 


r8th cent. 


Early 18th cent. | 


John Andreas at 
the Marx factory 


p.'29> 


Kinersberg 
p. 24¢ 
c. 1745 


Schramberg 
1820 


Warsaw 
c. 1790 


Bayreuth 
p- 30 


Frankel & Schreck 
1745 


? Von Loewenfeldt 


| : z£ Mark of Faber, 
| 1662 decorator 


a 


248 GERMANY, HOLLAND, ETC.—ADDITIONAL 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
F patmak ? Lambrecht de 
faience (p. 30) : ° Costere: 
J H Antwerp 
Hochst 1583 
CN painter’s initials 
Hamburg 
D Early 18th cent. P PP Prosiaa 
(Silesia) 
oD 1763 
Cite ndsbiiag, Rendsburg D S . 
tee) ?P D. P. 1770-8 
Die L 770-3 
G6 
SL Sw IY | Schleswig 
TE 1754-1814 P+ 
Anno CK. Salzburg 


1786 fal Hark Oldesloe Wy R 47 
9 (SesLof . 


Delft 


= fon Gerke 17th cent. 
M Magdeburg 


he cale Early roth cent. 
SHUICHARD G. L. Kruyk 
1645 
; tg dam Prussia 
17-40 ae 
D. Tenniers invent, Rotterdam 
Ko6nigsberg 1, Aalmis pinx. on tiles 
K c. 1775-1811 a Rotterdam 1777 
Doctor Grauers Kellinghusen 
Sajyance fabrique c. 1800 
Hofrat Errenreich ; 
A YY? Copenhagen 
cpio 


porcelain 1727-C. 1770 


decorator 


. xs 


os 


MARK. 


GERMAN FAIENCE—ADDITIONAL 


DESCRIPTION, 


oF 
kD 


: ae en 


24C 


MARK. 


DESCRIPTION. | 


Offenbach 
1739 onwards 


Kelsterbach 


(see p. 38) 
c. 1760-1830 


Wiesbaden 
1779-1795 


Kinersberg 
c. 1745 


Goppingen 
¢. 1741-1800 


Ludwigsburg 


see p. 37 
c, 1750-1824 


Baden-Baden 
ec. 1750-1778 


Potsdam 
see p. 32 


Minden (p. 32) 
or Magdeburg 


VR 
DS ae 


— 


Wrisbergholzen 


18th and early 
roth cent. 


Zerbst 
1728 


Schwerin 


c. 1750 


Jever 


18th cent. 


Brunswick 


Von Hartelmann 
and Von Horn 


1711-49 


Pehling and 
Reichard, 1749-50 


Rabe & Co. 
1773-1776 
Chely’s, c. 1750 


Eckernforde 


at Criseby 
1758-64 


Frankfort 
(on Oder) 
c. 1763-90 


GERMAN FAIENCE, ETC.—ADDITIONAL 


DESCRIPTION, 


vie 


Dresden 
c. 1710-84 


Erfurt 


Co L717 -93: 


Dorotheenthal 


c. 1710-1805 


Abtsbessingen 
18th cent. 


Coburg 
18th cent. 


Gera 
ce, 1750 


Cassel 
1680-1788 


Fulda 
c, 1750 


£2 
J 
NS. 

Fl 


lacobus Helchis fectt 


TR 


| Copenhagen 
| Wolff 
1722-27 


Kastrup 
1754-1800 


1 AGE 


Delft 


New Saracen's 
Head 


Three Bells 
J. von der Laan 


Meissen 


porcelain 
Friedrich Augustus 
CG: 1733 


Furstenberg 
Pp. 36 


Ottweiler 
Nassau- 
Saarbriicken 
c. 1770 


Bayreuth (p. 35) 
J. F. Metzsch 


Vienna (p. 40) 
c. 1735 


decorators 
marks 


4 
é 


a ee ary = , fe ure 
' 


GERMAN POTTERY 


A NUMBER of potters in Germany and Switzerland from the 
sixteenth century onwards were engaged in the manufacture of 
elaborate stove-tiles, usually ornamented with reliefs in sunk 
panels and coloured with slips, glazes, and tin enamel ; brown, 
yellow, green, blue, maganese purple, and white were the principal 
colours used. The manufacture of tin-glazed faience after the 
Italian and Dutch styles was common in most parts of Germany. 
in the seventeenth and eighteenth centuries ; and a certain amount 
of slip-decorated and graffiato earthenware was.made in South 
Germany, at Gennep in Luxembourg, and at Schaffhausen in 
Switzerland, in the eighteenth century. 

In the Rhenish provinces a large stoneware industry developed 
in the sixteenth century at Siegburg, Raeren, Cologne, Frechen, 
and elsewhere, and during the two following centuries at Grenz- 
hausen in Nassau. The typical Rhenish stoneware varies from 
white to freckled brown, and is ornamented with panels in low 


_relief made in moulds and applied, as well as with stamped and 


incised decoration: the ware was glazed with salt, and sometimes 
coloured with patches of cobalt blue and maganese purple. “The 
cutting of moulds for the reliefs was an important branch of this 
industry, and most of the marks are those of the mould-cutters, 
and appear in relief in the panels. Bottles with a bearded mark 
on the neck, known as Bellarmines or Greybeards, are the 
commonest specimens of Rhenish stoneware. The tall, tapering 
tankards of white Siegburg ware are among the best examples of 
this class, Another variety, made chiefly at Kreussen, is heavily 
painted in enamel colours. 


26 GERMAN PORCELAIN 


GERMAN PORCELAIN 


THE secret of true or hard-paste porcelain, after the manner of 
the Chinese, was discovered about 1707 at Dresden by J. F. 
Bottger, an alchemist, in the employ of Augustus II. of Poland, 
Elector of Saxony. He discovered about the. same time the 
method of making a fine red stoneware, now known as Bottger 
ware, but called by him red porcelain. This ware was finished 
by polishing on the lathe, or covering with a black glaze and 
enriching with gold and silver ornament or engraving. Béttger 
and his secrets were transferred in 1710 to Meissen, where he 
started the celebrated Meissen porcelain factory under strict 
surveillance. The process, however, could not be kept hidden, 
and escaped workmen carried the secret first to Vienna and 
afterwards to all parts of Germany. Factories sprung up in one 
principality after another under the protection of the ruling houses, 
who vied with each other during the eighteenth century in the 
production of true porcelain. All the German porcelain is hard 
paste, varying in fineness according to the sources of the porcelain 
clay. The finest material was obtained from Aue in Saxony, and 
a coarser earth mined near Passau produced the greyer and 
inferior wares made in the Thuringian factories at the end of the 
eighteenth century. Each factory had its distinctive mark 
usually painted in blue under the glaze, though among the minor 
factories, particularly those of the Thuringian district, there was a 
tendency to use marks suspiciously similar to the Meissen crossed 
swords. The latter mark is sometimes found with one or two 
cuts across it: this signifies that the ware was faulty and rejected 
by the Meissen factory as. unfit for decoration, and any ornament 
on pieces so marked must have been added elsewhere. © 


= 


I 


' 


1 tte 


MARK. 
R A. 1589 


ADAM VOGT 
1626 


IIANS KRAUT 


HK 
CW 1582 


[=D 


AK 
BK 1557 
BeT 
CK 
P K 1570 
MPD 1551 


L W 1573 


IM 


DESCRIPTION. 


Marks on 
stove tiles 


Augsburg 


Villingen 
1578 


1550 


Siegburg 


Marks of the 
potters and 
mould carvers 


Anno Kniitgen 


Bertram Kniitgen 


Christian Kniitgen 
(1563-1605) 
Peter Kniitgen 


? Lorenz Wolter 


1573 


Monograms of 
this kind are 
known as 
‘«merchant’s 
marks” 


" GERMAN POTTERY AND STONEWARE—SIEGBURG 27 


MARK, DESCRIPTION. 
L 1589 
P V 1605 Peter Vlack 


BM 1577 

I M 1578 

Ir M 1596 
RE 


I E 1576 


E E 1586 
G E 1590 
PE 
W Ie 
Kee TK 
WK HK 
EK 


DEP SE 572 
R 


H H 1595 
TW: 
TWK 


1 T 1601 


Raeren 


Baldem Menneken 
Jan Menneken 


Edmonds 
Menneken 


Jan Fasz 


Jan Emens 


The same with 
“«merchant’s 
mark” > 


George Emens 


Peter Emens 
c. 1585 
c. 1609 


Kran or Kalb 
family 


Engel Kran 
1584 
D: Pitz 
Raeren 


Hans Hilgers 


Tilman Wolf 
17th cent. 


28 GERMAN STONEWARE—RAEREN, GRENZHAUSEN 


MARK. 


WZ 


IEM 


Johannes Mennechen 


HGhr 1790 


K BL Hohr 


| DESCRIPTION. 


Raeren 


Baldens family 
r7th cent. 


Jean Allers 


Melsior 
Honckebour 


? Willem 
Emens 


? Willens 


Hubert Schiffer 
(modern) 


H6hr-Grenz- 
hausen 
in Nassau 


Menneken 
Jan Menneken 


Lambertus 
Menneken 


Jan -dmonds 
Menneken 


18th cent. 


MARK. 


AK 


iG 


1K 


M P 


‘Hohr-Grenz- 
hausen 
Gills Remy 

Peter Remy 


Wilhelm Remy 


I.eonhardt Blum 
1632 


Anno Kniitgen 
1590 


Grenzhausen 
modern 


Westerwald 
c. 1620 


Jan Kalb 
1618 


Bouffioux 
? Pierre Morfroy 


Jean Rifflet 
Jean Bertrand 


Jean Allers 


Cologne 
17th cent. 


I.ate 18th cent. 


MARK. 


1 


CASPAR VEST 


ve 


HANS CHRISTOPH VEST 
GEORGIUS VEST 


ADAM SCHARF 
MJWC 
IV 
Cave L 


MMC 


MATTHAUS 
SCHRONVOGEL 
ZU BASSAU 


AC AM 


HERR CHRISTOPH 
MARX 


JOHANN CONRADT 
ROMEDI 


Str bel: 
B 


NV. Péssinger 


GERMAN STONEWARE AND FA{ENCE—KREUSSEN 29 


DESCRIPTION, 


| DESCRIPTION. MARK. 
| Kreussen 
Stoneware 
G. Kordenbusch 
1600 ise Crea ie 
BOOKS 
1603 
Ke 
1644 G. K. 
Vogel hee naa ‘ 
1628 ; a 4 


On ware made 
at Passau 
1638, in the 

Kreussen style 


On Saxon wares 


Nuremberg 
1712-1840 


I712 


” 


In the Marx 
factory 1730 


1725 


G, F. GREBNER 
Gluer 1723 


Johann Sebalt Franz 


Stebner 


IOH : SCHAPER 


a 2 


M. Schmid 1722 


Nuremberg 


? Kordenbusch 


1720 


2772 


1665 a decorator 
on Hanau 
porcelain 


J. Schaper 


a follower of 
Schaper © 


1688 


Abraham Helm- 
hack 
1680-1724 


Schretzheim — 
near Ellwangen 


early 18th cent. 


1 


30 GERMAN FA{ENCE—ANSBACH, BAYREUTH, GENNEP 
MARK. DESCRIPTION. 


MARK. 


W 


se 


Matthias Rosa in 
Anspath 


BR a" 


Pinxit F. G. Fliegel 
Arnstadt 1775 


90g gingen 
HS 


Ba is reutke | 
he, Flue 


BH. 
BK ' 
Cc 


BP PE 
BrF 


ANTONIUS BERNARDUS 
VON VEHLEN 


BH. WAL 


Schretzheim 


Ansbach 


Cc. 1710-1810 


Dorotheenthal 
by Arnstadt 


Goggingen 
near Augsburg 
1748 , Style 

of Savona 


Bayreuth 
Cc. 1720-1835 


Knoller (1720-40) 


Pfeiffer 
1747-1767 


? Pfeiffer and 
Frankel, c. 1747 


Gennep 
1770 


? Gennep 
1715 


ANTONIO CARDINAL 
GERRIT LONNE 
PETER MENTEN 


J S 
JHA 


lieter Heichens fectt 
zn Berlot 1777 


@ 


YF 
's 
Vez: 
MZ. 
G 
@ 
® 
fe, 


NF 


a 


DESCRIPTION, 


Gennep 
(in Luxembourg) 
18 cent. 
Graffiato ware and 
slip ware 


names and initials. 
of potters 


Hochst 
C. 1745-1798 


Marks of 
Zeschinger, 
who sometimes 
signs his full name 


Dirmstein 
late 18th cent. 


Damm 


near Aschaffen- | 
berg, c. 1825 


Florsheim 


c. 1765 onwards 
C. Machenhauer 


178I 


] 


a a aa ae 
i GERMAN FAIENCE—FRANKENTHAL, HANAU, KIEL 31 


DESCRIPTION. MARK, DESCRIPTION. 
Frankenthal Hamburg 
Hannong See c, 1628-1680 
18th cent. [ ] and 18th cent. 
Johann Otto Lessel 
sculpsit et Pinxit 
Mainz Hamburg 1756 
18th cent. “iol Kiel 
Buchwald Director 
Abr: Leihamer fecit ss elie 
4778 
Marburg LD 
B: Duect 
A: fec 
Poppelsdorf ZX. 
18th cent. PB. Di 
Ak 69 
K £ 
B JS 
Bonn . K 
Hanau A 61 2B 
(1661-1805) 
H. Bally (1680-90) SL R.C : 
S S Schleswig 
Van Alphen het = 1754-1814 
CHET 
factory mark S S 
—_— R Rambusch 
R B 1753-1801 


32 GERMAN FAIENCE—ECKERNFORDE, STRALSUND 


MARK. DESCRIPTION. MARK, DESCRIPTION. 
O O Eckernforde Bes 
— We 1764-c, 1785 Vielstich 
E = OEB=Otte, ; 
—__ a 66 Eckernforde, (1755-94) 
B E Buchwald 
M re A. Leihammer 
Stockelsdorff 
Ho ff Buchwald 
1773 
R.0ur 
& fir Mosbach 
1770-1803 
St Wa 
; CG Minden 
Ww ae in Hannover 
? Hadensee (S, Cc 18th cent. 
y | = : 
Q Stralsund 
I ae u Kellinghusen 
Bis viga K c, 1765-1850 
UA 9 MM 
| 
4 Stralsund g Wp tt: 1796 
N.E. Prussia 
ct E708 Fulda 
A-£ W 
'D (1740-58) 
DOF a 
SD 
Or: a e Rheinsberg 
ees, 65 J; os K Liidecker, 


(this mark 
also assigned 
to Marieberg, 

Sweden) 


Rheinsberg, 
1762 onwards 


Potsdam 
c, 1680-1810 
Frankfort 


(on Main) 
1661-c. 1780 


early 18th cent. 
p. in blue 


(Incised mark 
on porcelain 
in the royal 

collection 
at Dresden) 


Georve Ernst Keil. 
Meissen Inv, 6 Juli 
1724 


x 
i 
x 


GERMAN PORCELAIN—MEISSEN 33 
DESCRIPTION, MARK. DESCRIPTION. 
Meissen Meissen 

Marks incised on ‘Caduceus ” 
Eat S mark, properly 
wares the rod of 
1797-1719 /Esculapius. 

p. in blue 
and purple 
e 1727-35 
Cypher of 
Augustus IT,, of 
Poland, Elector 
of Saxony. 
p. in blue 
and purple 
1725-40 
Imitation 
Chinese and 
Japanese An early mark in 
marks on gold 
Meissen z 
porcelain 


In an ornamental 
escutcheon 


~ 


The cross swords 
from the Arms of 
Saxony used 
from 1725 
onwards, 

p- in blue, 
rarely in gold, 
purple or red 


34 GERMAN PORCELAIN—MEISSEN 
MARK. DESCRIPTION. MARK, | Duscererion. 
Meissen Meissen 
K. nC W.= 


KH.CW 
HPDE 


80. 


BPI 
Dresden: 
17,39. 


C,. F. Herold 
invt: et fecit a meissé 
1750 


KGnigliche 
Hof Conditorei, 
Warsaw 
(Royal Court 
Confectionery). 
p. in purple 


Konigliche 
Porzellan 
Manufactur. 
p. in purple 
1723-30 
also 
een ie 


private 
decorators’ 
initials, 


Impressed : 
very rare 


eek 
ON 


c 


Fre 


= 
Lauche fecit 
Dresden 


The dot used 
mostly from 


1756-74 


The star used 
during the 
directorship of 
Count Camillo 
Marcolini and a 
few years after 
1774-1816 


Sculptor and 
modeller 


1732-74 


Workmen's signs 
impressed or 
painted, painters’ 
and gilders’ 
marks 


A pheasant, 
in gold 


Loehnig pinxit. 
p. in purple 


_., ie 


RMAN PORC 


ee te ie 


ELAIN—MEISSEN, ANSBACH, HOCHST 35 


( _ MARK. 


MARK. 


DESCRIPTION. 


DESCRIPTION. 
Meissen 
K Kretzschmar 
or Kohnberger 
E Eggebrecht 
Fs Lindner 
MG Mobius 
B Berger 
H Hammer or 
Hempel 
! A Ww Marks of private 
decorators 
v v 


J. A. Auffenwerth, 


Busch, canon 

of Hildesheim, 
who etched his 
designs with a 
diamond point 


I, A. Botten- 
gruber of 
Breslau 

(Wrattislau) 


Ansbach 


c. 1760 
The eagle of 
Brandenburg, 

to which family 
the Margraves 
of Ansbach 
belonged 


Metssch 


1748 
Bayr. 


Bayreuth, Fec. Jucht 


B 


PEN 
z= 
iz 


V2: 
as 
R 


& xz 


Ansbach 


p. in blue 


Arms of 
Ansbach 


Bayreuth 
p. in grey 


Jucht, a painter. 
p. in blue 


| Hochst 


1746-96 
_ p. in blue or | 
colours, or 
impressed 


Marks of 
Zeschinger 
(see also p. 30) 


p. in blue 


36 GERMAN PORCELAIN—HOCHST, FURSTENBERG 


MARK. DESCRIPTION, MARK. DESCRIPTION. 

Héchst Frankenthal 

] ® S$ Joseph Schneider Cypher of Carl 
imp. 


rh 


Mark of a figure 
repairer (ot 
Melchior) 
Damm 
(see p. 30) 
where the Fléchst 
moulds were 
used from about 
1840 


Purstenberg 
1750-c. 1850 


p. in blue 


Horse of 
Brunswick imp. 


Frankenthal 
1755-c. 1800 
Lion of the 
Palatinate and 
monogram of 
J. A. Hannong, 
p. in blue 


Paul Hannong 


p. in blue 


C.H 


( hegaden,s77%, 


Theodor, Elector 
Palatine, 
p- in blue 
(1762-99) 


? Frankenthai. 
p. in lilac 


a9 
Von Recum 
c. 1800 


Mark used 
at Pfalz- 
Zweibricken 
1769-75 (and 
at Gutenbrunn 
1767-69) 


Nymphenburg 
1761 to present 
day 
(at Neudeck 
1753) 
Arms of Bavaria 
imp. 

I, A. H. =Johann 
Adam Huber 


p. in blue 
(1753-61) 


1799-1810 
imp. 


=Churfiirstliche 
Hof Zehrgaden | 
(Electoral Court 
Store-room). 
Plain brown 


a. . ; 
. GERMAN PORCELAIN—NYMPHENBURG, BERLIN 37 


Mark. 


C. H. Conditorey 
17 
1771 


C. H. Silberkamer 


4 
2, 


Amberg. 1774 


DESCRIPTION. MARK. DESCRIPTION. 
Nymphenburg Berlin 
(1750 to 


= Churfiirstliche 
Hof Conditorei 
(Electoral Court 
Confectionery). 
p. in brown 


a plate- 
chamber 


p. in grey 


imp. 
c. 1780 


| Private decorator. 
p. in hlac 


Ludwigsburg 
1758-1824 


Arnis of 
Wiirtemberg, 
3 stags’ horns. 

p. in blue 


L. 


the arms of 
Wiirtemberg. 


Cypher of 
Charles, Duke 
of Wiirtemberg 

(1737-93). 

p. in blue 


F R, cypher of 
Frederick I. King 
of Wiirtemberg 
(1805-16). 

p. in red. 


Stag’s horn from 


Sop? 


present day) 
Initial of Wegeli 
(1750-57) 


Gotzkowski 
(1761-63). 
p. in blue 


Sceptre of Elector 
of Brandenburg 
1763-1837: 
with dots Jan. 1837. 

p. in blue 


P. with sceptre 
and eagle from 
1832 
KGnigliche Por- 
zellan Manufactur 


1834-1844 


In red and brown 
(1823-32) 
in blue 
(1844-1847) 


1847-49. 

And with sceptre 
(1849-80) 
The eagle also 
used by Schuman 
of Moabit with his 
name from 1832 


From 1870 


From 1882. 


Seger Porzellan 


Painter’s mark 
in blue 1803-10, 
in red 1821-23 


GERMAN PORCELAIN—THURINGIA 


MARK. 


DESCRIPTION. 


MARK. 


eae. 
_xenbauck & Uy 


Gruber % 


Ww 
F Haag 


Ke 
WW 


eS 


Kelsterbach 
c. 1760-72 

H D=Hess 
Darmstadt. 
p. in blue 


Limbach 
(Thuringia) 
1762 onwards. 
Crossed Ls used 
Grossbreitenbach 


till 1788. 
p. in blue 
Limbach 


Trefoil (seal of 
G. Greiner) used 
at Limbach and 
Grossbreitenbach 

from 1788 
onwards and 
at Ilmenau 


Factory of 
Grossbreiten- 
bach 


dates from 1779: 


to present day. 
inc. 


Wallendorf 
C. 1778 
p. in blue 


” 


Volkstedt 


1762-87 used 
hayfork (from 
arms of 
Rudolstadt 
and cross swords 


Mark of Nonne 
at Volkstedt 
1787 onwards. 


p. in blue 


DESCRIPTION. 


Closter 
Veilsdorf 
1765-c. 1825 
Arms of Saxony. 
p- in blue 


(Hea Asy/ 


c. 1783 


Also the cross 
swords of 
Meissen 


Gotha 
(1767 onwards) 
1767-1795 
p. in blue 


1795-1805. 
Mark of Rotteberg 
the director 


1805-1830 


St. in red 
(? rebus for 
Henneberg) 

1830-60 


? Gotha or Gera 
Iimenau 


1777-1788. 
p. in blue 


1787 
c. 1800 
1788-92 


Nonne and 
Roesch 
c. 1800 


if 
} 


ooo 


.-- Gat ee 
ie 


\ a! 
* GERMAN PORCELAIN—THURINGIA, BOHEMIA —§ 39 
MARK. DESCRIPTION, MARK. DESCRIPTION. 
R Rauetisteln gilder’s mark 
hae ae on? Ansbach 
. In blac orcelain 
R-u * a 
c. 1787. Schlaggenwald 
me p. in blue S. ey (Bohemia) 
I792 onwards 
Modern Lippe and Hesse. 
mark p. or stamped 
R— > 
SW Thun-Klésterle 
Gera 1793 onwards 
c. 1780 jae 
Sf = p. in blue 
G Cf. Gotha (K 
G ig 
x ? Sitzerode TK 
Fulda R . 
1768-c. 1790 acu: 
Fiirstlich Pp B fi ad 
aries 1793 onwards 
BS ee fz Teinitz 
Cross from arms Wrtby 
= of prince-bishop 1793 onwards 
f Fulda imp. 
‘ (Pottery) 
iy p. in black Giesshiibel 
? Fulda (by Karlsbad) 
F 1793 onwards. 
BK imp. since 
T;, Potschappel BK 1818 
(near Dresden ) Dalwitz 
T for ‘Thieme. D a Soumonwerde 
roth cent. imp. 
Pp | , Uncertain D 
; marks 
aU 
Y F Kodau 
ns . 
6 JN wf ONOMWA (Karlsbad) 
18ro onwards 
imp. | 


40 


BOHEMIA—AUSTRIA-HUNGARY 


A. Nowotny 


Elbogen 


1815 onwards. 
p- in blue till 
1833, and then 
imp. 
Haidinger 
brothers 


Budau 


1825 onwards 
mostly p. in blue 


Schelten 
1820 onwards 
P for Palme 

imp. 
Pirkenhammer 
Carl Fischer 

c. 1840 

imp, 


Fischer and 
Reichenbeck 


Klum 
imp. 


KLUM 


Neumark 


Neumark 
Klentsch Klentsch 
‘ Budweis 
WwW The Jast four 
HARDMUTH 


from about 1820 
: imp. 


-- 

DESCRIPTION, MARK. DESCRIPTION. — 
Altrohlau ( be. ds) 
1718 onwards 

eg eel Austrian shield- 

rom ne 2 used from 1749 in 
onwards 4° blue ; impressed 

imp. from 1744-49 and 

after 1827. 


NW nne WZ ful 


JT? 2h 
Ant“ Anreiter 
Vz: A755 


Bottingrber 


Si les: Ff Vienna 1750 


Wratis: A178 


TBottingraser i 


HEREND 


Hollitsck 
2 
Dy ae 


(769 


Ge a 
Io & 
ng Age 


Since 1784 last 
two numerals of 
the date are often 

impressed as well; 
and threenumerals| 
in the 19th cent, 


Antonius, Anreiter, 
painter 


I. A. Bottengruber 
who also painted 
in his own 
establishment in 
Breslau. 


(See'p. 35) 


Herend 
in Hungary 
roth cent. 
Celebrated for | 
copies of Oriental,| 
Sevres, Capo di 
Monte, and other 
porcelains. 


Hollitsch 
faience and 
earthenware 


1743-1827 


and other initials : 
combined with ’ 


1% 


AUSTRIA-HUNGARY—MISCELLANEOUS 41 


MARK. DESCRIPTION. 
Salzburg 
-{- B 1736-1815 
F faience 


I M Moser 
1730-77 


; J. Pisotti 
1777-1814 
e 


lay 


mf 
REINTHAL | Smnees 


1740-1820 
J. Reinthal 


FE EF isix i. Fotinger 
M : K - 1634 Auspitz 


Frain 
late 18th cent 


Znaim 


Klammerth 
rgth cent. 


‘i =a 


MARK. DESCRIPTION. 
Finfkirchen 
(Pécs) 
W. Zsolnay 
ara GTM: 1855 onwards 
PECS (lustred wares) 
. a 


The Hague 


Modern porcelain 
works in the 
suburb of 
Rosenburg den 
Haag 


Mettlach 


Villeroy and Boch. 
Mark on modern 


pottery 
(See p. 51) 
yiland Limoges 
e & Cc Marks of Havi- 
Limoges ° land and Co., an } 
American firm of 
porcelain manu- 
facturers 
Hac? 
[i 
a & 
R A Ne 


Mark on modern 
Italian majolica 


ae 
w— a 
RP 
p——4 
AAS, 
b Ke 
@ 


Anton Carl Luplau 
modeller. 


Ondrup, painter 
1779-87 


Andreas Hald 


modeller (1781-97) 


J. J. Holm 
sculptor 


Johan Christoph 
Bayer, painter 
1768-1812 
Jacob Schmidt 
modeller 
1779-1807 


Hans Meehl 
modeller c. 1791 


Jensen, painter 
c. 1820 


Lyngbe, painter 
c. 1830 


Arnold Krog, 
art-director 
1885 onwards 
C. F. Liisberg, 
painter, etc., 
1885-1909 
V. Engelhardt 
chemist 
1892 onwards 


on modern copies 
of early wares. 


@ 


J.P 
laapenes 
CHOISY 
P2QH 


. 


oa 
uf eucllet 


Ms530C 
ef, 


42* DENMARK, FRANCE, ETC.—ADDITIONAL . 
MARK. DESCRIPTION. MARK. DESCRIPTION. | 
Copenhagen =patent: on 
fu pe an fee porcelain Eneret Danish porcelain 


Thun or Thoune, 
Switzerland 
Igth cent. 


France 


Jarry at Aprey 
Pp. 67 


Quimper 


p. 67 


Choisy-le-roi 
early 
rgth cent, 
creamware 


Paillartand Hautin 
1824-36 


Chantilly 
h. p. porcelain 


? Potter 
late 18th cent. 


Paris, 19th cent. 
Pp. 76 


Spain 


? Malaga 
r5th cent. 


Buen Retiro 
Pp. 92 


THE NETHERLANDS, SCANDINAVIA, 
mUSSTA, SWITZERLAND, AND 
ALSACE-LORRAINE 


THE tin-glazed earthenware made at Delft in Holland is so 
celebrated that the word delft has come to be used as a generic 
term for the stanniferous wares of the North of Europe. Though 
the use of tin glaze was understood in the Netherlands at least a 
century earlier, it was about the year 1600 that the manufacture 
developed in Delft. The processes used at Delft were in most 
respects similar to those of the Italian maiolica potters (see p. 1), 
but the results were very different owing to the divergent styles 
of decoration affected in the two countries, The object of the 
potters of Delft was to make a ware resembling blue and white 
Oriental porcelain. Hence the predominance of Oriental forms 
and of blue painting after the style of the Chinese. _ Towards the 
end of the seventeenth century coloured ornament in ‘‘ Old Japan” 
style came into fashion, and still later enamel painting on the 
glaze was adopted. The marks of the earlier wares are usually 
in blue: the coloured specimens were often marked in colours or 
gold. The marks are as far as possible grouped in factories each 
of which had its sign, like an inn, e.g. The Three Bells, The 
Flower Pot, The Claw, etc. The remaining marks are arranged 


chronologically, the last being that of Jan Van -Putten & Co., 


with whom the old Delft industry may be said to have ended in 
the first half of the nineteenth century, though imitations of the 
old wares are made at this day. The manufacture of tin-glazed 
wares showing the influence of Delft spread rapidly over the North 
of Europe; England, Scandinavia, and the North of Germany 
numbered many factories, while in France the manufacture became 
national and developed a character of itsown. The tin-enamelled 
wares died out gradually owing to the improvements in the 


making of porcelain and the cheaper and more serviceahle 


43 


brs 
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44 POTTERY MARKS 


English earthenwares invented in Staffordshire at the end of the 


eighteenth century. 
A red unglazed ware after the manner of the Chinese ‘‘ buccaro ” 


was made in Holland by de Milde and de Calve late in the 


seventeenth century. 

A few hard-paste porcelain factories were established in Holland 
and Belgium towards the end of the eighteenth century, and an 
important manufacture of soft-paste porcelain, after the French 
fashion, flourished at Tournay from 1750-1799. 

The principal Scandinavian potteries were at Herrebée, Ror- 
strand (a district of Stockholm), and at Marieberg. Tin-enamelled 
faience after the fashion of Delft was the chief product, though 
porcelain also was made at Marieberg for some years.) The 
hard-paste porcelain of Copenhagen was first made in 1772, and 
the factory holds an important position for its artistic wares at the 
present time. It had been preceded by the manufacture of soft 
paste, examples of which are very rare. 

Russian porcelain was made principally at the Royal factory 
in St. Petersburg, and by Gardner and Popoff in Moscow: hard 
paste, after the manner of Meissen, was made at both places. 

Stove-tiles, slip-wares, and tin-enamelled faience were produced 
in considerable quantity in Switzerland in the seventeenth and 
eighteenth centuries, chiefly at Winterthur, Zurich, Schaffhausen ; 
and porcelain works flourished at Zurich and Nyon, making chiefly 
hard-paste porcelain, though soft paste was tried for a time at 
Zurich, 

In Alsace-Lorraine the principal factories were those of Strass- 
burg, Hagenau, and Niderviller where good faience and hard- 


paste porcelain were made in the eighteenth century. The. 


Strassburg faience is noted for its rococo forms and its enamelled 
decoration resembling the painting on porcelain. Fine earthen- 
ware and terra-cottas were made at Lunéville and at Niderviller, 
the figures and groups modelled by Cyfflé at the former place, 
and Lemire at the latter being justly celebrated. 


1 The factory at Rorstrand has for many years produced many varieties 
of porcelain, earthenware, and stove-tiles. Its present-day porcelain is worthy 
of note. 


a en 


HOLLAND—DELFT 


45 


| DESCRIPTION, 


The Alpha 


Samuel van 
Eenhorn 


J. van der 
Heul, 1701 


Jan Theunis 
Dextra, 1759 


Jacobus Halder 
Andriaensz 


The Boat 
Dirck van der 
1): K Coot Kest, 1675 
Johann den Appel 
1759 
—_—_—— 

O1)) 

The Claw 

CO) 


\ 
er 


CM:S 
BYV-S LYS 
KW 


Cornelia van 
Schoonhoven or 
Cornelius van 
Schagen, 1694 
Bettje and Lysbet 
van Schoonhoven 
1702 
Kornelis van 
Dyck, 1759 


The Double 
Flagon 
Amerensie van 
Kessel, 1675 


Louwys Fictoor 
1689 


MARK. 


7 


DESCRIPTION. 


Gak 
HDK 
DSK 


PVS 

nd ompot 

Ww 
IGE 

in i. Fortiyn 
P17.B: 
WDE 

NB 

TI ART 
tihart 


HvMD 
MDI 


P 
€, 
~EY 


Gillis de Koning 
1721 


Hendrick de 
Koning 


Thomas Spaan- 
donck, 1764 


The Flowerpot 
Pieter van der 
Stroom, 1693 


= Blompot 


Paulus van der 
Burgh (or Verburg) 
1759 


The Fortune 
Joris Oosterwijck 
1706 


Pieter van den 
Briel, 1759 
Widow van den 
Briel 


The Four Roman 
Heroes 
Mathijs Boender 


L713 
The Stag 


~ 


Hendrick van 
Middeldijk, 1764 


” 


The Metal Pot 


Pieter van Kessel 
1634 


Lambertus 
Cleffius, 1667 


Lambertus van 
Eenhorn, 1691 


HOLLAND—DELFT 


MARK. DESCRIPTION. MARK. DESCRIPTION. 


The Porcelain 
Bottle 

Jan Sicktis van 
den Houk, 1659 


The Metal Pot 
Cornelis van 
der Kloot, 1695 


44% Pieter Paree 
1759 


The New 
| Saracen’s Head 


JiOH 
PD 


Pieter van 
Doorne, 1759 


Johannes Harlees 


Johannes Ver- - 

hagen, 1759 
The Old 

Saracen’s Head 


c. 1700 
Jacobus Kool 
1676 


Rochus Jacobs 
Hoppestein, 1680 


Cc. 1700 


Geertruy 
Verstelle, 1764 


The Peacock 
1651 
=D. Pauw 


Jacobus de Milde 
759) 


The Pole 
=IJnde Dessel 


The Porcelain 
Axe 
1679 


Justus Brouwer 
27/59 


1770 


Dirck Harlees 
1795 


The Porcelain 


Dish 


Johannes Pennis 


1759 


Johannes van 
Duyn, 1764 


The Roman 
Cc) LO7O 


Imitations of 
Chinese marks 


Petrus van 
Marum, 1759 


Renier Hey, 1697 


Johannes van der 
Kloot Jansz, 1764 


a 


CB 


| Nu ites 


4 qet Ren 


CL WK eek ae 


Dirck van der 
Does, 1759 


The Star 
1690 
Damis Hofdick 
1795 


Cornelis de 
Berg, 1720 


Aalmis, 1720 
(also at Rotter- 
dam) 


Justus de Berg 
1759 
Albertus Kiell 
1764 
The Ewer 


or (Lampet kan) 
taken by Gerrit 
Brouwer, 1759 


Abraham van der 
Keel, 1780 


thorn 
HvH 


4? 


Ww 


Q 


-— _ 


HOLLAND—DELFT 47 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
The Rose The Three Ash- 
7s barrels 
065 75 Gerrit Pietersz 
N Kam, 1674 
oy ; 
p) De drie 
q& stenne A schtonnen 


Hendrick van 
Hoorn, 1759 


The Three Bells 


Willem van der 
Does, 1764 


The Three 
Bottles 
Willem Kool 
1697 


The Three 
Porcelain Bottles 
Jacobus Pynacker 

1672 


Hugo Brouwer 
1764 


The.Three Tuns 
Zacharias Dextra 
1720 


The Two 
Savages 
Willem van Beck 
1764 


The Two 
Wherries 
Anthony Pennis 


1759 - 
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HOLLAND—DELFT 


MARK. 


DESCRIPTION. MARK. 


VIX 


——<—<———" 


Miscellaneous 
Ail: 


Thomas Jansz 


1590-1611 
F.V-FRYTOM 
Gerrit 
Hermansz 
1614 / G 
Cornelis 


Cornelisz, 1628 


Pieter van 
Kessel 


Lambrecht 
Ghisbrechts, 1640 e 


Isaack Junius 


1640 1 i 
2. f 
Aelbrecht de 2 e 
Keiser, 1642, 


and Adrianus 
Koex of The 
Alpha 


Ghisbrecht 
Lamibrechtse 
Kruyk, 1645 
(who worked 

? at The Alpha) 


Jan Gerrits 
van der Hoeve 


1649 


Q. Aldersz 
Kleijnoven, 1655 


K 
CK 


Jeronimus 
Pietersz van 
Kessel, 1655 


DESCRIPTION. 


Arij Jansz, 1658 


Frederick van 
Frytom, 1658 


Jan Groenlant 
1660 


Jan Ariensz van 
Hammen, 1661 


Jan Jansz 
Culick (or 
Kulick), 1662 


Johannes Kruyck 
1662 


Jacob Cornelisz 
(van der Burgh) 
1662 


Augesteyn 
Reygenis (or 
Reygensberg) 
1663 


Willem Kleftijus 
1663 


Jan de Weert 
1663 


Johannes Mesch 
1667 


Pieter Gerritsz 
Kam, 1667 
Cornelis 
Albrechtsz de 
Keizer, 1668 


The same com- 


bined with Adrien 


| Pynacker 


pth Pere Se een 


HOLLAND—DELFT 


= 40 


DESCRIPTION. 


| DESCRIPTION. MARK. 
Miscellaneous 
Jan Pietersz Sixtius van der 
1668 Sand, 1705 
Flyt. M. Byclok | 
TORS 3 Johannes 
sd 02 Gaal, 1707 
Arij Jansz van 
der Meer, 1671 GAAU 


Lucas Pietersz 
van Kessel, 1675 


Dirck Jansz van 
Schie, 1679 


Johannes 
Groen, 1683 


Adriaen 
Pynacker, 1690 


Pieter Poulisse 
1690 


Johannes van 
der Wal, 1691 


Lucas van 
Dale, 1692 


Jan van der 
Buergen (or 
Verburg), 1693 


Cornelis 
Witsenburg, 1696 


J. Baan 
ce. 1698, (Also 
AB in monogram 
for A. C. Brouwer 


1699) 


IG 
Ae 


Ne 


PVDS 


TF Hef. F 


AS 
R 


Ly oe: 
G Mrhuast 
IVPac 


we 


(MVB= Math : 
van der Bogaert 


1714) 
Leonard van 
Amsterdam, 1721 


Paulus van der 
Stroom, 1725 


Frederick van 
Hesse, 1730 


Piet Vizeer, 1752 


1760 


Jan van Putten 

and Co., 1830. 

Combined the 
Three Bells, Claw 
and Rose factories 


Arnhem 


c. 1780 
H. van Laun 


HOLLAND AND BELGIUM—PORCELAIN 


MARK, 


DESCRIPTION. 


Holland 


Late 17th cent. 
on red ware 


Weesp 
1764-71 
h.p. 

p- in blue 


p. in blue and 
red 


? Luxemburg 
Late 18th cent. 
h. p. 

p. in lilac 


The Hague 


Arms of the 


Oude Amstel 


1782-c. 1800 
h.p. 


p. in blue 


A. Dareuber, 
director 


MARK. 


DESCRIPTION. | 


Mo dz 


| MOL. 


A olafonde Comp 
a Amsterdam 


Oude Loosdrecht 
c. 1772-1782 


Moll, the founder 


h.p. 
Inc., p. in blue 
and red 


Amsterdam 


1810 
h.p. 


? Painted only 
at Rotterdam 


Tournay j 
1750-99 
Porcelain, s.p. 
A tower, arms of 
the town 
Early mark 


p. in red, gold, 
and blue 


Arms of Peterinck| 


(founder of the 
factory) 1769-97 
p. in blue and 
gold 


I D Pinitials of 
the painter 
Duvivier 


Tournay faience 


Wz 


_BELGIUM—PORCELAIN AND EARTHENWARE © 51 


MARK. 


Locretté 
Bucxelles 


Lic 


4 
DESCRIPTION. |( ° 


DESCRIPTION. MARK. 
x 
Brussels Tervueren 
Late 18th cent. EE 1767-81 


Rue d’Aremberg 
1791-1813 


Porcelain, h.p. 
L., Cretté. 
p. in red. 


Etterbeek 
1775-1803 


Brussels 
Montplaisir 
1784-91 
p. in blue 


Faience, 1705. 
Witsenburg 
and Mombaers. 


Ph. Mombaers 
1724 


Liége 
18th cent. 


Manufactory of 
Prince Charles of 
Lorraine in the 
Castle of 
‘Tervueren. 
Faience 


Malines 
18th cent, 


Bruges 
Briquet from the 
arms of the town 

18th cent. 


H. Pulinx 


Luxemburg 


(Septfontaines) 
Boch brothers 
1767 onwards 


Earthenware 


Ardenne 
B. Lammens 
and Co. 
Early roth cent. 
Earthenware 


A. van der Waert 


52 NORWAY, SWEDEN, AND DENMARK—FAIENCE 


a MARK. DESCRIPTION, -MARK. DESCRIPTION. 
Ss pee x 
bs Herrebie ft _!5__ 60 Rérstrand 
Pee noe (Norway) ‘2 (Stockholm) 
R 1750-63 Dt 1726-83 
Faience 
Saseph forge R i 
ie a 
Sack Ora 
pe a 
Marieberg 
te 1758-c. 1788 
—_— Faience 
Ata 
“eee 
£5 = 
/ Fc ae 
Str 
Gudumlund 
Wolfsen and Sons wy ww 
1805 Rte 
Gustafsberg 
fro hh ° he 12 Stockholm Godenige: 
ys RG6rstrand 1827 onwards 
ee 1726-83 
‘ = 
rhe nae Copenhagen 
fi k Porcelain 
ack I? S.p. 1760-65 
iy SF Cypher of 
é oOo Frederick V, in 
gold and blue. 


1772 onwards 


Hinftrand h.p. The mark 


— represents the 
nd Three ees : 
o p. in blue 
Rerpae br 
4 ? Copenhagen, 
p. in blue 
lame 
Bing and 
CE Grondahl 


B. & G. : 1853 onwards 


| _ SWEDEN AND RUSSIA—PORCELAIN 


53 


DESCRIPTION. 


DESCRIPTION. 


MARK. 


Marieberg 
1758-89 
Porcelain, s.p. 
1766-69. Inc. 


Hop. Phe) Three 
crowns from the 
arms of Sweden 
and initials of 
directors or artists 
F. S. etc., 1778-82 


p. in blue. 
wr usr 
vs 
on a hybrid 
porcelain 
ire ny The three crowns 


and emblem of 
the house of 
Vasa. 
p. in pink 


Russia 
Kieff pottery 


KIEBb 


Stawsk _ 


1843-7 
Pottery 


LR 
Baranowka 
Paranvwha | in voinynia 
Porcelain, h.p. 
p. in sepia 


; i = 
Ss \y WY 


Korse Cc 
morxge 
2 


Porcelain, h.p. 
Early roth cent. 
p- in red 


St. Petersburg 


porcelain, h.p. 
c. 1745 onwards. 
The double eagle 
occurs in a wreath 

Royal cyphers. 

p. in blue, 

Catherine IT, 

1762-96 


Pridvornie Cortoia 
(Imperial Court) 


TVX 
Aly 


qT 


Pridvornie= 
belonging to the 
imperial court 


Paul ( (27064 1801 ) 


& ep Alexander I. 
pe (1801-25) 

A eG Nicolas I. 
(1825-55) 


Alexander IT. 
1855-81 


Nicolas II. 


és 
Fl 


fi sf 
Moscow 
TA PA H EPZ wes 
“Ds 


Gardner 


pr. in red 


54 RUSSIA & SWITZERLAND—PORCELAIN & POTTERY 


r 


MARK, 


ee ee 


| 


or 
TyAUHA 


BPATbEBb 


Ko age 


4 2, 
CAV HEY, 
83 RurS 


J omaszow 


Gulena, potter 
c. 1850 


Brothers 
Korniloff, 
St. Petersburg 

1827 


Mezer 


Early roth cent. 


L. 


Winterthur 
(Switzerland) 


Ludwig Pfau 
David Pfau 


Abraham Pfau 


(Signatures, chiefly 
on stove tiles) 


HB, A.M. 1. 
1647 


DM 


Daniel Hafner 
Steckborn 


dB die ie 
Ho Re 2705 


Simon Jean Renaud 
fecit, 1769 


Lutri 1602 


JS-92 
Baltus Meyer 1602 
Heinrich Stadler 
D. S. 
Hans Ulrich Hegner 


Hans Jacob DA. KER 


Hofmann pinxit 


ZB 


DESCRIPTION. MARK. DESCRIPTION. 
Moscow Winterthur 
| H.p. porcelain Hans Heinrich 
Il OJ10 BbI A. Popoff HH. G Graf, 1662 
Early roth cent. 
P. in blue way ? 
Al Gospodina FE Bec 
factory : 


(Stove tile makers) | 


Steckborn 
1790 
Bern 

Friiting, 1772 


Neuchatel 


Vaud 
Lutry 


Zurich 


Pottery 
Caspar Meyer 


1670 
David Sulzer 
1656 
1724 
1757 

} Zurich 


Faience 
1763-1791 


ny rr ne te ae ees 
a eee Te 


Ss 


MARK, 


* ’ 
SWITZERLAND, LORRAINE—POTTERY & PORCELAIN 55 


DESCRIPTION. 


MARK. 


DESCRIPTION, 


Schaphuysen 
Gerrit Evers 


Paulus Hammekers 


Zz 


? Solothurn 
Pottery 


(Poppelsdorf 
near Bonn 
18th cent. 
M. Wessel) 


Schaffhausen 


c. 1795 
Slip ware 


c. 1743 


Zurich 
porcelain 
(1763-1791) 
s.p. at first 
afterwards h.p. 
p. in blue 
Nyon 
1781-1813 
Arms of the town 
p. in blue 


D=? Dortu 


1789 
Gide, painter 


Pfluger fréeres 
& Co. 


Strassburg 


Ch. Hannong 
(1710-39) 
Faience and 
porcelain 


H.p. 1721-55. 
p. in blue 


Paul Hannong 
2739-54 


ee eres 


NIDERVILLER 
Le Mire Ainé 


NV Nider 


Niderwiller 


> 


“ 


Strassburg and 
Hagenau 


Joseph Hannong 
Porcelain, h.p. 
1760-80, 

p- in blue 


? Strassburg 
Faience 


Niderwiller 
Beyerlé ; faience 
1754; porcelain 
h.p. 1765- 


Comte de Custine 
1780-1801 


Claude Francois 
Lanfrey, 
manager to 1801, 
and proprietor 
to 1827 


18th cent. 
Lemire, modeller 


since 1794 


Lunéville 


(1731 onwards) 

Cyfflé, modeller 

b. 1724, + 1806. 
pottery 


56 ALSACE 


MARK. 


ORRAINE 
teoywt J) 


TDL 
pe 

AB] 

T 


K. et G. 
LUNEVILLE 


LORRAINE—AND ADDITIONAL 


DESCRIPTION. 


Lunéville 


) 


(E735 
Cy fflé’s 
terracottas 


= Terre de 
Lorraine 


Toul 


c. 1790 
Earthenware 


Bayard at Toul 


Keller and 
Guérin 
late 18th cent. 


Strassburg 
faience 
early marks 


MARK. 


S&G 
WS&S5 
S & Co 
G. G. 


BARUCH 


DESCRIPTION 


Bohemia, etc. 


‘«Siderolith’’ ware 
mid. 19th cent. 


Ratibor 


cream Ware 


. 


Saargemind 
(Sarreguemines) 
1775 
Pot. and 
porcelain 


Utzschneider 
& Co. 


~~ y= a 


FRANCE 


IT is not yet definitely settled where the celebrated ‘“ Henri II. 
ware” was made. Formerly it was supposed to have been made at 
the Castle of Oiron, near Thouars, but it is now more generally 
assigned to the neighbouring village of Porchaire. This ware is 
very rare and remarkable. It is a fine, glazed earthenware of 
ivory colour, with stamped patterns, like those on contemporary 
book-bindings, inlaid with darker clays, and occasionally touched 
with colour. The shapes are carefully and elaborately moulded; 
and the occurrence of the royal arms, and the cyphers of Henri II. 
and Diane de Poitiers attest the royal appreciation of the ware. 
Commoner lead-glazed earthenwares were made from early times 
at Beauvais, and in the neighbourhood of Saintes, but they are 
rarely marked. Nor has any marked example of undisputed 
Palissy ware been found. Bernard Palissy, the most renowned 
of French potters, was born about 1510 near Saintes, and by 
extraordinary patience and all-sacrificing industry succeeded in 
making the peculiar type of pottery associated forever with his 
name. It is a fine dense pottery with rich lead-glaze mottled or 
splashed with blue, green, purple, and yellow: most of the pieces 
are enriched with relief designs, but perhaps the most characteristic 
are the rustic dishes with accurately moulded shells, lizards, eels, 
and aquatic creatures in relief and coloured after nature. Palissy 
is said to have died in the Bastille about 1592. His sons continued 
the work, and among his other followers were several potters at 
Avon, near Fontainebleau, including Barthélemy de Blémont, to 
whom the mark BB (p. 59) is attributed. Palissy ware has 
been. frequently copied, Pull of Paris, about 1850, being partiquiasly 
successful in this work. 

In the seventeenth and eighteenth centuries the French potters 
devoted themselves to the manufacture of tin-enamelled faience, 


bY 


58 POTTERY MARKS 


first in imitation of Italian maiolica, and afterwards of Dutch 
delft. The processes employed were essentially the same as 
those described on page I in connection with the Italian ware. 
Indeed the art was introduced into the south of France by Italian 
potters at the end of the sixteenth century, and, the early wares of 
Lyons and Nevers are purely Italian in style. Among the many 
forms of decoration adopted on French faience five distinct schools 
are observable :—(1) The Italian. (2) The Persian style adopted 
at Nevers fora short period in the seventeenth century ; it consisted 
of white floral ornament on a deep blue ground. (3) The Rouen 
school, characterised first by the use of scalloped borders and 
embroidery patterns, recalling lace work, and afterwards by a 
commoner decoration, in which a cornucopia is the central motive. 
(4) Delicate arabesques with Chinese figures and interlacings, after 
the designs of Berain, adopted at Moustiers early in the eighteenth 
century: (5) Enamelled bouquets of flowers and landscapes in 
scroll-edged panels, after the manner of the porcelain painters, 
introduced at Strassburg, and largely developed at Marseilles and 
elsewhere in the eighteenth century. About 1780 ‘“ cream-colour” 
and other English forms of fine earthenware threatened to oust 
the national faience, and attempts were made to produce the 
English types of earthenware, notably at Douai and Creil. The 
marks on French faience are mostly painted in blue, sometimes 
in colours. : 


i RENGH PORCEEALN 


FRANCE was the home of soft-paste porcelain. At the end of 
the seventeenth century this ware was successfully made, first at 
Rouen, then at St. Cloud, and a few years -later it was made at 
Lille, Mennecy, and Chantilly. The perfection of soft paste was 
reached at Vincennes and Sévres between the years 1740-70, 
The true soft-paste largely consists of a glassy composition 
or frit mixed with sand and marl or pipe-clay and other 
ingredients, and is coated with a luscious lead-glaze of creamy 
tone. The body is tender enough to be easily scratched with a 
steel point, and the glaze is so soft that the enamels painted upon 
it sink in and become incorporated in the moderate heat of the 


8 ee Pa ae. 


FRENCH PORCELAIN 759 


enamelling kiln. The ware is very beautiful, but unsuited for 
household usage. About 1768 the manufacture of true or hard- 
paste porcelain from natural clays and rocks was introduced at 
Sévres, and very soon superseded the soft-paste there and elsewhere 
in France. It was made in large quantities in Paris from about 
1770 to the end of the century, but since then the chief centre of 
production has been Limoges, Figures and groups in “biscuit ” 
or unglazed porcelain were made in both hard and soft paste. 
These are usually marked by incising in the raw body, whereas 
the glazed wares are marked by painting in under-glaze blue, 
over-glaze red, and other colours or gilding, and on the modern 
wares by printing chiefly in red. 


EARLY FRENCH EARTHENWARES 


a 
Ye 


CAS 


Saint Porchaire Beauvais 


16th century. 
Formerly 
attributed to 
Oiron. 

The ware is 
commonly called 
‘« Henri II. ware.”’ 

The crescents 

refer to Diane 
de Poictiers 


| 
| 


MARK. DESCRIPTION. MARK, DESCRIPTION. | 
| r6th cent. 


Cypher of 
Henri II. and 
Diane de Poictiers 


Paris 


? Barthélemy de 
Blémont at Avon 


c. 1580 


16th cent. 
iB ? Francois Briot, 


Mark of a 
follower of 
° . Palissy 


60 FRENCH FATENCE—LYONS, NEVERS, ROUEN 


MARK. 


DESCRIPTION. i 


r 
MARK. DESCRIPTION. 
Lyons 
Combe’s pottery 
at Ore c. 1740 
(Cie © 
e 
L-P. Ss ? Patras 
C1759 
Patras 
J. B. Revol Cig s3 
Pierre Marie Mongi. 
4 Rogé 5 ae c. 1750 
‘ And others in 
Bondino 18th cent. 
Nevers 
vv i== late 16th cent. 
Dominique 
Conrade 


doo Wolds 
Aneucrs 


B 
B 
y 4 B | 25 poste 


Jacques Bourdu 
at the Conrade 
factory early 
17th cent. 


H-B 
1689. 


LF 
ER 


ay 
L® 


N@ 
2 

H.8R 
R 


1649 


fx cta Rouey . 


Nevers 


J:(eftode ff) gree 


H. Borne 


Denis Lefebvre 
1636 


Frangois 
Rodrique 
early 18th cent. 


Jacques Seigne 
1726 


? Nicolas Viode 
c. 1700 


Signoret 
1870 


T. Ristori 
1850 


Rouen 


* 


7 
i 
Lr} 
{ 
} 
| 
ss 
} 
| 
: 


FRENCH FAIENCE—ROUEN 


dreul 


1756 —— 


D 
Fosse 
de Caire 
Mallet 


SAS 


va ua f feu, 
-& Rouan 


| LR 


Veuve Fossé 
c. 1757 


1759 


c. 1756 


1743-94 


Le Vavasseur 
1743-1800 


61 
eae al 
MARK. DESCRIPTION. MARK. DESCRIPTION, 

Rouen Rouen 
SO Calle ceaee begtrdin a 
“Guklibeaux 9 
Gy lle P. Omonz 
+ Gus a 
fash Ser Beewe 
Borne Pinxit Q mony 
Anno 1738 LC ullaume 
a (Be 1736 Claude Borne 
Wes ? Le Vavasseur 
] Pernv 1734 


And other 
numbers 
(see p. 62) 


62 FRENCH FAIENCE—ROUEN 


A CS FG ATM T 
4 : 
DA mig 1°B 

A Fa HWXX MR 


g UBS 


bt fy && 181 PS S\7ie 
Pr DM GAR ee oe Vi 


“eRe E Gha LC PB N 


onwards. 


I 


also occur 
ie referring to 
he val f 
C Cb F B GS$z AC RD saris 
in 


FRENCH FAIENCE—ST. CLOUD, SINCENY, LILLE 63 


B-T 
of 
SH -CS:- 
vA 
Lm 
a, = 


Joseph Bedeau 


Pierre Jeannot 


L. Malériat 


Ghail 


VA! 
DORES 
778 


Ps 
B step 


ee 


DESCRIPTION. MARK. DESCRIPTION, 
St. Cloud Fe O U y Rouy 
Se ¢, 1670 onwards 1790-C. 1850 
Lille 
ce T initial of Trou J. Boussemart 
r c. 1710 (1729-1802) 
Sinceny 
o S : om 1734-1864 
Sin cher A 
ge A A J. F. Boussemart 
; Lill St. 
4 eres 
t(+ 
g eA, 
°C Y S Cc iy, 
C:BM Painter’s mark 
BM 
L J L t. D ? Dorez 
pinat picesp® 
aa 77° agi Hs 
Bertrand 


Dorez (1720-50) 
Faience and 
porcelain 


? Lille 


Lefébvre et Petit 


64 FRENCH FAIENCE—VALENCIENNES, MOUSTIERS > 


ao 


MARK. 


DESCRIPTION, | 


Valenciennes 


F. L. Dorez 
Early 18th cent. 


Picard’s factory 
c. 1756 


Saint-Amand- 
les-Eaux 


18th cent. 
marks of Pierre 
Fauquez 


Painter + 1815 


Dijon 
1669-1854 


MARK. 


DESCRIPTION. 4 


G. viry f. a Moustiers 
chez Clérissy 1711 


Uy. Fe 
FL EF 


BK 
3 


M.C 

M-C-A 1756 
JA y 
fe a 
Soliua 
Mrouel Uilax 
Ca 


——= 


to Grangel 
CROS 


er. TS 


Moustiers 
1679-1852 

Clérissy’s factory : 
1679-1748 


Frangois Viry 
fecit 
c. 1685 


Gaspard Viry 
fecit 


? Fouque 
successor of 
Clérissy 


Fouque and 
Pelloquin 
1749- 


r 
Jean Itienne 
Baron, c, 1750 


? Ferraud 


Painters at 
Clérissy’s 
18th cent. 


See also 
Alcora (p. 90) 


= ee Se 


 —S< Z 
ee ee a. 
: 


a ee 


a ee eee eee ee 
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FRENCH FAIENCE—MOUSTIERS 


— 


MARK. 


MK $ 
eS? 
GP A 
BQ f 


$6 2f 
2L FL 


1778 


ac a hay 


65 
DESCRIPTION. MARK. DESCRIPTION. 
4; Moustier 
Olerys, a painter Ta v » ee oo 
at Clérissy’s ape ese is Guichard 
factory, started & x} c. 1763 
a pottery in 1738. \ 
4 fees, 
The monogram . eo Db any 
of O L indicates se eS 
his work, o eo oOo 
His factory lasted 
till 1749, his 
partner being 
ag ae Varages 
After 1749 he 
worked as a tT oe 
painter again 
ih POEs Tavernes 
c. 1760 
G. for Gaze 
Marseilles 
A. Clérissy, 1697 
? Ferraud 
? r 
Late 18th cent. a, y 
? Achard ale The fleur-de-lys 
after 1777 
P. Fournier As eae 
J. G. Robert 
a. Gre \ c. 1750-93 
Veuve Perrin 
Ay 2) | Ate G@. 1760 
B ‘6 Antoine Bonnefoy 
F J. Fauchier 


Jacques Borelli 
(see p. 22) 
1781 


=r 


66 FRENCH FAIENCE—MONTAUBAN, LA ROCHELLE 


MARK. 


DESCRIPTION. 


Cl 9 fa 
ssraen f 


Yamadet 


S57: Drs 
Sochon 


Laurens Basso 
A Toulouza 


NISMES, 1581 


Montauban 
(1720-1820) 


Mouchard, 1792 


D. Lestrade 


Lapierre 


Lapierre et 
Quinquiry 
c. 1780 


Clermont- 
Ferrand 
1734 


Samadet 
1732 


Ardus 
1736 
Pichon, c. 1752 


Dupré, c. 1740 
Montpellier 


Le Voulant 
18th cent. 


Toulouse 
1756 


Nimes 


MARK, 


DESCRIPTION. 


P.B-C. 


2 
gD 
£0 


Nimes 
Plautier 


Boncoirant & Co. |* 


roth cent. 


La Rochelle 


last half of the 
18th cent. 


? Pouhet 
Colin or Chaux 


1783 


Jean Roland 
1780 


= Manufacture 
La Rochelle 


Marans 
1740-56 


Sceaux 


c. 1750-1813 

S P=Sceaux 
Penthiévre. 
anchor refers to 

the Duc de P. 

high admiral 
of France 


The 


FRENCH FAIENCE—APREY, RENNES, QUIMPER 67 


- 


= c 
CHOISY FT 


P 


Sour poitt'® 
776 


pinxit baron a rennes 


Michel Derennes 


fait a Rennes Rue Hue 
Luc Bouchereau 


Raymond 


J. B. A. Bourgouin 


Baron 
1772 
1771 


1769 


1780 


soe 


A MORRELN: 


Poitiers 


fark 
RiGG 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
: * -Aprey Rennes 
ApJ in as Tortia 
Jarry, painter, 
and others 
Sv. Pierre Le Duc 1834 
iS Morice (Jean) 1834 
LA 
Re [RPAlVAd av — Nantes 
1643 
Rennes 
hirel de choisy pencit H. de Choisy ? Apt 
1767 Rt 18th cent. 
é Bordeaux 
"A (- He Vieillard & Co. 
19th cent. 


Lahens and 
Rateau 


Poitiers 
1752 


Félix Faucon 


Quimper 
(1690-c. 1800) 


Pierre Caussy 
1749-82 


A. de la 
Hubeaudiére 
1782- 


68 FRENCH FAIENCE—ST. OMER, VRON, DESVRES, DOUAI 


MARK. DESCRIPTION, MARK. DESCRIPTION. ] 
St. Omer Douai 

FI 1751-90 1780-1820 
Leigh & Co, 

JV” Cream ware in 
English style 

Aire . ce 
R y Leigh «CC 
iz 1780 


Jamhnw 
Ss 

1X Jamart 
1696 


Fait a Desvres, 1778 


J. van der Plas 


? Prudhomme 


Vron 


late 18th cent. 
Verlingue 


? Vron 


Desvres 


Dupré-Poulaine 
1732 


WwW 


2x 


AE 


DACs eS BERAAs 
R. 
HALSFORT 
BLONDEL 
Martin Damman 


Castilhon 


EPINAL 


Houzé, de 1’Aul- 
noit & Co, 
1784 
followed by 
Halsfort in 1788 


1799-1803 
Castillon 
late 18th cent. 
Epinal 

1760 


J. Lavalle 
1783 


St. Paul 
18th and 
rgth cent. 


Premiéres . 


Meio ; 


i) 


Jae 


Soe amen ee Se eee Seren hE OL 


_ FRENCH FAIENCE—CREIL, ORLEANS 


69 
\ —_—— 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Creil Bourg la Reine 
CREIL | cian Pe 
Cream ware d - Veuve Laurier 
4 ‘ et fils. 
Monogram of “ #s Rebustot 
Stone, Coquerel i Chapelet, painter, 
LP and Legros, oa rgth cent. 
transfer-printers 
PARIS c. 1830 
Tours d’ Aigues 
Angouléme Angouléme 18th cent. 
anno, 1770 
Casaméne 
Ch T1753 
Early roth cent. 
(near Bebangon) —— 
Berg erac Bergerac 
CAMBRAY Cambray 
Epernay 
EPERNAY r7th and 18th Renac 
cent. 18th cent. 
Vauvert 
JEAN GAUTIER (near Nimes) 
c. 1736 Courcelles 
Martres Courcelles (Maine), c. 1783 
fait a Martres T77s Saint Longe 
Saint Longe Late 18th cent. 
Goult . 
‘Sh 406 ~Ligron 
/ Lacouves Gallet 1787. Copy of 
de Ligron Palissy ware 
Moulins 
a Moulins 18th cent. 
GD Orleans 
bs IUAG 
Chollet fecit 1742 
de Moulain O SE 


Blak 
BR OP 


Bourg la Reine 


18th cent. 


Forges les Eaux 
18th cent. 
imp. 


yo FRENCH FAIENCE—CHANTILLY, ST. CLEMENT 


= 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
? Mennecy Tours 
DV or Rouen Landais 
18th cent. roth cent. 
Style of Palissy 
Claude Pelisie Val Sous 
1726 Meudon 
Litalienne near Beauvais 
late 18th cent. 
M. Sansont 
1738 Batignolles 
4) roth cent. 
d' Entoine Enelef . Lesorre 
d'engle fontaine nglefontaine 
Chantill 
CHANTILLY one eed BEL Q Rubelles 
& w (Seine et Marne) 
S&M 1836-58 
Baron de Trembl 
M. Aaron eae OE a 1856 pS 
MA 1845 
‘ porcelain s a 
N Mathaux Manufacture Saint Clément 
(Champagne) de Saint Clément tS 
I751-1800 
C Ognes 
H (Aisne), 1748-82 GALLE NANCY roth cent. 
oa Gien 
A Limoges Limoges Cee tgth cent. 
1741 
Fait ie Tours Geoffroi 
ltd pr. and imp. 
LOVIS LIAVTE 
G xe Bayeux 
T1810 
Avisseau 3} . 
avisseau a tour c. 1855 4 ye» poreeio 
Saint Amans Lamarque 
NC? i 1835-58 
imitations of 
Meudon ~ 


Palissy ware 


18th cent, — 


ee 


ee grt na ; 


MARK. 


Sa 


SEVRES 


12 


Pajou, 1787 


Claude Remey 


OLLIVIER 
A PARIS 


Masson 


PASCAL 


FRENCH FAIENCE—PARIS 


eG 5 

DESCRIPTION. MARK. DESCRIPTION. 
Sévres Paris 

late 18th cent. 7, 

ee Vue. Dumas 1834-62 

Levasseur, 

Clavareau PULL Pull, c. 1850 
c. 1806- Style of Palissy 
Voisinlieu 

initials of 

J. Ziegler FD Th. Deck 
(in a double 1859 
quartrefoil). 

tgth cent. imp. V. Barbizet 
B V 1850 


Paris 


terracotta 


C. Remey 1817 


Rue Roquette 
late 18th cent. 


formerly Olivier 
tgth cent. 


J. Petit, at 
Belleville 
1770 

Porcelain 


M. Gille 


1845 
Porcelain biscuit 


imp. 


F. M. Pascal 


c. 1850 


J. Devers 
rgth cent. 


DENUELLE 


Deroche 


RIBOUVET 


Guerin 


Style of Palissy 


Vincennes 
1767-71 
Hannong : 
faience 


Paris 


h.p. porcelain 
c. 1800 
Rue de Crussol 


Rue de la Paix 
(agent) 


SAN Sa er Ee eee 


12 FRENCH PORCELAIN—ST. CLOUD, LILLE, MENNECY 


MARK. 


= 


Saint Cloud 
late 17th cent. 


-—— ¢. 1773 
s.p. p. in blue 


Trou 
1712 


p. in blue and inc. 


p. in blue 


Lille 
1711 
S.p. 
Dorez. 
p. in blue 


Leperre Durot 
1784 
h.p. 
under patronage 
of the Dauphin 


of: 


p. in black 


DESCRIPTION. MARK. DESCRIPTION. 
% Rouen Valenciennes 
Pp Poterat VALENCIEN 1785-97 
A late 17th cent. h. p. 
8. p. 


Fauquez and 
Vannier 


Fauquet and 
Lamoninary. 
p. in blue 


p. in red 


Chantilly 
1725-89 
S-p!, 


p. in red or gold 


Mennecy 
Duc de Villeroy 


1735-73 
s.p. 


p. in blue or ine. 


Crépy-en-Valois 


ae “cs ad OAK Cone. Lay Kyack~) 
LPR earn . God matt <S 
wASS 

rn wo Aah mae . 


erg ee 


FRENCH PORCELAIN—BOURG-LA-REINE, ORLEANS 73 


[ MARK. DESCRIPTION. MARK. DESCRIPTION. 
Bourg-la-Reine Orléans 
agi. 1753-70 
aaa 
O ? Bourg-la-Reine 1770 

%, hard paste. 

p. in blue 

yo we 


| Sceaux 
1749 
: S.p. ine. t Inc. 


PB Bourdon 
in bl c; 2788 
, [eh de lehoke G=? Gérault 


Under patronage os 
of the High ~ 
Admiral, Duc vay. 
ae de Penthiévre. o* 4 \ 1790-1811 
Hence the anchor iF V- -) 
andi casbe Aa my a 
(Sceaux ee ~ -7 
te Penthiévre) 


Le Brun 
; Arras WBE 1808-11 
JR ; c. 1782-88 
\ s.p. p. in blue 
| AA Bordeaux 
; 1770 
p Etiolles XX A Verneuille 


1768 ——- ~ 
Pellevé Boisette 
E s.p. and h.p. 1778. h.p. 
Pe llewe’ ixp@ ine. bs p. in blue 
Limoges 
woe | CD 69) 
a786 C: Ss (1783-88) 
Marseilles 
J. G. Robert 
Cril777. ? Alluaud 
h.p. F 1788 
ee LIMQGES 
. in blue 
4 JA 


Aa a 


74 FRENCH PORCELAIN—CAEN, BOULOGNE, PARIS 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
Caen Paris 
1798-1808. h. p. 
AEN “ 
e h.p. st. in red M A P Faubourg 
St. Antoine 
Le francois 1773 
a 
re x Morel 
Boulogne 
H e Haffringue 
rgth cent. 
9S D h.p. 
Fabrique de ia 
St. Amand- Courttlle 
les-Eaux 1773 
Locré. 
roth cent. 
h.p. and s.p. 
Montreuil with letters 
R, X, W, H, ete. 
rgth cent. as 
h.p. 
Locré and 
’ f S 2 Russinger 
Choisy-le-Roy 1784-94 
c. 1780 . 
hyp: » pte 
; LeR 4 
Paris < cake 
h.p. ouyat an 
Le Comte de P. R Russinger 
Brancas c. 1800 
Lauraguais 
Cy 2758: Rue de Reuilly 
Faubourg St. L ( Lassia 
Lazare 1774-C.. 1800 
1769-1810. 
Mark of P.A. ¢ H & bie 
Hannong s 
1772-75: 
Cc: P. Cypher of Charles 


Philippe Comte 
d'Artois, patron. 
p. in gold 


Rue du Petit 
Carousel 


1775 


ee) a 


FRENCH PORCELAIN—PARIS 


MARK. DESCRIPTION. MARK. DESCRIPTION. 


Paris 


oe Hi Be. Paris 


h.p. 
Clignancourt, Rue de Bondy. 
1775-c. 1790 


x p. in blue 
founded by 
P. Deruelle under 
the patronage of ‘J 
wy xis oe. 
py aed 


Monogram of 
Monsieur, the G.A. 
King’s eldest 

brother. p. in 
ar blue, gold, and 


Bes N Rue de Popin- 
are court, 1780 
P a2 f Bought by Nast 
Moitte De Moitte who arts te SBS 
succeeded Deruelle . 
nasta pars In gold 
M 


GROSSE 
L'ISLE SAINT DENIS 


é || NAST 
Lisle Saint Denis 


c. 1780 


DARTE M. Darté 
fl. 1812 
Fabrique de la 
@ aD Reine, M Royal 
A Rue Thiroux, 
1778 
p. in blue and red : 


founded b 
eacckr 1784-c. 1806 
& Cypher of Queen 
o 


Cypher of Louis 
Marie Antoinette. 


Pf Philippe, the 
Managed by Guy Ky patron, and 
Ho usel. and Housel after ‘ ; 


Pont-aux-Choux 


monogram MJ of 
the Revolution 


the Director 

Ch Monogram of 
‘ 0, J. B. Outrequin 
Rue Thirou 


de Montarcy 


1786 
2 Paris. 


B 


MANUFRE 


de Mer Je Duc Rue de Bondy, Potter ae athe 
: d@ Angouleme founded in 1780 4 founded by Potter, 
} By as in P an Englishman 
| ihl under the 
MANUFRE patronage of the B ; 
| . de las ; Duc d’Angouléme. i. E B p in blue 
| uerharad e st. in red 
|  Dthl a Paris 


76 


FRENCH PORCELAIN—PARIS, VINCENNES 


MARK, | DESCRIPTION. MARK. DESCRIPTION. 
La Seinie Paris 
ni A c. 1774-94 h.p. 
h.p. Feuillet 
(near Limoges) 1gth cent. 
Paris EE 
h.p. 
FLEURY St. Denis e 
late 18th cent. J Pp Bevevilien 
- Jacob Petit 
PONTE a aor ite) 2 ; 27 90: Men 
INX “Cc. : 
(Lada Jp p. in blue 
Paris ; 
h.p. Vincennes 
Gros Caillou. h.p 


AD 


F, D, HONORE 


F. M. HONORE 


R. F. DAGOTY 


DAGOTY ET HONORE 


FABRIQUE DE 
L’IMPERATRICE 
P. L. DAGOTY 


le Bon halley 
it 


Monginot 


C, H. PILLIVUYT 
Manufacture de Foéscy 


Schoelcher 


J. L. Broillet 
1762-69 
A. Lamarre 

1773- 


Boul# St. Antoine 
1785 


Boul* Potssoniére 
1780 


? Paris. In gold 


20 Boulevard des 
Italiens 


Pillivuyt & Co, 


1817- 
also at Foéscy 


Faubourg 
St. Lasare 
early rgth cent, 


cypher of the 

patron Louis 
Philippe, Duc de 
Chartres, 1767-86 


Hannong 


? Hannong and 
Lemaire. 
p- in blue 


Vincennes 


S.p- 

(1740-56) 

? painter’s name | 

G 2750; 

p. in red. 
Incised on 
Vincennes 

porcelain, 1753 


4 ee 


MARK. 


DESCRIPTION. 


ss FRENCH ~PORCELAIN—VINCENNES, SEVRES 


ris 


MARK. 


DESCRIPTION, 


Sévres 


inc. marks on 
biscuit porcelain. 
Fernex or 
Falconet 


Brachard 
father and son 


? Bourdus 


Liance 


? Robert le 
Lorrain 


Le Riche 


? Tristan, 1769 


? Perrotin, 1774 


Alexandre 
Brachard 


PBrachard ame 


() 


ee) 


Sévres 


1823 


1806 
initials of 
repairer 


Vincenres 


(1740-56) 
soft paste. 
p. in blue 


1753 


Sévres 


(1756 onwards) 
1756. 

soft paste made 
exclusively till 

1769, and as well 

as hard paste till 
c. 1804; after 

which hard paste 
almost entirely. 


1777: 
p. in blue 


1772 
on hard paste 


porcelain from 
1769 


78 


FRENCH PORCELAIN—SEVRES 


Letters, marks, and numbers indicating the year in which Vincennes 
and Sevres porcelain was decorated. 


A denotes the year 1753 
1754 
1755 
1756 
1757 
1758 
1759 
1760 
1761 
1762 
1763 
1764 
1765 
1766 
1767 
1768 


eS 


1769 
1770 
” >» 1771 
1772 
1773 
1774 
1775 
1776 
1777 


NE<a ec ce Emu UGezaa hn G&G — Fr OoOnm oO w 


AA denotes the year 1778 


BB, ib. nkT79 
cc ss, % 1780 
DD” 3; “ 1781 
EET + 1782 
FF “a 95 1783 
GG ,, Fo 1784 
HH; Bs 1785 
| Rs 5 1786 
JJ A be 1787 
KK _,, 5A 1788 
eI 3 os 1789 
MM ,, - 1790 
NING GG; iD 1791 
OO =r, 5) 1792 
PP 28; » 1793 


Letters denoting the year 
fell into disuse during the 
time of the Revolution, 
and between 1793-1800 
such marks were 
From 1801 the following 


signs were used. 


rare, 


T9 denotes the 


IX year 180T 
Xx Pees Ue aoe 
al ee! oon Wier 
= ie Xie ECOn 
-||- io) XID earCOs 
AT sy KEV G5 | ECOG 
7 denotes the year 1807 
8 As COs 
9 as i SoG 
10 - eee Toc 
Oz a pn LORE 
dz = Ces 
tz e » *x8x3) 
qz Pr xa 1814 
qn 59 Tito mS 
SZ rin ~~ CEG 
ds i pron 


From 1818-1834 the year 
was indicated by the last 


"- two figures of the date, e.. 


18 denotes 1818 
LO) Fy 1819 and so 
on. After 1833 the date 
is given in full. 


1 To recall the comet of 1769 some of the decorators substituted the mark ¥<< for the date- 


letter Q. 


2 The insertion of the letters J and JJ in the Sévres Guide (1909 edition), recently shown to 
have been used as date-letters, necessitated the alteration of the above tables to correspond. 


wa 
a ae a =" 


5 Me 


cc pe re 


FRENCH PORCELAIN—SEVRES 


Louis-Philippe 
1830 


4 


ee 
MARK. DESCRIPTION. MARK, DESCRIPTION. 
Savres Sevres 
8 Louis XVIII. 
1792-1804 1814-24 
p. in blue and the two last 
lilac numbers of the 
e year added from 
SEVPES. 1814. 
pr. in blue 
7. f The First 
a Republic 
@ 
Sévred 
p F & Charles X. 
: 824-28. 
° p. in blue BEE 
< pr. in blue 
SEVP, RF 
1800-2 
< : 
p. in gold and 
Jevred. colours : 
3s 
» 2 ale \ 
M N 1803 to 
. May 8th 1804. 
Sévpr es Consular period rd 
1829-30 
M Imp First Empire 
Sara, 1804-9. 
de SevreS st. in red 
— 1829-30 
1810-14. 
pr. in red 


FRENCH PORCELAIN—SEVRES 


DESCRIPTION, 


MARK. 


DESCRIPTION. 


Sévres 


1831-34 
pr. in blue 


cypher of Louis 
Philippe 


pr. in green 


marks on wares 
destined for the 
Royal Chateaux, 

pr. in red 


Also 
Chateau d’ Eu 
1846 


Sévres 


Second Republic 
1848-52 
pr. in red 


Second Empire 
1852-4. 
pr. in red 


T=tendre, with 

reference to a 

soft paste made 
temporarily 


1854-70 


Third Republic 
1880-89. 
pr. in red 


FRENCH PORCELAIN—SEVRES aes 


81 


The cut indicates 
a spoilt piece 


Ig00 
in green 


1900-2 
in red to indicate 
the gilding 


1902-4 
in red 


1848 
on porcelain 
made for Ministers 
pr. in red 


1898-1904 
on porcelain 
made for various 
Embassies 


= 


Be Shp 


= 
> 


> sf 


go) 
> 


td w .& 


Ww SS |] 


DESCRIPTION. MARK, DESCRIPTION, 
1871 Marks and monograms of 
in red. painters, decorators, and 


gilders at Sevres. 

ALONCLE, birds, 
1758-81 

ANDRE, Jules, - landscapes, 
1843-69 

ANTEAUME, landscapes, etc. 
1754 

APOIL, Alexis, figure subjects 
1845-64 

APOIL, Mme., figures, 1864- 
1894 

ARCHELAIS, 
1865-1902 


etc. 


decorator, 


ARMAND, birds, etc:, 1745- 
1746 

ASSELIN, 
1759-94. 


portraits, ete. 


2 


AUBERT ainé, flowers, 1754- 


AUVILLAIN, ground colours 
1877- 
decorator, 


AVISSE, 1850- 
1884 

BAILLY fils, flowers, 1750- 
1800 

BALLANGER, decorator, 
1902 


~ 


BARBIN, decorator, 1824-39 


BARDET, flowers, 1751-1800 


BARRAT, bouquets, 


etc., 
1780-91 


BARRE, detached bouquets, 
1780-91 


BARRE, flowers, 1846-81 


BARRIAT, 


figures, 
1883 J 


1852- 


DESCRIPTION. 


DESCRIPTION. 


BAUDOIN, ornaments, 1750- 


BECQUET, flowers,  etc., 
1748- 

BELET, E., flowers, etc., 
1878-1900 


BELET, L.,decorator, 1879- 


BERANGER, figures, 1807- 
1846 


BERTRAND, bouquets, 1750- 
1800 


BIEUVILLE, decorator, 1877- 


BIENFAIT, gilding, 1756- 
BINET, bouquets, 1750- 
1800 


flowers, 1750-1800 


BLANCHARD, decorator, 
I8itr 

BLANCHARD, A.,decorator, 
1878-1900 


BOCQUET, decorator, 1g02- 


BOITEL, gilding, 1797-1822 


BONNUIT, decorator, 1858- 
1894 


BoucuHeER, flowers, 1754- 


BoucHET, landscapes, etc., 
1757-93 

Boucot, 
1785-91 

BOUILLAT, 
1800-If 


BOULLEMIER, gilding, 1822- 
1841 


flowers, etc., 


flowers, etc., 


BOULLEMIER ainé, gilding, 
1822-41 


BOULLEMIER fils, gilding, 
1802-12 


BINET, Mme. (née Chanou), 


BOULANGER, flowers, 1754- 
1800 


BOULANGER fils, subjects, 
1770-81 


BRACHARD, sculptor 


Bricy, decorator, 1880- 

BULIDON, bouquets, 1745- 
1792 

BUNEL, Mme., 
1778-1817 


flowers, 


BUTEUX peére, flowers, 1756- 
1786 

BUTEUxX fils ainé, flowers, 
1773-1822 


ButTreux fils jeune, sub- 


jects, 1780-94 


BUTEUX, flowers, after 1800 


CABAU, flowers, 1848-84 


CAPELLE, borders, 


1745- 


CAPRONNIER, gilding, 1800 


CARDIN, bouquets, 1749- 

CARRIER, flowers, 1752- 

CASTEL, landscapes, etc., 
1750-1800 

CATTEAU, decorator, 1902- 
1904 

CATON, subjects,  etc., 
1753 

CATRICE, flowers, etc. , before 
1800 

Citos, decorator, 1865- 
1894 

CHABRY, subjects, etc., 


1749 


FRENCH PORCELAIN—SEVRES 


CHAPUIS~“ainé, flowers, etc., 
before, 1800 


CuHapuis fils, bouquets, 
before 1800 

CHARPENTIER, decorator, 
after 1800 


CHARRIN, Mme,, subjects, 
etc., after 1800 

CHAVAUX pere, 
1752- 

CHAVAUX fils, gilding, etc., 
1770-83 


gilding, 


CHEVALLIER, flowers, 1755 


Cuolsy, de, flowers, etc., 
1800-1817 


CHULOT, flowers, etc., 1755 


COMMELIN, bouquets, be- 
fore 1800 

CONSTANT, gilding, 1804- 
1815 

CONSTANTIN, figures, 1823- 
1845 

CORNAILLE, flowers, 1755- 


1793 
Courcy, de, figures, 1866- 
1886 


COUTURIER, gilding, 1783- 


COURSAJET, decorator, 
+1886 

DAMMOUSE, figures, etc., 
1862-80 

Davib, decorator, 1852- 
1882 

DAVIGNON, landscapes, 
1814 


DELAFOSSE, figures, 1805- 
18r5 


DESPERAIS, decorator, 1794- 
1822 


DERICHSWEILER, G., de- 
corator, 1858-84 


D 
Dh 
Di. 
A 


ar oS 3 
MARE. DESCRIPTION. MARK. DESCRIPTION, 
CHANOU, Mme. (née ‘ 
J 2. Durosey), flowers, before C. D eae Ro. See er 
1800 Bore 


DEVICQ, decorator, r1880- 


DEUTSCH, decorator, 1805- 
1817 


DIDIER, decorator, 1819- 
1845 
DIEU, Chinese subjects 


gilding, before 1800 
Doat, sculptor, 1878-* 


DopIN, figures, etc., 1754- 
1803 


DRAUD, Chinese figures and 
gilding, before 1800 


DROUET, decorator, 1879- 


DROUET, flowers, 1828 


Dusols, flowers, ete., 1756- 


DUCLUZEAU, Mme., figures, 
etc,, 1818-48 


DuROsEY, gilding, 1802-27 


DUSOLLE, bouquets, before 
1800 


DUTANDA, bouquets, be- 
fore 1800 

EAUBONNE, d’, decorator, 
1904 

ESCALLIER, Mme., decor- 
ator, 1874-88 

EVANS, birds, insects, etc., 
I752- 

FALOT, birds, insects, etc., 
before 1800 

FARAGUET, Mme., figures, 
1856-70 

FICQUENET, flowers, 1864- 
1881 : 

FONTAINE, miniatures, etc., 
1752 


| hl ill eee Aen Sl 


FRENCH PORCELAIN —SEVRES 


DESCRIPTION. 


MARK. 


FONTAINE, flowers, 1827- 
1857 


FONTELLIAU, gilding, 1753- 


Four&, flowers, before 
1800 

FOURNERIE, decorator, 
1903 


FOURNIER, decorator, 1878- 


FRAGONARD, figures, etc., 
1847-69 

FRITSCH, figures, etc. , 1763- 
1765 


FROMENT, figures 


FUMEZ, bouquets, 1777- 
1801 

GANEAU fils, gilding, after 
1800 

GAUTHIER, landscapes, 
etc., 1787-91 


GEBLEUX, decorator, 1883- 


GELY, 
1888 


decorator, 1851- 


GENEST, figures, 1752 


GENIN, flowers, etc., 1756 


GEORGET, figures,  etc., 
1802-23 
GERARD, subjects, before 


1800 
GERARD, Mme. (née Vau- 
trin), flowers, before 1800 


GIRARD, Chinese figures, 
before 1800 


GOBERT, figures, 1852-91 
GOBLED, decorator, 1902- 


GopIN, gilding, 1808-28 


echoes Wess 


Ss 
* 


Smee 


Oa 


& frS. Nfs 


bh 
NO 
R 


DESCRIPTION. 


GoMERY, flowers, 1756 
GOUPIL, figures, 1863-79 


GREMONT, bouquets, 1770- 
1781 


GRISON, gilding, 1749 


GUILLEMAIN, 
after 1800 


decorator, 


HALLION, E., landscapes, 
1884 

HALLION, Fr., gilder, 1866- 
1895 

HENRION, bouquets, before 
1784 

H¥ERICOURT, bouquets be- 
fore 1800 

HILKEN, figures, etc., be- 
fore 1800 


Houry, flowers, 1747-55 
Hvuarp, decorator, 18r1- 
1846 


HUMBERT, figures, 
1870 


1862- 


Hony, flowers, 1791-99 


JARDEL, decorator, 1886- 


Joyvau, before 


1800 


bouquets, 


Jusin, gilding, before 1800 


JULIENNE, renaissance or- 
naments, after 1800 


LAMBERT, flowers, 1864-96 


LANGLACE, landscapes, | 
1813-44 

LA RocHE, flowers,’ before 
1800 


LASSERRE, decorator, 1896- 


- . 
eed See OE 


Snes 
DESCRIPTION, MARK. DESCRIPTION. 
LATACHE, gilding, after ME ~ MAUGENDRE, sculptor, 
1800 


Le BEL ainé, figures, etc., 
before 1800 


LE BEL jeune, bouquets, 
1780-93 

LE BEL, landscapes, 1804- 
1844 

LEANDKE, subjects, left in 
1785 


LECAT, ground colours, 
1872- 
Lecor, Chinese subjects, 


before 1800 
LeEpDovux, landscapes, etc., 
1758 


LicrER, decorator, 1902- 


LrE GuAY, gilding, 1748 


Le Guay, figures, etc., 
1778-81 

LE GAy, decorator, 1866- 
1884 


LEGUAY, miniatures, etc., 
1772-1817 


LEGRAND, after 


1800 


gilding, 


Leroy, gilding, 1864-88 


LEv& pere, flowers, etc., 
1754 
LrEvE, F., flowers, etc., be- 


fore 1800 
Licné&, decorator, 1883- 
Lucas, decorator, 1878- 
MAQUERET, Mme. (née 
Bouillat), flowers, before 
1800 


MARTINET, flowers, 1861- 
1878 


Massy, flowers, 1779-1806 


Ede M, 


my 
a 
™M 


1881-86 

MAussION, Mme. de, figures 
. 1860-70 

MERAULT ainé, decorator, 
1754-91 

MERAULT jeune, bouquets, 
1786-89 

MERIGOT, decorator, 1848- 
1884 

MEYER, A., figures, 1863- 
1871 

MICAUD, flowers, 1759 


MICAUD, 


gilding, 1792- 
1812 
MICHEL, bouquets, before 
1800 


MILET, O., decorator}1862- 
1877 


MIMARD, decorator, 1884- 


MOIRON, bouquets, 1790- 
1791 


MOUGENOT, flowers, 1754 


MOREAU, gilding, 1809-15 


Morin, naval and military 
subjects, 1754 


Morin, gilding, 1888- 
Monrior, figures, 1830-48 
MuTEL, landscapes, 1754 


NiQuET, bouquets, left in 
1792 


NOEL, flowers, etc., 1755 


NOUAILHIER, Mme. (née 
Durosey), flowers, before 
1800 

OUINT, Ch., decorator, 
1879-82 


86 FRENCH PORCELAIN—SEVRES 
MARK, DESCRIPTION. MARK, DESCRIPTION. 
OUINT, | Dae coloured ; 
Cc grounds, 1688enq an QUENNOY, pecaer Ig02 
Oo Ournt, Em., coloured 5% RAux, bouquets, before 
: grounds, 1877-89 Sea 1800 


PAILLET, figures, 1882-88 


PARPETTE, flowers, etc., 
1755 

PARPETTE, Mme., flowers, 
etc., 1794 


PARPETTI, Mme. , L. ,flowers, 
1789-1825 


Pajou, sculptor, 1750 


PELUCHE, decorator, 1880- 


PETIT, flowers, 1756 


PFEIFFER, bouquets, before 
1800 


PHILIPPINE ainé, 
1780-91 


subjects 


PHILIPPINE, flowers, 1787- 
1791 

PIERRE ainé, flowers, be- 
fore 1800 


PIERRE jeune, bouquets, be- 
fore 1800 


PIHAN, decorator, 1888- 


PitHou’ ainé, subjects, 
before 1800 
PiITHOU jeune, figures, 


etc., before 1800 


PLINE, gilding, 1831 


PorcHON, gilding 


PouILLoT, bouquets, be- 
fore 1778 

POUPART, landscapes, 
1815-45 ; 


PREVOST, gilding,1754 _ 


REGNIER, F., figures, 1820- 
1866 


REGNIER, H., figures, 1825- 
1870 


Réyoux, gilding, 1862-90 


RENARD, E., decorator, 
after 1800 

RENARD, H., decorator, 
1881 

RICHARD, Em., flowers, 
1869-1900 


RICHARD, E., flowers, 1838- 
1872 


RICHARD, F., decorator, 
1848-78 

RICHARD, S., decorator, 
1832 , 

RICHARD, L., decorator, 
Ig02_ 


RICHARD, P., gilding, 1849- 
1881 

RIOCREUX, I., landscapes, 
1824-49 


RIOCREUX, D.., flowers, 
1807-72 

ROBERT, P., landscapes, 
1806-43 

ROBERT, Mme., flowers, 


after 1800 


ROBERT, J. F., landscapes, 
1806-12 


ROCHER, figures, ete., 1758 


RossET, landscapes, 1753 


ROUSSEL, bouquets, before 
1800 


ROUSSEL, figures, 1842-72 | 


FRENCH PORCELAIN—SEVRES 
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MARK. DESCRIPTION. MARK. 


DESCRIPTION. 


§ SANDOZ, decorator, 1890- 


x 


BS. ScuiLt, L,, flowers, 1822-55 
HY vA SCHADRE, birds, etc., before 
olla 


1800 


K.- SIEFFERT, figures, 1883-88 


ES SIMARD, decorator, 1883- 


Se SINSSON, flowers, 1780-95 


SS.p SINssON, flowers, 1820-25 


ePE ESSA Sed 


oe Sioux ainé, bouquets, 1752- 
“08 1792 

O S1oux jeune, flowers, 1752- 
1792 

1a SoLon, M., figures, etc., 

1862-71 

ae Wr SWEBACH, landscapes, 1806- 

eee 1814 


TABARY, birds, 1754 


afc TAILLANDIER, bouquets, 


1753-90 
ee50e TANDART, flowers, 1755 


a © TARDI, bouquets, 1757-95 


TuHkOpDORE, gilding, before 


ooo 1800 
J | THEVENET peére, flowers, 
ete:, 1745 
it THEVENET fils, decorator, 
q e 1752 
Bh TRAGER, J., flowers, etc. 
one 1841-73 
HH ’-| Tracer, H., decorator, 
- 1887- 
SH TRAGER, L., decorator, 
. 1888- ; 


vu TRISTAN, decorator, 1879- 
1882 


TROYON, decorator, 1802- 
1817 


ULRICH, decorator, 1889- 
1904 
VANDE, gilding, etc., 1753 


VAVASSEUR, arabesques, 
1753 


VIEILLARD, decorator, 
1752-90 


VIGNOL, decorator, 1883- 


VINCENT, gilding, 1752-91 
WALTER, flowers, 1832-82 


WEYDINGER, gilding, c. 
1814 


XROWET, flowers, etc., 1750 


YVERNEL, landscapes, etc., 
1750 


Decorators who signed 
in full 


ANDRE, J., landscapes, 
1843-1869 

BALDISSERONI, figures, 
1865-1879 

BARRIAT, decorator, 1852- 
1883 

BERANGER, J., figures, 1807- 
1846 : 

Bors, Th. du., sea subjects, 
1842-1848 

BoQuET, landscapes, 1804- 
1814 

BoquET (Mlle. Virginie), 
landscapes, 1835-1863 

Bucg(Le), landscapes, 1843 

BuLot, flowers, 1862-1883 

BRUNEL, figures, 1863-1883 

CABAU, C., flowers, 1848- 
1884 

CE£Los, J., decorator, 1865- 
1894 

CooL (Mme. de), figures, 1870 

Courcy (de), figures, 1866- 


| 1884 
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DEGAULT, figures, 1808-1817 

DEMARNE, subjects, 1808-1814 

DEMARNE (Mlle. Caroline), landscapes, 
1822-1825 

DENOIs (Mlle. Jenny), portraits, 1820 

DesBols, sculptor, 1886-1887 

DEVELLY, C., landscapes, 1813-1848 

DIDIER, decorator, 1819-1845 

DucLuzeAu (Mme. Adelaide), portraits, 
1809-1848 

DUFRESNE, Henry, figures, 1862 

FONTAINE, flowers, etc., 1850 

FRAGONARD, Th., subjects, 1847-1869 

FROMENT DELORMEL, Eug., figures, 
1853-1884 

GALLOIS (Mme.), figures, 1871 

GARNERAY, L., sea subjects, 1838-1842 

GELY, J., figures, 1851-1888 

GEORGET, figures, 1803-1806 

Gopp&, enamels and reliefs, 1861-1863 

HAMON, figures, 1849-1854 

JACCOBER, flowers and fruit, 1818-1848 

JADELOT (Mme. S.), subjects, 1864-1871 

JAQuoTOT (Mme. Victoire), portraits, 
1801-1842 

LABBE, flowers, 1847-1853 

LAMARRE, landscapes 

LAMBERT, landscapes, 1858 

LASSERRE, decorator, 1896- 

LAURENT (Mme. Pauline), figures, etc., 
1850 


LANGLACE, landscapes, 1807-1844 
LANGLOIS (Polycles), landscapes, 1847- 
1872 
LEBEL, portraits, etc., 1804-1844 
LEGUAY, subjects, figures, 1778-1840 
LEssorRRE, figures, 1834 
LYNYBYE, landscapes, 1841-1842 
MeEriIGoT, F., flowers, etc., 1848-1888 
MEYER-HEINE, figures, 1862-1868 
MoriotT, figures, portraits, 1830-1848 
PARENT, L.-B., figures, 1816 
PHILIP, enamels, 1847-1877 
PHILIPPINE, still life, 1785-1840 
PoupartT, A., landscapes, 1815-1845 
REGNIER, landscapes, 1836-1870 
RICHARD, E., decorator, 1858 
ROBERT, landscapes, 1806-1843 
RODIN, sculptor, 1881-1883 
ROUSSEL (P.-M.), figures, 1848-1872 
ScHILT (L.-P.), flowers, 1822-1855 
ScuHILT (Abel), figures, 1847-1880 
SOLON (Mlle. L.), figures, 1862-1871 
SWEBACH, landscapes, etc., 1806-1814 
TRAGER, J., birds, etc., 1841-1872 
TREVERRET (de), figures, 1819 
TRISTAN, figures, 1863 
TurRGAN (Mme. Constance), portraits, 
1834 
VAN Os, flowers and fruits, 1811-1814 
VAN MARCK, subjects, 1825-1862 
VERDIER, J., designer, vers, 1890 


A) ped 


Bt Le 


a 


LOC IT ee 


SPAIN - AND PORTUGAL 


THE manufactory of a tin-enamelled earthenware decorated in 
blue, manganese and green, or in blue and lustre pigment, or in 
lustre alone, flourished in Spain from an early date, and was most 
probably introduced by the Moors. Manises and Valencia were 
centres of the industry, which was at its best in the fifteenth and 
sixteenth centuries. In the seventeenth century several Italian 
potters settled in Spain, and introduced the manufacture of their, 
then decadent, maiolica there. Later, when French faience was 
at its height, some French potters removed to Spain, so that 
during the seventeenth and eighteenth centuries tin-enamelled 
wares were made at Alcora, Talavera, and elsewhere, some of 
which recall the later styles of Italian maiolica, while others 
resemble French faience. Wall-tiles with elaborate geometrical 
patterns of Moorish origin, known as azu/ejos, were largely made 
in Spain from early times, and formed a special industry. 

Porcelain was manufactured in due course in the eighteenth 
century, the most important factory being that of Buen Retiro, 
near Madrid, founded in 1760 by the help of workmen and 
moulds removed from Capo-di-Monte, Naples. The ware was 
at first a soft paste, but after 1780 a harder magnesian porcelain 
was made. 

Clever copies of Palissy ware and the mottled earthenwares of 
Staffordshire are made by Mafra, at Caldas, in Portugal. 
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go SPAIN—VALENCIA, MANISES, ALCORA, SEVILLE 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Alcora 
Hispano- \ A\ Be Pottery and 
Moresque porcelain 
pottery 18th cent. 
15th cent. 
Valencia e O oe 
Painters’ initials 
MY < A=Albaro 
E= Escuder 
CR°S Pc M = Mas 
ALCORA ESPANA 
Soliva 
FABRICA REAL DE 
ALCORA ANO 1735 
15th cent. 
CHRIS: OVALEROS 
e480 MOX Fo Painters’ marks | 
o 
Fev V4 C 
2 eet Talavera 
(and a hand f 17th and 
in a circle) es Cl bare 18th cent. 
cS Seville 
Puente de rgth cent. 
Arzobispo hg 
16th and 
17th cent. 124 j re 
De la Real Fabrica 1836 
Alcora de Azulejos de Valencia 
18th cent. 


‘©A" mark after 
1784 


Soc de Juana Zamore 


Real Fabrica de 
D° Maria Salvador 


? Valencia, 1786 


Disdier 
1808 


oI 


7) 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
Seville UIAMVA Viana de 
Castello 


Early roth cent. 


Valladolid 
? 18th cent. 


Sargadelos 
roth cent. 


Segovia 
rgth cent. 


Portugal 


Porto 
Pottery of 
Massarellos 


1738-1833 


Miragaia 
€. 1755 


Rato 
18th cent. 


ssf 
1785 
wAFR, 
‘CALDAS 
[LAG] 3°3 


18th cent. 


Coimbra 


Caldas 


c. 1870 
Imitations of 
Palissy ware 


Lisbon 
c. 1833 


Buen Retiro 
(Madrid) 


1760-1804. 
Soft paste till 
about 1780, and 
afterwards a hard 
hybrid porcelain 


p. in blue 
and imp. 


g2 SPAIN AND PORTUGAL, PORCELAIN—BUEN RETIRO 


a a 
MARK. DESCRIPTION. MARK. DESCRIPTION. | 


Buen Retiro Buen Retiro 


Giuseppe Fame Porcelain S22. | 1804-8 
Carl 9k Gr Ss R 


oe pA 


4 
JOSEPH GRICC C768 ; 
Velaz gy 7 
He 74 c. 1803 
Os NA JLHAGRAN Portugal 
DE Lisbon 
HS | impencica | J. hacin 
778 3 
Me D - IS ec OA Lisbon 
o F 1793 | 


BC : > Vista Alegre | 
\ 1790- 
R F B PORCELANA 


MC 
12 A 
@ ne 1804-8 
me 
See 2 
ES $ Malta — 


cc. 1844 
Stoneware 


iE BRETISHerSLES 


VARIOUS attempts to make porcelain in the neighbourhood of 
London culminated in factories at Bow and Chelsea, both of which 
were active as early as 1745. The ware was a Soft-paste 
porcelain, the secret of which had been learnt, no doubt, from 
French potters. Shortly after 1750 other factories sprung up at 
Derby, Worcester, Lowestoft, Longton Hall, Bristol, and Liverpool. 
All the early English porcelains were varieties of soft-paste, some 
distinguished by the admixture of bone-ash, and others by that of 
steatite. The only true hard-paste porcelain was made of Cornish 
materials at Plymouth from 1768-70 and at Bristol from 1770-81. 


-The English porcelains continued to vary under fresh experiments 


till the end of the eighteenth century, when a more permanent 
mixture was arrived at by Josiah Spode in Staffordshire. This 
was the modern English porcelain, made chiefly of China clay and 
China stone from Cornwall, and bone-ash; it combines the 
strength of hard-paste with some of the soft mellowness of the old 
soft-paste porcelain. The decoration passed through regular 
phases, first copying the Chinese white wares, then the blue and 
white, then the enamelled Japanese porcelain exported from Imari ; 
next came imitations of the Meissen and Sévres styles, from the 
rococo to the pseudo-classical ; and at the beginning of the nine- 
teenth century the Japan patterns were revived in a very free 
rendering of the more elaborate “Imari” designs. After this the 
potters fell back on imitations of the earlier styles until new life 
was infused into their work at the end of the last century. 
Marked specimens of English earthenware are practically 
unknown before the seventeenth century. It was then that delft 
or tin-enamelled ware in the Dutch fashion began to be made, 
chiefly at Lambeth: this industry spread over the country in the 
eighteenth century, and considerable factories sprung up at Bristol 
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and Liverpool. In Staffordshire and at Wrotham in Kent, 
in Derbyshire and other places the more English method of 
decorating earthenware with coloured slips was largely practised, 
and many of the pieces bear the names or initials of potters as 
well as those of the destined possessors of the pots, At the 
end of the seventeenth century salt-glazed stoneware was made by 
Dwight of Fulham, and at Nottingham, and a fine red stoneware 
after the Chinese duccaro was made by Dwight and by Elers in 
Staffordshire. Early in the eighteenth century the Staffordshire 
potters became celebrated for a fine, white, salt-glazed stoneware 
of remarkable thinness and sharpness which is called “ salt-glaze ” 
par excellence. This was followed by a lead-glazed earthenware 
of creamy-yellow tone perfected by Wedgwood in his Queen’s 
ware about 1760. It was decorated, first with splashes and 
mottlings of green and brown or brownish-purples, and afterwards 
by painting in enamel colours, Towards the end of the century 
numerous earthenwares and stonewares were invented or perfected 
by Josiah Wedgwood and his contemporaries, eg. jasper wares, 
black basalt or Egyptian black, cane-coloured stoneware, pearl- 
ware, etc. ; and in the early nineteenth century a host of iron-stone 
chinas, improved stone chinas, etc., mostly hard white earthen- 
wares, were invented as cheap substitutes for porcelain. Marks 
on English pottery are mostly impressed and are often difficult to 
decipher because the glaze has filled up the hollows of the stamp.. 
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BRITISH PORCELAIN— BOW, BRISTOL, CAUGHLEY 95 


' MARK. - 


DESCRIPTION. 


MARK. 


1 
DESCRIPTION. | 


? John Bacen on 
Bow porcelain 
inc. 


Belleek 


Co. Fermanagh 
Treland 


1857- 


Pr 


Bow 


1745-76 
Sp. 
inc. 


p. in red 


p. in blue 


This and the 
trident-shaped 
mark above also 
occur on Wor- 


cester Porcelain 
Tebo 


modeller 
inc. 


? Bow 


B, 
2. 
5 3 (@) 
x 
te 
Bristoll 


? Bow or Chelsea 
c. 1750 
p. in blue 


Bristol 
1770-81 
h.p. 

The Meissen 
cross swords 
borrowed by 
Champion. 
p. in blue. 
The numbers 
1-17 probably 
indicate different 
painters. 
Bone and 
Stephens are 
said to have 
been 1 and 2 


Plymouth and 
Bristol marks 
combined 


A leaf painted 
over the word 
‘ Bristoll’ in 
raised letters 


Tebo, modeller 
(see above) 
ine. 


In low reliefs. 
Mark of an early 
factory, c. 1750 


Caughley 
1772-1814 


| ‘Stpie ps in! blue 


These works 
were absorbed 
by Coalport. 
S=Salopian. 
Disguised numeral 

resembling an 
Oriental mark 
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MARK. DESCRIPTION. MARK. DESCRIPTION. 
Chelsea 
a Caughley ae 
e 1745-84 S.p. 
Je Dp 1772-1814 Period I. 
S.p. c. 1745-50 
p. in blue triangle mark inc. 
Hoa xe Period II. 
I750-c. 1753. 
Anchor in relief 
C on an oval pad 
Same mark out- 
a lined in red 
Ss 
x a Gaeenley Anchor in blue 
Caughley and 
Coalport 
SALOPIAN = Period III. 
1780 onwards c. 1753-8. 
CBD= Anchor in red 
cB G Colebrookdale 


JOHN ROSE & CO. 
COLEBROOK DALE 
1850 


ENGLAND 


=? 


_ COALPORT. 
A.D. 1750 


=f 
Goalport 


Monogram of 
C. S. with letters 
C=Caughley, 
S=Swansea, 
N=Nantgarw, 
factories absorbed 
by Coalport ; 
used since c. 1860 


Modern mark 
pr. 


Imitation of 
Sevres 
on blue printed 
ware 


Period IV. 


1759-79- 
Anchor in gold 


Roubiliac, 
sculptor. ine. 


Early mark copy- 
ing a Chinese seal 


Period V. 
1770-84 
Chelsea-Derby 
period, during 

which Duesbury 
*) of Derby owned 
the works 


p. in gold and 
colours 


fy Be 


BRITISH PORCELAIN—DERBY 
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5 
[ Manx. DESCRIPTION. MARK. | Descriptio. 
\ Donovan of Pool- Derby 
‘ / f beg St., Dublin ; 
: eee pr. in red 
Dowovag decorated Minton c, 1830-48 
484 and other 
porcelains 
' : c. 1800 
Donowans Irish caters 
Manufacture 
pr. in red 
Derby 
S.p. 
p. blue 
(D 1770-84 
Crown Derby pr. in red 


i e.g. triangle for 


Monogram of 


mark painted in 
colours 
c. 1782 onwards. 
Early marks in 
blue, puce, or 
gold, later in red 


Incised on figures 
and vases, pattern 
numbers and 
workmen's marks 
added : 


Hill; star for 
Farnsworth 


ine. 


ine. 


Duesbury and 


Kean, 1795-7 
p. in colour 


on imitations 
of Sévres 


Derby porcelain 
with Meissen 
mark 


Rare mark in blue, 

on porcelain 

printed by Hold- 

ship at Derby 
~c, 1764 


Copy of Chinese 
tripod mark 


Cocker, figure 
maker at Derby 
early 19th cent. 
and in London 
c. 1840- ine, 


King Street 

ce, 1850 
after the closing 
of the old factory 


pr. 


nee 


Eee oe ees 
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MARK. DESCRIPTION. MARK. DESCRIPTION. 
Derby Lowestoft 

King St. ) copies of 
c. 1870 Worcester marks. 
Initials of Ww 

Stevenson and Li 1 

S. Hancock iverpoo 
pr. inred |] 7, Sadler, Liverpool | Sadler and Green 


Shore (eC? 


. ftllen 
olowes of E 


Mark of the Royal 
Crown Derby 
Factory in 
Osmaston Rd. 
1876- 

pr. 


Isleworth 
Shore & Goulding 
1760-c. 1800 
S.p. 

p. in colour 


Lowestoft 


1757-1802 
S.p. 
Allen, painter 
late 18th cent. 


Numbers 
(7 to 25) and 
workmen’s mark 
on Lowestoft 
porcelain. 
p. in blue 


Imitation 
Chinese marks, 
p. blue 


Sadler, Lip! 


Sadler, Lip’, enam* 


Evans, sculpsit 
Gilbody, maker 


HERCULANEUM 


NANT-GARW 
C.W. 


G 


Hy 


| S.p. 


printers, 1756-99 
(see p. 103) 


c. 1770 


Herculaneum 
works 
c. 1800-41 
(see p. 103) 
Nantgarw 
China works. 
Co. Glamorgan 
1813-14 and 
1817-20 
mark imp. 


Pinxton 
(Derbyshire) 
S.p. 1796-1812. 


~ 


p- in colour 
? initial of 
Billingsley 


Billingsley 
decorated various 


wares at Mansfield 
in 1801 


Plymouth 
h.p. 1768-70, 
works removed to 


Bristol in 1770 | 


and converted 


into the Bristol — 
China manufactory} 


in 1773. 
p. in blue and 
colours 


~ 


: BRITISH PORCELAIN— ROCKINGHAM-— ~ 


OY 


5 
ne 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Rockingham Staffordshire 
Porcelain Stoke-upon- Trent 
made by W. Copeland 
Brameld COPELAND bought Spode's 
1820-42 DR business in 1833 
pr. : 
wy LATE Garrett a partner 
1 SPODE 1835-47 
ar 2 
ce) 
BRAMELD in a wreath lor,te) 
Staffordshire ‘ 
OPELANQ 
Longton Hall 7 
Littler & Co, ‘ Minton 
1752-58 S.p. o4e 1796 onwards 
DL p. in blue A p. in colour 
Os ; The ermine mark 


ef 


aie 


\ 


og 
SPO De 


Spose 
Selspar 
Jarcelacn 

co 


SPODE 


New Hall 
ec, 1781-1825 
Sap: 


pr. in red 


Stoke-upon- 
Trent 
Spode 

1797-1833 


p. in colours 
and gold 


in a wreath 


pr. 


Copeland was 
Spode’s 
London 

agent and 
afterwards 
partner 


M. B. 
MINTON & BOYLE 
M. & Co. 
MINTON 


‘Ef 

oi) Biron, 
DAVENPORT 
LONGPORT 


Lane End, july 1787 
TURNER 
Turner's Patent 


after 1851. 


Minton and Boyle 
1836-42.imp., 


since 1861 
imp. 


Modern mark 
pr. 


Longport 
Davenport 


1794-1887 
pr. in red 


P. Warburton 
New Hall 
patent for print- 
ing in gold, 1810 


W. & J. Turner 
of Lane End 
with or without 
Prince of Wales’ 
feathers. Patent 
for improvements 
in porcelain, 1809 


too BRITISH PORCELAIN—STAFFORDSHIRE, SWANSEA 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
3 Staffordshire Swansea 
Decorated by s 
M. Mason at re: Morris continued 
Lane Delph SWANSEA to paint porcelain 
c. 1804 pr. H. Morris of various kinds 
MASON imp. : at Swansea after 
1824 
M, MASON Purdorarete 1809-20 
(cf. p. 104) 
Hanley w ‘ 
orcester 
Shorlhose & C* wage C I751 onwards 
A p- in blue 75 5p 


1323 


WEDGWOOD 


RILEY 
| 
| 


Burslem 


1814-26 
imp. 


Stencilled in red 
or blue, 1805-15 


(Ci. p..113) 


Occurs on 
porcelain made 
by Hilditch 
(see p. 111) 
and others 


Ridgway 
1814-55 
pr. 


Early roth cent. 


Swansea 


Also the name 
SWANSEA 
stencilled 


ae 


crescent used 
alone from 


C. 1751-1793 
p. and pr. in blue 


on painted and 
blue printed wares 


C. 1751-1783. 

Imitations of 

Oriental marks. 
p- in blue 


Copy of the 
Chinese jade 
mark 


Copies of Meissen, 
Chelsea, Sévres, 
and Tournay 
marks 
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MARK. 


R Hancock feat Worcester’ 


on vases, c. 1768) 


a 
| DESCRIPTION. MARK. DESCRIPTION. 
Worcester Worcester 
S.p. Chamberlains Chamberlain’s 
Workmen's marks Wronceter factory, 1789- 
1751-83 : 1840 
bated With other 
Similar marks marks giving 
occur on Lowestoft CHAMBERLAIN the address of 
and the London 
Bow porcelains. house 
p- in blue 
pr. 
\ 
Flight period 
1783-93. 
The mark 
FLIGHTS 
B incised occurs yey Veeinge, Grainger’s 
rarely, factory 
ey 
(% 1B incised for Barr Gluing texg, 1801-1888 
(1793-1803). ce 
ar, Flight & Barr Wo a 
3g, 1793-1807 
light’ Barr ; ¢ 
os Barr, Flight, and Grade ev che 8 C 
Barr, 1807-13 Worcester 
Flight, Barr, and 
FBB Barr, 1813-40 pr 
1851-62. 
This mark under 
a crown 1862 
onwards, pr. 
Marks of R. 
Hancock 
(1756-74), 1896-1905 
engraver. pr. 
The anchor for 4, Oa 
? R. Holdship cRoESS 
On printed ware . 
Painter of animals. 
(Monogram of JD ° by 
for John Donald- Sg; (i AF pr. 
son, also occurs 


102 BRITISH POTTERY—NEWCASTLE, SUNDERLAND 


MARK. DESCRIPTION. MARK. Descriptiox, | 
Yarmouth North Hylton 
bsolon Ya a decorator 1762—moved 
A Tim late 18th cent. to Newcastle 
in 1817 
Vie 2 
Ne i ee Hull 
& é ua eeaiue Stockton-on- 
y as Ce ; ae Tees 
2 |W. Smith & Co. 
Ht. ul l = 1820- 
pr. 
Hylton 
DAWSON & Co. T800- 
oO imp. 
Ferrybridge 
FERRYBRIDGE. 1792-early 
tgth cent. 
F, WEDGWOOD. 
W.S. & Co. 
WEDGWoOD & Co. 1796- Sees WARE 
STOCKTON 
Tomlinson & Co. aoe and 
; et W. S. & Co. also S OnE 
Newcastle WEDGEWOOD 
FELL, NEWCASTLE 1817- 
Newcastle 
SEWELLS & DONKIN | St. Antony's. 
c. 1780- 
Middlesboro ; Z Sunderland 
sain, DIXON, AUSTIN & CO. ae 
fon SUNDERLAND 2 
LW. & Go; 
-s PHILLIPS & CO. 
Rockingham 
J. PHILLIPS 1817- ROCKINGHAM 765-1843 
cl, p. 
HYLTON POTTERY See above ee 99) 
Southwick - BRAMELD (the same in a 
wreath) 
scoTT Brothers & Co. 1789- 
MORTLOCK’S CADOGAN |Early roth cent. 
Moore & Co. 
W Pot - 
Stoneware pews a ouery Swinton 
Southwick DON POTTERY 1790 onwards | 


Er wa — ee 


* 
2 
Sys 


ei . - 
’ a ee 
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MARK. DESCRIPTION: MARK. DESCRIPTION. 
Swinton Liverpool 
Don Pottery Pennington 
1790 onwards © 18th cent. 
2 p. in blue 
Castleford 
late 18th cent. ¢ : 
Dy: & Co, Sede J. Sadler, Liverp? ae ae and 
3 reen, printers 
CASTLEFORD David 
: and potters 
Dunderdale & Co. Sadler, sculpt Be ey 
(1803-21) Hise 


ge * 


HARTLEY, GREENS 


& Co. 


LEEDS * POTTERY 


Ti st 


Nottn. 1703 


Made at Nottingham 
ye 17th day of August 


‘A.D. 1771 


interlaced Ds 
? David 
Dunderdale 


Leeds 


c. 1760-1878 
imp. 


Leeds Pottery 


R. Britton 
and Sons 
1863-78 


L for Leeds 
(in a quatrefoil 
within a circle) 


Nottingham 
stoneware 


Green, Liverpl. 
J. Johnson 


HERCULANEUM 
POTTERY 


é 


eo 
¥ 


anes ie 


DE, 
Nzy- 
BOURNE’S 
POTTERIES 


PERRYS HIR® 


J. BOURNE & SON 


BOURNE’S POTTERIES 
DENBY & CODNOR PARK 


DERBYSHIRE 


Sadler retired 
about 1774 


Engraver 
c. 1790 


Herculaneum 
pottery 
1794-1841 


pr. i 


pr. 


pattern mark 
on Liverpool ware 


Pr. 


Belper 1800-34. 
Denby 


1812 onwards 


Codnor Park 
Pottery taken 
by Bourne in 
1833 and closed 
1861 


een BA 


104 BRITISH POTTERY—DERBY, BRISTOL, SWANSEA p 


r 


MARK. DESCRIPTION. MARK. DESCRIPTION. 

Chesterfield Bristol 
J. QLDFIELD & Co. ; on earthenware 
Derby Va BCES PID early 19th cent. 

slip ware. 
S. M. 1726 . ; 
? Samuel Meir J. Doe, 1797 painter 
he W, Fifield, 
W., F., 1848 painter 


John Meir, 1708 


ss 
By Stephen Shaw 
1725 


1H 


Pot Works in Derby 


Radford Sculpsit 


Ss « 


<o west? 


a 


wf 
# 
176) Bowen Fecit 


incised 


John Heath 
c. 1770 
cream ware 


pr. 
€. 1770 


Lowesby 


c. 1835 
imp. 


Bristol 


delft ware 
18th cent. 


? Flower 


p- in blue 


cream ware 
1786-c. 1840 


? Bristol 


POUNTNEY & ALLIES: 
POWELL, BRISTOL 


Marthar Wilkinson 
Bristol Potlery, 1808 


Pardoe, fecit, Bristol 


Crickmay Potter, 
Weymouth 


WINCANTO 
Nathaniel [reson, 1748 


PB Coveal: 
Stone, China 


T. M. 1790 


J. G. Mkr. 1669 


James Daves 
Pencoyd 


Cambrian Pottery 


(b.1777, d. 1857) 
1816-35 
Mid. 19th cent. 


painter : 
mark incised 


1809-20 


Weymouth 
c. 1840 
imp. 
Wincanton 
delft ware 
Cc. 1730-50 
Plymouth 


Pottery Co. 
c. 1850 


Donyat 


(Somerset) 
graffiato ware 


Welsh — 
graffiato ware 


Pencoyd 
Glamorganshire 
1822 


Swansea 
earthenware 
1769-1870 


Sg 
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MARK. DESCRIPTION. MARK. DESCRIPTION. 
Swansea Chailey 
7 Cambrian (near Rye) 
CAMBRIAN Wrorks RICHARD NORMAN $84a 
1769-1870. 
Wrotham 
I, L. 1638 (Kent) 
slip ware 
SWANSEA probably initials 
G. R, 1651 of the potters 
DILLWYN & Co. 1813-50 
I. W. 1656 
Swansea 
H. I. 1669 ? Jull 
DILLWYN’S N. H. 1678 
ETRUSCAN WARE 1848-9 
I. E. 1697 
; 817- 
BEVINGTON & CO 1817-24 IE WE 1699 it 
WROTHAM 
Mortlake 
Kishere, Mortlake early 19th cent. 
pr. 
SOUTH WALES Llanelly 
POTTERY 
1839—— 
S. W. P. oy 
Glamorgan f] 
Works Fulham 
Baker, Bevans Fulham Pottery early roth cent. 
. and Irwin mark 
1816-39 ~ 
T. Wetherill 
Lambeth 
OPAQUE CHINA 
o pr. Modeler No, 1 iaeartene 
B. B, & I. Cleaver St., Lambeth, rgth cent. 
4 London 
Rye 
Rye (Sussex) Pottery | ©. 1790 onwards 
‘ Cadborough 
Works 


Bellevue Works 


1869 onwards 


Green 


Lambeth 
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BRITISH POTTERY—LAMBETH, IRELAND 


MARK. DESCRIPTION. MARK. Descnipron. | 
Lambeth Staffordshire 
Doulton & Watts 1820-58 CARTWRIGHT c, 1650 
Lambeth Pottery stoneware 
JOSEPH GLASS <7703) 
ge Sod Thomas Handle, 465% ? Derb 
omas Fleath, 1677 erby 
(OGM IP. Be Col de 
1842- 
Job Heath, 1702 y9 
Portobello 
SCOTT Joshua Heath, 177% » 
late 18th cent. 
PB 
onwards , 
6 Richard Meir c. 1708 
John Meir, 1708 
Dublin Richard Mare, 1696 
?delft ware 
kee ee Richard Meer, 1680 
W. RICH, 1702 
TH. SANS, 1650 ? Wrotham 
~ ? Staffordshire 
4 WOODNORTH & CO. 1818 R. SHAW, 1692 
JOHN SIMPSON, 1735 
ee ae Staffordshire 
- rinadey RALPH SIMPSON ¢. 1700 
‘ : ; Belfast WILLIAM SIMPSON 1685 
os Belfast 1724 M | 
, Fi *R on delft ware THOMAS TOFT, 1671 
q7Z 
P 7 i RALPH TOFT, 1676 
: Fremington 
(N. Devon) JAMES TOFT, 1705 | 
og John Pidler his hand | Fishley’s factory 
Si c. 1860 CHARLES TOFT Modern 
Bideford RALPH TURNOR, 1680 
John Foyle c. 1860 WILLIAM TALOR 
GEORGE TAYLOR, 1690 
1852 JOHN TAYLOR, 1700 ar eaneeel 
mee olumn 
John Phillip Hoyle graffiato and FO gt eon EL ac ne 
‘slip wares JOHN WED EWOSD : 
SN slip-ware 


ene eee 


1691 


ie 
a 
4 


2 Views aera et uy i 


MARK. 


BRITISH POTTERY—STAFFORDSHIRE 
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DESCRIPTION, MARK. 

Se a nee 
Staffordshire 

On red stoneware 

made by Elers at M.&C 


Bradwell (1690- 

1710) and after- 

wards by many 

18th cent. potters 
imp. 


On a black teapot 
supposed to have 
been made by 
Twyford 
early 18th cent, 


? Twyford’s mark 
ine, 


Saltglaze 


marks on 
saltglaze are 
very rare 


? William ‘Taylor 
& Ca, 6, 1760 


Stoke-upon- 
Trent 


1770-1833 


pr. 


cf. p. 99 


B. B. New Stone 


M, & B. 


MINTON 


R. WOOD 
36 
Ra Wood 
Burslem 


ENOCH WOOD 


ENOCH woop & CO, 


woop & CALDWELL 
BURSLEM 


LAKIN 
LAKIN & POOLE 
R, POOLE 
Drab Porcelain 
J. LOCKETT 
W. S. KENNEDY 


J. MACINTYRE 


DESCRIPTION. 


Stoke-upon- 
Trent 


1793 onwards 
Minton and Co, 


Minton and Boyle 


See p. 99 


Cc. 1824 
pr. 


Burslem 


Ralph Wood 
b. 1716, d. 1772 
and his son of 
same name 
b, 1748, d. 1797. 
b. 1759-d. 1840 


1790-1818 


1818-46 


1779-1795 
1795- 


? made by 
Lakin 
c. 1786-1829 


1847 == 


MOSELEY 


bey eae 
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BRITISH POTTERY—STAFFORDSHIRE ; 7 


MARK. 


DESCRIPTION. 


MARK. 


OPERATIVE UNION 
POTTERY 


MACHIN & POTTS 
Burslem, Staffordshire 


P. B. & Co. 


RO 
CS a 
BURSLEM <D 


I, DALE. 
BURSLEM 


Da Cine Be 


ot 


ROGERS 


STONE CHINA 


* Burslem 
toth cent. 


1834 


With crown 
and wreath. 
Pinder, Bourne 


and Co. 


Middle roth cent. 


c. 1800 


Boote 
1850- 


Late 18th cent.- 
1842 


1842 onwards 


JAMES EDWARDS & CO. 
DALE HALL 
J. EH&S. 


WALTON 
Edge & Grocott 


ANTHONY SHAW 
BURSLEM 


STEEL 
BURSLEM 


1806-39 


? Burslem 
rgth cent. 


1850- 


1766-1824 


RILEY'S SEMI-CHINA 
ALCOCK AND CO. 
HILL POTTERY 
BURSLEM 


Sz Ane Cot 


ASTBURY 


J. VOYEZ 


Voyez 


Seni? 1799 


VOYEZ & 
HALES, Lectt 


NEALE & PALMER 
LRA 


Hs 
ANY 


NEALE & WILSON 


Neale & Co, 


DESCRIPTION. 


Burslem 
Early roth cent. 


1826 at Cobridge. 
c, 1850 at 
Burslem 


Hanley and 
Shelton 
Astbury, jun. 
(c. 1760-80) 


Voyez, sculptor 
and potter, also 
worked for 
Wedgwood 
and Palmer 


c. 1780 


1760-78 
imp. 


1778-80 


imp. 
(hy sere hs) 


a eS 
- ty 
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MARK, DESCRIPTION. MARK DESCRIPTION. 
Hanley Hanley 
WILSON iF 
Meigh, Old Hall 
R, Wilson till Hanley 
(an) 1802 1770-1860 
c PD. Wilson & D. 
WILSON Wilson and Sons 
till 1820 
iN DIA N 
John Daniel, 177¢ 
: STONE 
S. Daniel, Stoke Engraver ct Ses 
OPAQUE PORCELAIN i 
Wolfe & Hamilton py nett 
Stoke . ENAMEL PORCELAIN : 
£, Mayer 1770-1813 SALE et 
W. Baddeley of 
£. Mayer & Son 1813-1830 EASTWOOD Eastwood : 
18th and éarly 
; roth cent. 
|. Joseph Mayer & Co. | Early 19th cent. T, SNEYD 
ak . BDA Early roth cent. 
‘T, J. & J. MAYER c. 1830 onwards 
MANN & CO, 8c7-8 
HANLEY 10975 


MAYER BROS. 


Mayer & Elliot 


Published by 
C. R, BOOTH & CO. 
Hanley, Staffordshire 


By B 
_ BIRCH 


| SHORTHOSE & HEATH 


1839 


Birch 
late 18th cent. 


c, 1800 


KEELING, TOFT & CO. 


JOHN RICKHUSS AND 
CHARLES TOFT 


S. HOLLINS 
T, & J. HOLLINS 
WARBURTON 


HACKWOOD 


C. & H., Late 
HACKWOOD 


Early roth cent. 


c, 1854 


1774-1816 


Successors of 
S. Hollins 


c. 1780-1826 


1842-56 


Cookson and 
Harding 


Ilo 


BRITISH POTTERY—STAFFORDSHIRE 


f MARK. DESCRIPTION. MARK. DESCRIPTION. 
Hanley 
HARDING Middl tk t Hanley 
# aVL1 et n cent, 
9 BASNy Mason’s iron- 


FLETCHER & CO. 
SHELTON 


W. STEVENSON 
HANLEY 


R. M. W. & Co. 
Ridgway 


Ridgway & Sons 


G. BAGULEY, HANLEY 


MASON’'S CAMBRIAN 
ARGIL 


'_ M. MASON 
FENTON 


STONE WORKS 
C. J. M. & Co. 


1786-1810 
block printers 


1828 


Wear, and Co. 


1794 onwards 


1802-14 


pr. 


afterwards 
Brown, Westhead, 
Moore, and Co. 
1855- 
pr. 


1810 


Lane Delph 
late 18th cent. 


C. J. Mason 
and Co. 
1825-51. 

The words 
‘Granite China”’ 
and a view of the 
works also occur 


Ridgway, Morley, 


FATENT IRONSTONE, 


ASHWORTHS’ @i 


ENOCH BOOTH 
1757 


A. & E. KEELING 
CHILD 


BOWERS 


RUBELLA 


stone china was 


patented in 1813 


pr. 


Ashworths 
bought up 
Mason’s works 
and rights, 1859 


Tunstall 


Early roth cent. 


c. 1763 


rgth cent. 


pi. 


Bo) teal tab 


[e) BRITISH POTTERVY—STAFFORDSHIRE— _ 


1D Bag 
MARK. DESCRIPTION. MARK. DESCRIPTION, 
~Tunstall Lane End 
ADAMS 1787 onwards W. Greatbatch faa 
Lane Delf Ae 
W. ADAMS & SON 
Radford Engraver 
W. A. & S. ss (cf. p. 104) 
A feather in a 
W. A. & Co. crown and word 


MARSHALL & CO. 


A. STEVENSON 
WARRANTED 
STAFFORDSHIRE 


HALL 


T. GREEN 
S. GREENWOOD 
PRATT 


F. and R. PRATT & CO. 
FENTON 


TURNER 


w. & J. TURNER 


TURNER & CO. 


J. MIST, 82 FLEET ST., 
LONDON 


Early roth cent. 


Hilditch and Son 
early 19th cent. 
pot. and pore. 


rgth cent. 


Early roth cent. 


Fenton 
c. 1835 


1770-80 


c. 1800 onwards 


Lane End 
1762-1803 
Prince of Wales’ 
feathers also 
added to this 
mark 


London agent 


C. HEATHCOTE & Co. 


MYATT 


T. Harley, Lane End 


HARLEY 


Aynsley, Lane End 
Lane End 
B. Plant, Lane End 


BAILEY & BATKIN 


M. & N. 264 
May" & Newb 


CYPLES 


CHEATHAM & 
WOOLLEY 


CAMBRIA 
on a ribbon 
accompany 

this mark 

early roth cent. 


c. 1800 


ce. 1800 


c. 1790 


Late 18th cent. 


c. 1815 


Early roth cent. 


c. 1786 


Early roth cent. 


ri 


Tre BRITISH POTTERY—STAFFORDSHIRE 


MARK. DESCRIPTION, MARK. DESCRIPTION. 
Lane End Cobridge 
Thomas Wooley ine. JONES & WALLEY 1835-60 
John and Robert 
G. R, 1811 J.&R.G. Godwin 
c. 1843 
Lane Delph 
Longport Elkin, Knight & Co. rgth ae 
1794-1887 
mp. Etruria 
sy and Burslem. 
Wiss Wedgwood, 
on red stoneware 
c. 1760 
\ \ } imp. 
——_ 
pr. 
On cream ware 
7 c. 1760 
Wedgwood (The letters 
irregular) 
WEDGWOOD 
In varying sizes 
WEDGWOOD from 1760 
onwards 
Wedgwood 
pr. 
Weé&B 
cf. p. 99 
& ms 1768-80 
1819-29 
CLEWS . Ro] . 
1760-19th oy 
PHILLIPS, LONGPORT fees Pr, Ne 
Cobridge ute 
R, DANIEL 18th cent, a R 
®nusd 
sf StS, 1802-1840 per cael: In varying sizes 
Wedgwood 


& Bentley | 


Qua Sas Coe 
aS Weeso 


Oe alee Pinas: LOT —Seaespaing Ss ae 


MARK. 


WEDGWOOD & SONS 


JOSIAH WEDGWOOD 
feb, 2, 1805 


OSX 


WEDGWOOD 
ETRURIA 


: Wedgwood 
Etruria 


WEDGWOOD 


s WEDGWOOoD 


ENGLAND 


Various comnias, 

dashes, numbers 

and single letters 
occur on the 
earlier wares 


Three letters 
combined at 
random occur 
after 1868 


In varying sizes 
c. 1840 


Stencilled on 
porcelain 
1805-15 
and again after 
1879 


Painter, 1859-75 


From 1891. 
England added 
on porcelain 
exported 
to United States 


pr. 


The Wedgwood 
marks are nearly 
all stamped. 

A single letter 
indicates the year 
on modern wares 


F, MEIR 


Crystal Ware 


WARRANTe, n\4 
ETA FFonpsi? 


BATTY & CO. 


Mohr and Smith 


Patentees 


J. CLEMENTSON 


Ironstone, Tillenberg 
hunt 
DUCROZ & MILLIDGE 


ROYAL TERRACOTTA 
PORCELAIN 


BOTT & CO. 


REGINA 
H. &G, 


Sampson Lownds 
1786 
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DESCRIPTION, MARK, DESCRIPTION. 
~ Etruria Staffordshire 
Rare mark (miscellaneous) 
c. 1790 Registration 
mark used 
on Minton, 
Copeland, and 
Very rare other wares from- 


1843-83 


Tunstall 
c. 1842 


roth cent. 
? Davenport 


tgth cent. 


toth cent. 


With a phoenix. 
Hanley, c. 1845 


4 
c. 1850 
In a garter 


enclosing the 
Royal crown 
Early roth cent. 


Holland and 
Green, Longton 
after 1853 


? Tunstall 


114 


MARK. 


J. Hollingshead 


BARKER 


BAYLON 


S. Smith 


RAINFORTH & CO. 


PROUDMAN 


NEALE & BAILEY 


T. SNEYD 
HANLEY 


T. & B. GODWIN 
NEW WHARFE 


CORK & EDGE 


HILLCOCK AND 
WALTON 


BRITISH POTTERY—AMERICA 


DESCRIPTION. MARK. 
Staffordshire UESsAG 
cy 1750 Myr. Clarkson Crolius 
1798 
Fenton 
18th cent. 


(also on Newcastle 
ware 19th cent. ) 


late 18th cent. 


Ga770 


? Boot or Booth 
on lustre ware 
c. 1815 


Toth cent. 


Hanley 
see p. 108 


Early 19th cent. 


Burslem 
c. 1851 


‘«Semi-china"’ 
igth cent. 


PAUL CUSHMAN 


NORTON & FENTON 
BENNINGTON Vv" 


LYMAN FENTON & CO, 


ROOKWOOD POTTERY 
CIN. O. 


R.P.C.0.M.L.N. 


sp 


E, & W. BENNETT 
CANTON AVENUE 
BALTIMORE, M.D. 


_ STONE CHINA 
Rate ey 


HARKER, TAYLOR, & CO. 


H.P. Co. 


| DESCRIPTION. 


America 


Potter's Hill 
New York 


c. 1809 
Albany, N.Y. 


(in a circle) 
Vermont 
1839- 


c. 1848 


Rookwood Pottery, 
Cincinnati, Ohio 
established, 1877 


RookwoodPottery, 


‘| Cincinnati, Ohio, 


Maria Longworth 
Nicholas 


c. 1846 


(and a buffalo) 
Knowles, Taylor, 
and Co., East 
Liverpool, Ohio, 

1870- 


Harker Pottery 
Co., East Liver- 
pool, 1840- 


Vale, 
eae tse a4 


Seat ees ae 


Be ae 


AMERICA 


cream ware 


Bucks Co., Pa. 
Joseph Smith 
pottery 
1767-1800 


Henry Rondebush 
1811-16 
Montgomery Co, 
Pa, 


Samuel Troxel 


1823-33 
graffiato pottery 


Georg Hiibener 
graffiato pottery 
1785-98 


I, Taney 
Ducks Co. 


c. 1794 


Johan Drey 


Initials of potters 
in Pennsylvania 


Montgomery Co. 
J. Scholl, of 
Tyler's Port 

c. 1830 
a fuchsia imp. 


Tucker & Hulme 
1828 


Jo Hemphill 


WoW 


a 


H 


c 


Smith, Fife, & Co. 
Manufacturers, Phil# 


RALPH B. BEECH 
PATENTED 
JUNE 3, 1851 
KENSINGTON, PA. 


AM, POTTERY MANUFG 
co, 
JERSEY CITY 


DY & J. 
Flenderson, Jersey City 


A, P. M. & Co. 


MERCER POTTERY 
TRENTON, N.J. 


ac aN Sa 

DESCRIPTION. MARK. DESCRIPTION. 
Philadelphia ng ’ Philadelphia 
Bonnin & Morris | (jvien lis Tucher | scl 

: sacle 7 ALANUfe .p. porcelain 

Southwarl PRitadeiphin p. P 

1770 828 
p. in blue: : 


1832-36 


workman’s marks 
inc. 
Walker 


Morgan 


Frederick 


Hand 


= 
Vivian 


C, J. Boulter 


Pore, c. 1830 


Kensington, Pa. 


Jersey City, N.J.| 


(on a flag) pr. 
1833- 


In a circle 
c, 1829 


American 
Porcelain Manu- 
facturing, Co. 
Gloucester, N.J. 
1854-57 


Trenton, N.J. 
semi-porcelain 
1868- 


Ce Se 


R. W. MARTIN 
Fulham 


On artistic 
stoneware 


Louis Marc Solon: 


on porcelain 

decorated in 
pite-sur-pite : at 
Sevres, and after 
1870 at Minton’s, 
Stoke-upon-Trent 


Marks on Lancas- 
trian lustred and 
Jlambé pottery 
made by 
Pilkingtonand Co. 
at Clifton 
Junction 
Manchester. 
VIII= 1908 


Mark of 
G, M. Forsyth 


Mark of 
W. S. Mycock 


116 MODERN BRITISH 
pt SA et 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Hants Marks of 
3 on terra cotta decorators of 
BISHOPS WALTHAM neee.ae qt aneaceien 
pottery. 
Lewis F. Day 
aris (designer) 
CROSSLEY on terra cotta 
COMMONDALE, 1880-83 


John Chambers 


Richard Joyce 


Walter Crane 
(designer) 


C. E. Cundall 


Dorothy Dacre 


Jessie Jones 


Gwladys Rodgers 


Annie Burton 


ERNARD 
YA\@RE 


RUSKIN 
POTTERY 
er se 


>& 


AAA 
Aw 


_ BRETBY 


MODERN BRITISH POTTERS’ MARKS | 117 


DESCRIPTION. 


Bernard Moore. 
Stoke-upon-Trent 
Staffs. 
on Flambé 
glazed ware 


Ridgway. 
Shelton, Staffs. 


Aller Vale and 
Watcombe 
Art Potteries, 
S. Devon. 
Mark also 
ALLER VALE 


Royal Essex 
Pottery, Castle 
Hedingham 
Essex 


W. Howson 
Taylor. 
Ruskin Pottery, 
Birmingham 


Torquay 


Tooth and Co. 
Bretby Pottery 
near 
Burton-on-Trent 


MARK. 


DESCRIPTION. 


€ OLEY ¢ 4 


4, 
Sey 4 


<8 


ENGLAN® 


08 8%o, | 
° es 


© 
. 
© 


Ee a 


c “Ip ce 


Wileman and Co. 
Foley Potteries 
Longton, Staffs. 


E. J. D. Bodley. 
Burslem, Staffs. 


Brownfields 
Pottery 
Cobridge, Staffs. 


~ 


J. Dimmock 
and Co, 
Hanley, Staffs. 


Old Hall 
Porcelain Works 
Hanley, Staffs. 


ADAMS & BROMLEY 


Victoria Works 
after 1873 


[AYNSLEY] 
ENGLAND 


H. Alcock and Co. 
Cobridge 
Staffs. 


John Aynsley and 
Sons 
Longton, Staffs. 


W. Ault. 
Swadlincote 
near 
Burton-on-Trent 


BishopandStonier. 
Hanley, Staffs. 


118 MODERN BRITISH POTTERS’ MARKS 
; : 
MARK. DESCRIPTION. MARK. DESCRIPTION. |! 
or yes My, 
ak poe : T. and R. Boote, 
au sep Burslem 
Tunstall Staffs 
—*, Staffs, mags: 
A 
ENGLAND T.B.& S. 


Booths, Ltd. 
Tunstall 
Staffs. 


Brannam. 
Barnstaple 
Devon 


Cc. H. BRANNAM. 


ESTABLISHED 
18 (NY \50 
. FOLEY CHINA, 


Foley China 
Works 
Fenton, Staffs. 


Burgess and Leigh. 
Burslem 
Staffs. 


Burslem 
Pottery Co. 
Staffs. 


T. C. Brown- 
Westhead, 
Moore and Co. 


Cautpo’ 
ENGLAN? 


ek = Pe { 


_——s MODERN BRITISH POTTERS’ MARKS 
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- T 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Cochran and Doulton and Co., 
Fleming. Ltd., 
Glasgow Burslem. 
Doulton and Co. 
Lambeth 
Doulton and Co., 
itd; 
Lambeth. 
ROYAL . 
DOULTON ” 
FLAMBE 
DOULTON’S ” 


il Elton, Sunflower 
on Pottery 


Clevedon, Som. 


p 
Charles Ford. 
ENGLAND Burslem, Staffs. 


Th. Forester 
and Sons. 
Longton, Staffs. 


120 ‘MODERN BRITISH POTTERS’ MARKS 


MARK. 


DESCRIPTION. 


MARK. 


ROM ar 
W.H.COSS. 


ENGLAND, 


ETS 


roy T+ 1 1 
Litt fi 


NTT 1-335 


NS 7 


Furnivals, Ltd. 
Cobridge, Staffs. 


W. H. Goss. 
Stoke-upon-Trent 
Staffs. 


W. H. Grindley 
and Co. 
Tunstall 


G. Jones and Sons. 
Stoke-upon-Trent 
Staffs. 


Locke and Co. 
‘Worcester 


ees es. 


i: ; Z, r., g aah, 2 
ey cee ee eee ee ry, ee eee 


= 
DESCRIPTION. 


Lovatt and Lovatt. 
near Nottingham 


J. Macintyre and 
Co., Burslem, 
Staffs. 


A. Meakin, Ltd. 
Tunstall, Staffs. 


J. and G. Meakin. 
' Hanley, Staffs. 


« 
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DESCRIPTION. 


aT 


wt 


im) 


S 
\ Salopian 


evs 


C.B.DALE 


i 
< 
Ps 


Bow 


A in blue 
anchor, etc. in red. 


imp, ? Tebo 


in red and blue 


on figures 


inc, 


in red with 
crescent in blue 


Coalport 


on the same 
piece 


See p. 96 


? Tebo 


? Chelsea 


inc. 


Derby inc, 


inc, on a Derby 
jug 


& D 


DUESBURY 
LONDON 


Rockingham 
Brameld 
Manufacturers to the 
King 


One 
Brameld 
200 


Rew Aall 
Skelton 


BOYLE 


|} | imp. 


Derby-Chelsea 
See p. 96 


Derby 
late 18th cent. 
Bristol 
Pp. 95 
Lowestoft 
p. 98 


on transfer print 
? Liverpool 


p. 98 


Pinxton 
in red 


imp. 
in puce 


Rockingham 


pr. in pink 
jek 2) 


~ 
inc, on a figure 


inc. 


New Hall 


1799 
p. in colour 


Stoke-upon-Trent 
c. 1830 
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MARK. 


DESCRIPTION. 


MARK. 


DESCRIPTION. 


R.H feat 
RAf 
JRofs sculp 


? Church Gresley 
c. 1800 
inc. 


Worcester 


on blue printed 
ware, ¢. 1770 


Workmen's 
marks. Wall 
period (1751-83) 
p. in blue 


p.in black and blue 


p. and ine. 


? Tebo 
inc. 


p. in blue 


p. in pink 


John Donaldson's 
signature 


R. Hancock 


printed ware 


G 
Fl ugat 
Fo B 


Worcester 


Grainger Wood & Co. 
Worcester Warranted 
228 


I. Dawson & Co., 
Low Ford 


J&P 


WALLACE & CO. 
j. W. & Co. 


PATTERSON & CO. 


I, Warburton 
N. on Tyne 


Tyne Pottery 


HARWOOD 
STOCKTON 


Worcester 


1783-93 
(See p. 101) 


Flight & Barr 
inc. 


on Chamberlain's 
Worcester 
Early 19th cent. 


Grainger’s 
Worcester 
(p. 101) 


Hylton 
Early roth cent. 
pr. 
Newcastle 
Jackson & 


Patterson 
Early rgth cent. 


late 19th cent. 


1740-1817 


Stockton-on-Tees 
late 19th cent. 


William Smith 
See p. 102 


ae 


os 
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4 MARK, DESCRIPTION, MARK, DESCRIPTION. 
SEWELL imp. Swansea 
See p. 102 EVANS & GILASSON 1850 
‘ SWANSEA pr. in triangular 
Dixon Co. form 


TWIGG 


SOWTER & C° 
MEXBRO’ 


Swillington Bridge 
' Pottery 
J. Wildblood 


Nottingham Oct. the 
22 1702 


H. P.? 1808 


he aaa 


eee 


| JOSEPH THOMPSON 
WOODEN BOX 
POTTERY 


DERBYSHIRE 


124 Temple Street 
Bristol 1830 


BRADLEY & C° 
COALPORT 


e Dixon, Phillips & Co. 


Kilnhurst, near 
Rotherham 
1839 onwards 


late 18th cent. 


on early roth cent. 


porcelain 


inc. 


? Herculaneum 
imp. 


The Hartshorne 
Potteries 
1818 onwards 


inp; on brown 
stoneware 


c. 1800 
?Pagents 


Smith Lambeth 


W. GREEN VAUXHALL 


London 


WH 


Wolfe 
WwW 


Spode's 
Imperial 


E. WOOD scudft. 
E. HEWITT P7zxt. 


E. WOOD & SONS 


WOOD 


fe 


STUBBS, 


Early roth cent. 
stoneware 


Early 19th cent. 


painter on saltglaze 
? Willem Horlogius 


Inc. on saltglaze 


p. on saltglaze 
? Wedgwood 


Stoke-upon- 
Trent 


ce. 1840 


See p. 107 
Burslem 


on a figure 


See p. 107 


? J. Lockett 
(p- 107). 
inc. 
Dale Hall 
1790-1829 
imp. 


— | ee 


DESCRIPTION. 
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MARK, MARK, 
BATHWELL pes Jew 
GOODFELLOW c, 1800-1819 RIDGWAY 
imp. 
succeeded the 
E. CHALLINOR above W. RIDGWAY & CO 
in 1819 : 


Hy SeA 
¢ 
CG 
G Ww 
4 
WY 
WwW 
HAMILTON 


STOKE 
T. MAYER LONGPORT 
~ COURTHOPE 


JOHNSON 
HANLEY 
Stone-China 


William Heath 


THe eo COn* 


INDIAN TREE 
J; M. & Co. 


TOFT & MAY 


HAWLEY 


on red ware 
? Burslem 


Hailes & Adams 
late 18th cent. 


Wilson 
See p. 109 


1818 


with printed 

cartouche and 

crest (a horse) 
c. 1830 


Early roth cent, 


tgth cent. 


pr. in blue 


Early roth cent, 
imp. 


J. Meigh & Sons 
c. 1861 


{ Foley, 1842- 


Hanley, c, 1830 


. 


? T. Heath & Co. 


CAULDON 


CAULDON PLACE 
ENGLAND 


GLASS, HANLEY 
W, Clowes 
B. ADAMS 


BOURNE NIXON & CO 
1830 


fue 


CYPLES & BARKER 


B 


Martin, Shaw & Cope 


Improved 
China 


Carey’s 
- SaxenStone 
T, HEATH BURSLEM 


E. & G. Phillips 
LONGPORT 


DESCRIPTION, 

Hanley + 

See p. 110° 
c. 1830 


Port Hill, c, 1810} 


Early roth cent. 


Tunstall 


John Yates 
Fenton, c. 1830 


Longton, c. 1800 


Barlow (successor 
of the above) 


in a cartouche, 
Longton 
Early roth cent. 


Fenton. 
c, 1845 
imp. 


printer early 
roth cent. 


ina wreath | 
Early roth cent. 


s %& 
4 
| 
a — a a — — a te 
. 
4 
1 | 
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4 
i 
4 
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MARK. DESCRIPTION. MARK. DESCRIPTION. 
Sytch pottery 
R. HALL 
Burslem Sen tie c. 1830 
Early roth cent aa 
I, HALL & SONS imp : 
G TAYLOR ee 
a ’ 1786-1802 
|Turners-Pstent | Lane End i 
:: Cc (See p. 99) 
r pr. in blue WHITENING igth cent. 
a ut 
” Cobridge JLy 
te by ° Ba es, Te P 
i RS. mp BW. & Co =e pee 
é 
: STEVENSON (see p. 112) 


R STEVENSON 
& WILLIAMS 


Published by 
E. JONES 
COBRIDGE 
September 1, 1838 


! 
ETRUSCAN 
Pek 8 


| KNIGHT ELKIN &co 
_ | JRONSTONE CHINA 


Cc 


J. CLEMENTSON 
Bread Street 
SHELTON 
| NOVEMBER 5th 1839 


L. Theophilus 
Stringfellow 
made this puzzle 
jug 1816 


pr. in blue 
imp. 


Elkin, Knight 
and Bridgwood 
at Foley 
Cc, 1820-50 


pr. in blue 


pr. 


Inscribed 


GILDEA & WALKER 


Late roth cent. 


? Wincanton 
delft 


c. 1720 
See p. 104 


Treson 
(Wincanton) 


p. 104 


Burslem 


Rebus mark 
of Ralph Wood 


(see p. 107) 


Cane ware 
c. 1820 


R. Stevenson 
Cobridge 
(see p. 112) 
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DESCRIPTION. | Mark. 


Bow Staffordshire — 
incised LLOYD SHELTON imp. | 
(see p. 95) ; c. 1820 
Derby 
W. Duesbury 
Wee. Byes 
c. 1756 DILLWYN & CO. gS 
incised ; (see pearge] 
(see p. 97) ‘ 
Coalport d 
: pr. in red 
p. in blue BEVINGTON after 1817 
(see p. 96) ; 


a et en Se ae 


3 ex ee RS J 
Pies. 0 oS 


i 
Kw (ke 


he 
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PERSIA, SYRIA, ASIA MINOR 
4 AND EGYPT 


THE pottery of the Near East, while embracing many kinds of ~ 
earthenware, is usually characterised by a friable body of sandy 
texture: this is occasionally coated with tin-enamel, oftener with 
white ‘‘slip,” though it is sometimes decorated directly on the 
body. Painting in blue and brown, turquoise and green, or in 
é lustre pigments was practised from very early times, and the ware, _ 
a except when tin-enamelled, has a translucent glaze of remarkable 
depth and quality. It appears probable that Egypt was the 
nursery of the art after the fall of the Roman Empire and in the 
early Middle Ages, and that its practice spread thence into Syria, 
Persia, and Asia Minor, where brilliant and attractive types of 
pottery were made from the eleventh to the seventeenth century. 
The rubbish mounds which cover the site of Fostat (Old Cairo) 
=. have proved rich mines of fragments and waste pieces of pottery 
evidently thrown away from kilns—many of which bear marks ; 
; some of the marks show that Persian and Syrian potters, or their 
- - descendants, were working in Egypt alongside the native Egyptians. 
. Indeed the most common name Ghaiéy signifies “‘ stranger,” and 
j is qualified on one piece with the further description £/ Chémy, 
“the Syrian.” The dates of these marked fragments range from 
the ninth to the seventeenth century. 

Lustre pigments were used with great skill in Mesopotamia 
and Persia from the ninth to the seventeenth century, and also 
in Egypt about the same time. Under Turkish rule, from the 
sixteenth century onwards, a particularly beautiful pottery of the 
same type was made in Asia Minor and at Damascus. This 
ware, formerly known as Rhodian and Damascus ware, is noted 
for its brilliant colours and its decorative schemes of semi- 
naturalistic flowers—pinks, hyacinths, marigolds, roses, fritillaries, 
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etc. A large proportion of this ware, exclusive of that known as 
‘“‘ Damascus,” is distinguished by the use of a fine red pigment, 
always in palpable relief. This pigment, generally known as 
‘‘Rhodian red,” was obtained from Armenian bole. 

Marked examples of Persian, Syrian and Turkish wares are 
uncommon. 

A translucent pottery, which is generally known as Persian 
porcelain, was made at a very early date, and then again about 
1600 and even as late'as 1800. This ware frequently bears 
delicately incised patterns or is ornamented with pierced patterns 
the openings of which are filled with glaze. It was formerly 
known in England as “ Gombroon Ware.” 

The marks found on Persian pottery occur most frequently on 
the wares of the sixteenth to the nineteenth century, particularly 
on the pieces in which Chinese influence is apparent in the 
decoration. Marks also occur on Anatolian wares of minor 
importance. 


i 


PERSIAN, SYRIAN, AND EGYPTIAN FAIENCE _ 12 3 
MARK. DESCRIPTION. MARK. DESCRIPTION. 
Ghaiby 
= stra a 
é aes > 
one of his El Hermizi 


pieces also 
bears the 
words 
El Chamy, 
meaning 
the Syrian 


Son of 
Ghaiby 


Aagami 
( = Persian) 
16th cent. 


Ghazal 
16th cent. 
Syrian style 


(=from Hormuz 
in Persia) 
16th cent. 


Ik] Masry. 
Egyptian 
13th or 14th cent. 


El Chamy, Syrian 


rqth cent. 
and later 


El Taurizi (=from 
Tauris) 16th cent. 


Mark on 
14th cent. ware 


Aioub 
13th or 14th cent. 
Egyptian 


Bism 
16th and 17th 
cent. 
Syrian style 


124 PERSIAN, SYRIAN, AN 


D 


r 


MARK. 


eS 


El Chaer 
r6th cent. 
egyptian 


El Siouaz 
r6th cent, 
Syrian 


El Istaz, 13th 
or 14th cent. 
Persian 


El Maallem 
15th or 16th 
cent. 


Egyptian 


El] Mouslem 

on ? gth cent. 

lustred ware 
Egyptian 


Nakkach 
15th or 16th 
cent. 
Syrian style 


i] Barrany 
13th cent. 
Egyptian 


Fl Fakid 
16th cent. 
Syrian style 


MARK 


EGYPTIAN FAIENCE 
Dedetiecior 


; DESCRIPTION, 


Charaf 


Abou-l-iizz 
r7th cent, 
Egyptian 


Abolo 
17th cent, 
Kgyptian 


Aahmad. 
Egyptian 


Rikk. 
Style of 
Damascus 


"© 

Fathh : style 

of Damascus 
16th cent. 


Kallass. 
Syrian style 


Tal: 16th or 
r7th cent, 
Egyptian 


oe 


_ ~ PERSIAN, TURKISH, AND ANATOLIAN FAIENCE 1250 


” 
Signature of 
Hatim 


=‘ The decorator 
of it the poor 
Zari A-H. 1025" 
(=A.D. 1616) on 
blue and white 
faience 


= ‘* The work of 
Mahmfid Mi’mar 
of Yezd”’ 


r7th Persian 
resembling a 
Chinese mark 


roth cent. 
Persian 


= ‘' Made by 
Muhammed Ali 
A.H. 1234” 
(=A.D. 1819) 
On ‘‘ Gombroon”’ 


ware 


Re “y- 
— 


MARK. DESCRIPTION. MARK. DESCRIPTION. 
Persian UL ae. 
blue and white = ie onging 
faience, 16th or ee Hee : 
17th cent., imita- -_ Made by — 
tion of a Chinese Muhammed Ali 
seal Qs\y AL. r2ge0" 
re (=A.D. 1817) 
Persian 
“porcelain ” Aa { mets 
p. in lustre Cua me Laie by 
r6th or 17th cent. ? ” Seana. 


Blue and white 
Persian, 
toth cent. 


> 


Turkish faience 
16th cent. 


Anatolian 
faience 
17th cent. 


Mark of Youaz 
18th cent. 


Miurseum 


ererin kK 


et. 


rT ee ae Sa 


> 2 
Po 2. 
A - 


i. 2 ea 2 = — 
q ta 


ty 

cate | OF eps 
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Aalmes, 47 


Aaron, 47 
Absolon, ro2 
Achard, 65 


' Adams, 111, 118 


Aire, 68 

Albany, 114. 
Albarez, 90 
Albissola, 21 
Alcock, 108, 118 
Alcora, 64, 89, 90 
Alisandro, Maestro, 16 
Allen, 98 

Allers, 28 

Allies, 104 

Alluaud, 73 = 
Alphen, van, 31 
Altrohlau, 40 
Amberg, 37 
Amstel, 50 ~ 
Amsterdam, 49, 50 
Andrea, Petrus, 13 
Andreoli, Maestro G., 
Andriaensz, 45 
Angaron, 19 
Angouléme, 69, 75 


‘Anreiter, 40 


Ansbach, 30, 35 
Antonibon, G. B., 19 
Antonio, 13 
Aolasdinr, 17 
Apiello, 24 

Aprey, 67 

Apt, 67 

Aranda,.90 
Ardenne, 51 


_ Ardus, 66 


Arnhem, 49 
Arnstadt, 30 
Arras, 72 
Arzobispo, 90 
Asciano, 6 
Ashworth, tro 
Astbury, 108 
Atanasio, 15 
Auffenwerth, 35 
Augsburg, 27, 35 
Augustus II., 26, 33 
Ault, 118 


INDEX OF 


Auspitz, 41 
Austin, 102 
AviSseau, 70 
Avon, 57, 59 
Aynsley, rrz, 118 
Azulejos, 89, 90 


Baan, 49 

Bacon, 95 
Baddeley, 109 
Baden, 39 
Bagnara, 12 
Bagnolo, ro 
Baguley, 110 
Bailey, rr 
Baker, 105 
Baldantonio, 17 
Baldems, 27 
Baldessar, Maestro, 6 
Baranowka, 53 
Barbizet, 71 
Barcella, I. S., 17 
2,7 Bariselio, 17 
Barker, 114 
Barnstaple, 118 
Baron, 64, 67 
Baroni, G., 19 
Barr, ror 
Bassano, 19 
Basso, 66 
Batignolles, 70 
Batista, G,, 18 
Batkin, rr 
Batty, 113 
Bayeux, 70 
Baylon, 114 
Bayreuth, 30, 35 
Beauvais, 57, 59, 70 
Beck, van, 47 
Bedeau, 63 
Becch, 115 
Belfast, 106 

Bell, 106 

Belle Vue, 102, ros 
Belleek, 95 
Belleville, 71, 76 
Belper, 103 
Benedetto, Maestro, 5 
Bennett, 114 
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Bentley, 112 
Berg, de, 47 
Berger, 35 
Bergerac, 69 
Berlin, 32, 37 
Berlot, 30 
Bern, 54 
Bertolini, 17 
Bertrand, 28, 63 
Besio, G., 18 
Betini, 13 
Bevans, 105 
Bevington, 105 
Bideford, 106 
Billingsley, 98 
Bing, 52 
Bingham, 117 
Birch, 109 
Bishop, 118 
Bishop’s Waltham, 116 
Blémont, de, 57, 59 
Cate) 68 

oor, 97 
Boch, 41, 5x 
Bodley, 117 


.Boender, 45 


Bogaert, van der, 49 
Boisette, 73 
Bologna, 13 
Bondino, 60 

Bone, 95 

Bonn, 3r 

Bonnefoy, 65 
Bonnin, 115 
Bonpencier, 22 
Boote, 108, 114, 118 
Booth, 109, 114, 118 
Bordeaux, 73 
Borelli, 21, 65 
Borgano, 18 

Borgo San Sepolcro, 11, 22 
Borne, 60, 61 

Botero, B., 20 

Bott, 113 

Bottengruber, 35, 40 
Béttger, 26, 33, 132 
Bouchereau, 67 

Bouffioux, 28 

Boulard, 60 
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Boulevard de St. Antoine, 
76 

Boulevard des Italiens, 76 

Boulevard Poissoni¢re, 76 

Boulogne, 74 

Boulter, 115 

Bourdon, 73 

Bourdu, 60 

Bourdus, 77 

Bourg la Reine, 69, 73 

Bourgouin, 67 

Bourne, 103, 108 

Boussemart, 63 

Bow, 93, 95, 10r 

Bowen, 104 

Bowers, 110 

Boyle, 99, 107 

Brachard, 77 

Brama, G., 15 

Brameld, 99, 102 

Brandi, F., 2x 

Brannam, 118 

Breitenbach, 38 

Breslau, 40 

Bretby, 117 

Breteuil, 80 

Briel, van den, 45 

Brindley, 106 

Briot, 59 

Bristol, 93, 95, 98, 100, 104 

Britton, 103 

Broillet, 76 

Brouwer, 46, 47 

Brown, r1o, 118 

Brownfields, 117 

Bruges, 51 

Brussels, 5 

Buccaro, 44, 94, 132 

Buchwald, 31, 32 

Budau, 40 

Budweis, 40 

Buen Retiro, 24, 89, 91, 92 

Buergen, van der, 49 

Burgess, 118 

Burgh, van der, 45 

Burslem, 100, 107, 108, 
II7-19 

Burton, 116 

Burton-on-Trent, 117 

Busch, 35 

Byclok, 49 


Cadborough, 105 
Cadogan, 102 


Caen, 74 
Caffaggiolo, 4, 5 
Caldas, 89, 9t re 


Caldwell, 107 
Caluwe, de, 44, 50 
- Cambray, 69 
Cambrian, 104, 105 
Campori, F. Maria, 6 
Candiana, 19 
Cantagalli, 21 
Capelleti, 21 
Capo de Monte, 3, 24, 89 
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Carassus, 24 
Cardinal, 30 

Cari, Czsari, to 
Carocci, Fabbri & Co., 8 
Cartwright, 106 
Casa Pirota, 14 
Casali and Caligari, 7 
Casamane, 69 
Caselli, G., 12 
Castel Durante, 8 
Castelli, 21, 22 
Castillon, 68 
Castleford, 103 
Caughley, 95, 96 
Cauldon, 118 
Caussy, 67 

Chailey, 105 
Chamberlain, ror 
Chambers, 116 
Chanou, 74 
Chantilly, 58, 70, 72 
Charles X., 79 
Chaux, 66 
Cheatham, rrr 
Chelsea, 93, 95, 96, 100 
Child, 110 

Chiodo, 20 

Choisy, H. de, 67 
Choisy-le-Roy, 74 
Chollet, 69 

Ciatiico, L. A., 21 
Cimani, 16 

Cimatti, A. R., 16 
Cincinnati, 114 
Citta di Castello, 4 
Clavareau, 71 
Cleffius, 45 
Clementson, 113 
Clerici, Felice, 18 
Clérissy, 64, 65 
Clermond-Ferrand, 66 
Clevedon, 119 
Clews, 112 

Clifton Junction, 116 
Clignancourt, 75 
Closter Veilsdorf, 38 
Coalport, 95, 96 
Cobridge, 108, 112 
Coccorese, C., 21 
Cochran, 119 
Cocker, 97 

Codnor Park, 103 
Coimbra, 91 
Colebrookdale, 96 
Colin, 66 

Cologne, 25, 28 
Commondale, 116 
Conditorey, 37 
Conrade, 60 
Cookson, 109 
Copeland, 99, 113° 
Copenhagen, 44, 52 
Cornelisz, 48 
Courcelles, 69 
Courtille, de la, 74 
Cozzi, G., 3, 23 


Crane, 116 
Creil, 69 
Crépy-en-Valois, 72 
Cretté, 5r 
Crevani, F., 19 
Crickmay, 104 
Crolius, 114 
Cros, 64, 90 
Crossley, 116 
Cushmann, 114 
Custine, 55 
Custode, 60 
Cutius, 4 

Cuzio, 4 

Cyfflé, 44, 55, 56 
Cyples, rrr 


Dacre, 116 

Dagoty, 76 

Dale, 96, 108 

Dale Hall, 108 
Dale, van, 49 
Dalwitz, 39 

Damm, 30, 36 
Damman, 68 
Daniel, 54, 109, 112 
Dareuber, 50 
Darté, 75 
Davenport, 99, 112, 17 
Daves, 104 
Dawson, 102 

Day, 116 

Deck, 71 

Delft, 43-49 
Denby, 103 

Derby, 93, 96-8, 104 
Derennes, 67 
Deruelle, 75 
Desvres, 68 

Devers, 71 

Dextra, 45, 47 
Dieul, 6z 

Dihl, 75 

Dijon, 64 

Dillwyn, 105 
Dimmock, 117 
Diomede, 13 
Dirmstein, 30 
Diruta, 2, 11, 12, 22 
Disdier, 90 

Dixon, 102 

Doccia, 3, 23 * 
Doe, 104 

Does, van der, 47 
Domenigo, Z., 17 
Don pottery, 102, 103 
Donaldson, 101 
Donkin, 102 
Donovan, 97 
Donyat, 104 
Doorne, 46 

Dorez, 63, 72 
Dortu, 55 

Douai, 68 

Doulton, 106, 119 
Dresden, 26, 33, 34 
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—_— © 


a hill iil 


Dreux, 80 

Drey, 115 
Dublin, 97, 106 
Ducroz, 113 
Duesbury, 96, 97 
Dumas, 71 
Dunderdale, 103 
Dupré, 66 
Dupré-Poulaine, 68 
Durot, 72 
Duvivier, 50 
Duyn, van, 46 
Dwight, 94, 132 
Dyck, K. van, 45 


East Liverpool, 114 
Eastwood, 109 
Eaves, 104 
Ebenstein, 51 
Eckernférde, 32 
Edge, 108 
Edwards, 108 
Eenhorn, 45 
Eggebrecht, 35 
Ebrhardt, 54 
Elbogen, 40 
Elers, 943 107 
Elkin, 112 
Elliot, 109 
Ellwangen, 29 
Elton, 119 
Emens, 27, 28 
Eneret, 52 
Englefontaine, 70 
Entoine, d’, 70 
Epernay, 69 
Epinal, 68 
Ernst, 28 
Esione, 22 

Este, 24 
Etiolles, 73 
Etruria, 112, 113 
Etterbeek, 5 
Evans, 98 - 


Evers, 55 


Fabriano, 12 

Faenza, 4, 6, 13, 14, 15, 16 
Falconet, 77 

Fanciullacci, 23 
Farnsworth, 97 

Fattori, F. de, 7 


- Faubourg St. Antoine, 74 


Faubourg St. Lazare, 74,76 
Fauchier, 65, 

Faucon, 67 

Fauquez, 64, 72 

Fell, ro2 

Fenton, rro, rrr, 114 


Ferdinand, King, 24 


Fernex, 77 
Ferrara, 16 
Ferraud, 64, 65 


j Ferreira, 92 


Ferrybridge, to2 
Feuillet, 76 


INDEX OF NAMES 


Fictoor, 45 

Fife, 125 

Fifield, 104 
Fischer, 40 

Fishley, 106 
Fleming, 119 
Fletcher, 110 
Fleury, 76 

Fliegel, 30 

Flight, ror 
Florence, 2, 4,13, 21, 22 
Florsheim, 30 
Flower, 104 
Foéscy, 76 

Folco, 20 

Foley, 117, 118 
Fontana, Flaminio, 9 
Fontana, Guido, 9 
Fontana, Orazio, 9 
Fontebasso, 24 
Ford, 119 

Forester, 119 
Forges les Eaux, 69 
Forli, 16 

Forsyth, 116 
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aneqnaanaaaaaaa 
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D., 7, 11, 30, 36, 39, 55, 63; 
64, 66, 67, 68, 72, 75, 96, 
97,98 

D. with paraph, rr 

Je. 125 


SOooseg 
ee 


aPounape 
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> 
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. in a 97 


Brrr 


50 
: ie} 


1 13, 54, 62 
” 27, 54, 62, 68 


. iN Monogram, 10, 45° 


PPS afb a a a Pf Pf a 


202 


D. P. A. V. W. in mono- 


E. ine 41 


F., 54 
. D. B. in monogram, 


La 
BS et 
N 
N 


27, 39 

et in monogram, 48 
ae) 27 

al dleae 25 


S BESS SSE 


ORS 
NO 


12, 15, 22, 32, 36, 39, 
52, 62, 65, 76, 77; 91, 
, 102, 104, 115 

B., 40 

"&R. +3 40 

-&U., 39 

. A. Z., 66 

B., 59, 62 

. B. in monogram, 63 

. B. B., ror 

A) 2 a ee (5) 

C., 18 

. C, in monogram, 18 

d, 64 
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a 


» 90 
"7 9 245 395 62, 64, 


a eee 


- in ee 39 
niOs, 

99 
. in monogram, 72 

. P. in monogram, 71 
90 


os monogram, 5 

+» 6, 65 

. in pee) 64 
ike 

+975 8, freee 
. in ne 16, 37) 
N., [62, 73 
"2 

a monogram, 72 


G., 7, 17, 21, 30, 32, 37) 38, 
39, 48, 53, 62, 64, 65, 68, 


Gi vAun6s 
G. A. in monogram, 8, 75 


POTTERY MARKS 


» A. O. F., 18 

. A. R. in monogram, 62 
5 Bag LO, 2 

B. A. B., 19 

B. E. in monogram, 21 
B. F., 10 

D. K., 45 

E. 


H. in monogram, 48 
H. A., 62 
Liv26 
I. in monogram, 19 
I. B., 62 
J. in monogram, 119 
K., 29 
K. in monogram, 47, 48 
rot 62 

oy ee 71 
L.M 
LL. P., ; mi 17 
M., 23, 62 
P. in monogram, 6 
R., 18, 105, 112 
R. D., 62 
S., 8, 20, 62 
Vig aee: 


. Ve B., 64 


rr Seg scopacecspeepeninen nie 


+) 12) 31, 35, 36, 40, 47, 
52, 55, 68, 71, 76, 115 
+) 113 
& reas 
B., 28, 60, 62, 77 
B. in monogram, 31, 


37) es 52 


& ce 1,42 

C. D. in monogram, 27 
C. E. in monogram, 54 
D. in monogram, 59 
DR, 45 

E. A. M. 15! 9 54 

G. in monogram, 69 
H., 27, 40 

Heese 

H. K., 55 

I., 105 

K., 27, 3t 

K. in monogram, 27, 51 
K. R., 54 

L. in monogram, 46 

L. L., 76 

M., 28 

M. in monogram, 36 
P., 108, 114 

P. in monogram, 51 

P. Z., 54 

eo WRe5 0502) X25 
S., 30, 49 

. 5. R., 60 

“ile 
ftig 


FREE, 


joo) 
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* 62 
Wi, Sipheers 
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pilsinas 


Talaeaamenns ices 
$ 
w 
[e) 


. 
N 
co 


*9, 27, 62 
Sena ae 46 


monogram, 47 


27, 105 

. W. E., 105 

. P. (reversed), ror 

R., 12 

- G., 23, 48, 49 

H., 45, 48, 104 

H. in monogram, 48 

Bs, K. in monogram, 48 
, 31 

- K,, 27, 36, 46 

K. in monogram, 48 

L., 105 

M., 27, 41, 51 

P., 5, 

. P. in monogram, 46 

P. K. in pe ei 47 

IPaSis 

ane 

+S. 7; 36) 68 

. S. in monogram, 29 
T.,.27, 115 

+) 29 


» 27 
oH) 23, 27, 105 
. in monogram, 46 
Co., 102 


si Sa 
ion Fe 
Co 


a 


Ona Pb RRe 
= 


» 28, 64, 73 
. In monogram, 36 


*y, 28 
. in monogram, 62, 63 
. inmonogram, 71, TOT, 


4 
al 


. B. in monogram, 64 
S., 108 

+) TO4 

. In monogram, 29 

K., 29 
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INDEX OF INITIALS 


+) 31, 45 
+3 3° 
-, 68, 77 
) 29 
. & Co. in monogram, 


SS 
Lal 
ae eee 
so bu 


"28, 53, 66, 110 
“ae 65, 73 

. & Co., 100 

32 

n 


dab 


41, 71, 76 
in 


s 


4 monogram, 60 


H., 45 
. R., 110 


» 3°, 35, 71 - 


anmrd 


St 


NZ 


29; 31, 33, 35, 39) 48, 
jay 2 los 
vee G., 56 
eg 8, 32 
ees V5 34 
F., 34 
. M., 34, 37 
K., 114 
. D. in monogram, 45 


5 


<n 


22, 27, 31, 35, 37, 60, 63, 
Fe 72) 74, 78; 103 
74 


62 

5 38) 76 

. B. in monogram, 38, 73 
. a 51, 62 

monogram, 15 


ron ARARRARAR MH 


a 


is Pas 
Deen ee 


slslalalalslslai 
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is} 


9,20, 63, 72 
vin monogram, 72 
«, 62 
. S, In monogram, 116 
9,54; 75) 103 
a monogram, 76, 80 
+) 47 
in monogram, 66 
+5,67, 74) 77 
‘in monogram, 66 
+1,76 
in monogram, 76 


ap 


OF 


9 
.D. in monogram, 49 


G., 36 

~S., 45 

W..,.27, 28. 

L. W. in monogram, 29, 50 


idsaasrpnn 


M., 6, 7, 11, 12 22, 28, 31, 
32, 54, 62, 66, 70, 75, 97; 
99; 115, 117 

M. in monogram, 10 
a with paraph, 5, 8, 13, 15 

M.& a 5 107 


SESS: 


w 
=f 
an* 


. in monogram, 32, 45, 
5 » 52; 53, 66, 99 


° 
BQernst te 
° 
bl 


I. A., 24 
J. in monogram, 75 
Jie WirtG-, 729 


A) 
= 
re) 

fo} 


+5, 28, OX 
in monogram, 46, 62, 


sn” MOO: 


‘oD 

OL 
N 
N 


gh ns 
. In monogram, 62 


. B., 49 


Bo SARE RRRERSFRERR, FEE 


N., 4) 7) 11, 24, 53, 55; 60, 
68, 80, 97, 98, 99 

N. in monogram, 7, 9 

N. & R., 38 

N. B., 62 

N. B. in monogram, 29 

N. D., 92 
i Bey LO) 

N. H., 62, 104 


1,9) 14, 69 
In monogram, 9 


hom 
ey 


eB. C.; 127 

in monogram, 65 
. In monogram, 75 
+» 69 . 
re » 113 
6 


Oe) 


ee 
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P., 5, 6, 11, 15, 32, 39, 41,» 


45; 48, 49, 53, 62, 63, 66, 


67, 68, 70, 77, 90, 98, 103, 
115, 116 
P. with paraph, 13 


fl borates 
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A., 62 
A. in monogram, 65 
A. R. in monogram, 62 
B., 62, 75, 106, 108 
66 


F., 23, 64, 74 

F. in monogram, 64 
tre Gc. 55 

F. Z., in monogram, 36 
i G.,. 4 1 
. G. in monogram, 21, 22 
aebl.5, 40 

Hin monogram, 36, 55, 


PAPO DRS HS Pd Oh ba hd 
3g 
2 
Q 
[ony 
Nv 


2,27) 53 

. NM Monogram, 29, 48 

P. L. in monogram, 49, 60, 

pili eae ee 

L. A. T. in monogram, 4 

M., 30 

N., 62 

N. M. in monogram, 115 

O. in monogram, 61 

P., 5, 10, 13, 104 ~ 
+).74 

R. in monogram, 66 

V., 27 

V. B., 4 

V. B. in monogram, 45 

ViiCs,.9n 

V. D.S., 49 

V. M. in monogram, 46 

Ves.4s 

W., 55 


» 55, 67 
A. K. in monogram, 48 


POO Pond eO OOD 


9 273 325 35s 38) 39)'49). 525 


62, 65, 67, 68, 69, 73, 91, 
95, 96, 100 
R. &S., 118 
R. A, 27, = 
R. B. & S., 103 
R. B. F., 16 
Bee LOR ie 
R. D., 62 
R. F., 79, 80, 8x 
R. F. in monogram, 79, 80 
R. H., 68, 77 
R. H. in monogram, ror 
R. g., 38 
G. in Ne ee Ue 17 
M. W. & Co., 110 
. P. in monogram, 114 
P. C.O. M. L.N., 114 
S., 104 . 
S. R., 117 


S., 4, 6, 7, 8, 20, 29, 31, 39° 
44) 49) 62, 63; 74, 81, 95) 
9 
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S. with paraph, rz 

S. & W., 102 

S. A., 22, 63, 64, 108 

S. A. in monogram, 74 

S. A. M., ro 

S. A. S., 6z 

S. B., 8, 47 

SvGs E., oy 

S. C, L. in monogram, 69 

S. C, T., 63, 72 

S. C. Y., 63 

S. G., 62 

S. H., 98 

Ser. P., 37 

S. I. G., r9 

S. L., 115 

S. M., 15, 18, 104 

S. M. S., 54 

S. N., 92 

S. O., 55 

S. P., 66, 73 

S. P. in monogram, 40 

S. P. in monogram, with 
paraph, 5 

S. P. E., 72 

S:O., 12 

S. R., 20, 92 

S. S., 104 

S. T., 73 

S. V. E., in monogram, 45 

S. W. P., 105 

S. X., 73 


T., 7, 18, 29, 39, 56, 62, 67, 


- 68, 77, 104 
T. & R. B., 108 


POTTERY MARKS 


fE., 22 
B., 62 
B. in monogram, 13, 14 
Boe S.,%12x8: 0 
4 L., 56 

in monogram, 95, 101 
» & S., 119 ai 


H. D. in monogram, 71 
K., 37 

K. in monogram, 39 
M., 104 

+9 95 
P., 62 

P. in monogram, 91 

R. in monogram, 12, 18, 
R 


) 


. F. in monogram, 


i 7 peep mapet yo § 
re) 


24 
A AA pS 
Uz. & Cie., 56 


V., 6, 12, 16, 23, 24, 32, 38, 
64, 90, 91, I15 


V. A., 31, 92 

V. C., 17, 90 

V. D., 62 

V. DG; 18 

V. D. K. in monogram, 46 
V. E. in monogram, 15, 

45 
V. F., 64 
V.1., 32 


pop appbhennlh 


V. L. in monogram, 62, 63, 


V. P. in monogram, 65 

V.7R., Or 

V. R. in monogram, 15, 
36 

V. Z., 30, 35 


W.., 23, 24; 29, 32, 33, 35s 36 
37s 38, 50, 545 61, 68, 72, 
98, 100, 104, II2, 115 

Ay, 33x 

B., 117 

B. in monogram, 51 
+132 

D. in monogram, 47 

E., 27 

F., 104 

F. S., 28 

H., T. in monogram, 117 

K. in monogram, 47, 48 

M., 30, 50 
=e 

S. & Co., 102 

T., 39, 100, 107 


No 
wo 
[e) 
$ 
w 
un 


Ser 
2g 


+» 549 55, 9T 


ee ae 
t- J 


Amherst Japan, 107 
Anchor, 17, 23, 28, 31, 52, 
55) 66, 73; 74, 97 95; 975 
QQ, 100, IOI, 102, 112, 119 
Antlers, 36, 37, 39 
Arm holding fits, 7, 40 
gee 29) 39) 77) 92) 95) 
10) : - 


Arrows crossed, 74 
»_ Arrowhead, 32 
Astonne, 47 

Axe, 39, 46, 141 


Basket, 102 

Beacon, 32, 52 
Bee-hive, 110, 118 
Bell, 43, 47, 102, 138 
Belts, 52 

Bird, 34, 38, 103, 117, 119 
Bisto, 1 

Blompot, 45 

Boot; 45 

Bottle, 46 

_ Bow and Arrow, 95 
Briquet, 51 

_ Britannia, 119 

- Brush and palette, 16 
_ Buffalo, 114 

¥ _ Buildings, 110 


C's crossed, 21, 37, 55, 79; 


91, 99 
Gsibneas 33, 95, 118 
~ Cambria, 111 
~ Cambrian Argil, 110 
Cambridge, 103 
Cards, 34 é 
1 rh 105, 109 
; le, 41, 69, 70, 117 
Ai ienene jmitation mark, 9, 
3s 46; 95, 95, 98, 100, 106, 
12, 125 
fe 8, 37, 49, 46, 48, 60, 
5 99; OT, 92, 955 


Circle with cross, 14, 63, 90, 


QI 

Claw, 43, 45 

Cliff, 117 

Cock, 21, 49 

Comet, 78 

Comma, 113 

Crane, 116 

Crescent, 5, 10, 24, 31, 59, 
96, 98, 100, 1oI, 119 

Cross, 4, 13, 17; 18, 19, 23, 
24, 32; 33) 39, 52, 61, 62, 
63, 65, 69, 72; 91, 95, 96; 
104 

Crown, 10, 12, 17, 19, 20, 
21, 24, 32, 36, 37, 38, 39, 
41, 51, 52; 53) 55, 50, 69, 
74: 75) 78) 77s 79) 80, 91, 
92, 95, 98; 97; 98, 99, 103, 
109, II0, 112, 113, II7, 
118, 11 

Crystal Ware, 113 

Cuba, 105 

D’s crossed, 98, 103 

Deer, 118 

Dolphin, 

Dome of Cathedral, 22 

Dog and Harp, 95 

Drab porcelain, 107 

Dragon, 56, 99 


Eagle, 20, 35, 37; 53) 79, 80, 
81, 107 

Elephant head, 35 

Enamel Porcelain, 109 

Ermine, 99 

Eye, 53 


Fabula, 9 

Falcon, 20 

Feather, rrr 

Felspar Porcelain, 99 
Fish, 20, 55, 138, 141 
Flag, 115 
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INDEX OF MARKS OTHER THAN 
NAMES AND INITIALS 


Fleur de lys, 24, 29, 61, 63, 


65, 67, 73) 79) 91, 92) 104 
Flower, 98, 138-140, 183 
Fork, 9 
Fortuyn, 45 


Fuchsia, 115 


Garter, 113, 118 
Globe, 99, 119 
Globe and cross, 20 
Goose, 59 


Hand, 90 
Hare, 125, 139 
Hart, 45 
Harp, 106 
Hayfork, 38 
Head, 7, 46 
Heart, 33 
Historia, 9 
Horn, 70, 72 
Horse, 36 


«Hound, 118 


India Temple, 110 
Insect, 52, 140 ~ ~< 
Ironstone, 110, 113 


J’s crossed, 38 
Jade mark, 100 
Jupiter, sign for, 95, 98 


Key, 30, 31 
Knot, rz0, 117, 118, 138, 140 


L’s crossed, 38, 71, 75, 76, 
77,793 98, 973 99, 100 

Label, 73 

Leaf, 95, 139, 183 

Lighthouse, 20 

Lion, 23, 36, 50, 103, 119 


Liver, 103 


pee 119 : 
ozenge, crossed, 5,14,33,138 
L Piiwn,-ae 99974533) 
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Merchant's Mark, 7, 8, 18, 
27, 28 
Mountain, 20 


Necklace, 69 

New Stone, 107 

Nider, 54 

Nota, 9 

No. 5, 50 

Numeral, 33, 61, 95; 97; 98; 
109, 113, 140 


Obelisk, 5x 

Opaque china, 105 
Opaque porcelain, ro 
Orb, 37 


Pearl ware, 103 

Pentagram, 20 

Phoenix, 113 

Pipes, 30, 76 

Prince of Wales’s feathers, 
99, T1r 


Quatrefoil, 68, 69, 71, 103 


R, 52 

R’s crossed, 117 
Regina, 113 
Registration mark, 113 
R—n, 39 


POTTERY MARKS 


Roos, 47 

Rose, 47 

Royal Terra cotta porce- 
lain, 113 

Rubella, 110 

Ruin, gt 


St. A., 64 

Sceptre, 37 

Scythes, 119 

Semi-china, 108 

Sevres groups, 117 

Shears, go 

Shell (conch), 6, 138 

Shield, 4, 10, 20, 31, 33, 35; 
36, 37, 38, 40, 41, 49, 59, 
68, 90, 118, 119 

Shield with cross, 16, 18 

Ship, 112, 119 

Sign board, 34 

Snake, 28, 53 

Spiral, 14 

Spires, 41 

Stag, 50 

Star, 4,19, 23, 24, 47) 9097 

Staves, crossed, 38, 39, 50, 54 

Stone China, 107, 108, 109, 
II2, 114, 117 

Stone Ware, 110 

Stork, 41, 50, 140 

Sun, 20, 72, 97, 100 


Swan, 119 
Sword, 15, 95 
Swords, crossed, 33, 34, 35) ~ 


38, 39, 50 74; 951 90; 975 
98, 100 


Terre de Lorraine, 56 

Thart, 45 

Tillenberg, 113 

Tower, 41, 50 

Torches crossed, 74 

Tree, 28, 92 

Trefoil, 23, 38 

Triangle, 20, 34, 53, 54, 67% 
92, 96, 97, 108, 140 

Triangles crossed, 24, 36 

Trident, 5, 8, 14, 95, 100 

Tripod, 97 

Trumpet, 20 


V’s crossed, 71, 73 

Vase, 7, 8, 111, 113, 118, 138, 
140 

Warranted Staffordshire, 
III, 113 

Wheel, 30, 37, 36 

Windmill, 75 

Workman’s Signs, 34, 101 

Wreath, 39, 99, 100, 102, 
105, 118 


——— ee ee 
oe 1; . a 


mADEX OF ADDITIONAL 


Aalmis, I., 248 
Abstbessingen, 24D 
Adams, B., 1r20c 
Anchor, 120A 
Aprey, 42* 


Baden-Baden, 24c 
Barker, r20c 

Barlow, 120c 

Baruch, 56 

Bates, Walker & Co., 120D 
Bathwell, r20c 


Bayer, J. C., 42* 


Bayreuth, 24A, 24D 

Belvedere Manufactur, 244 

Bevington, 120E 

Bohemia, 56 

Bourne, Nixon & Co., 120c 

Bow, 120*, 120E 

Boyle, 120* 

Bradley & Co., r20B 

Brameld, 120* 

Bridgwood, 120p 

Bristol, 120* 

Brunswick, 24c 

Buen Retiro, 42* 

Burslem, II4, I120B, 120C, 
120D 


C. Dale, r20* 


Carey, 120C 

Cassel, 24D 

Cauldon Place, r20c 

Challinor, r20c 

Chamberlain, 120A 

Chantilly, 42* 

Chelsea, r20* 

Choisy-le-roi, 42* 

Church Gresley, 120A 

Clementson, 120D 

Clowes, 120C 

Coalport, 120*, 120B, 120E 

Cobridge, 120D 

Coburg, 24D 

es a -3 
openhagen, 24B, 24D, 42 

Cork and Edge, 114 

Courthope, r20c 


Cyples & Barker, r20c 


Dawson, I., & Co., 120A 
Delft, 248, 24D 
Denuelle, 71 

Derby, 120*, 120E 
Derks, Jan, 24B 
Deroche, 71 

Dillwyn & Co., 102E 
Dixon Co., 120B 

Dixon, Phillips & Co., r20B 
Doe, E., 120A 
Donaldson, J., r20A 
Dorotheenthal, 24D, 30 
Dresden, 24D 

Duesbury, 120* 

Duve, 248 


Eckernférde, 24c 

Edge, J., 114, 120C 
Elkin, r20D 

Eneret, 42* 

Engelhardt, 42* 

Erfurt, 24D 

Errenreich, 24B 

Evans and Glasson, 1208 


Faber, 24A 

Fenton, 120Cc 

Feuillet, 42* 

Flight, r20Aa 

Foley, r20c, r20D 
Frankel & Schreck, 244 


* Frankfort, 24c 


Frantz, 24A 
Fulda, 24D 
Firstenberg, 24D 


Gera, 24D 

Gildea & Walker, r20p 

Giustiniani, 244 

Glass, r20c 

Godwin, 114 

Goodfellow, r20c 

Géppingen, 24c 

Grainger, Wood & Co., 
T20A 

Grauers, Dr., 24B 

Green, W., 120B 

Grue, F.:A., 24A 

Guerin, 71 

Guishard, 248 


2iI 


NAMES 


Hald, A., 42* 

Hall, r20D 

Hamburg, 244A, 24B 
Hamilton, 120c 
Hancock, R., 120A 
Hanley, 114, r20C, 120D 
Harwood, 120A 

Hawley, 120c 

Heath, T., r20c 

Heath, W., r20c 
Helchis, 24D 

Hewitt, 1208 

Hillcock and Walton. 114. 
Hochst, 248 

Holm, 42* 

Horlogius, 120B 

Horn, von, 24B 

Hughes, T., 120* 
Hylton, 120A 


Ireson, 120D 


Jackson & Patterson, 120A 
Jarry, 42* 

Jever, 24c 

Johnson, 120c 

Jones, E., r20D 


Kastrup, 24D 
Kellinghusen, 24B 
Kelsterbach, 24c 
Knight, r20p 
KGnigsberg, 248 
Krog, A., 42* 
Kruyk, 2438 
Kiinersberg, 24A 
Kinersberg, 24¢ 


Lambeth, r20B 
Lane End, 120D 
Larner, 24A 
Leeds, 120B 
Leubold, G.. 24a 
Liisberg, 42* 
Lloyd, r20E 
Lockett, r20B 
Loewenfeldt, von, 24A 
Longport, r20c 
Low Ford, 120A 
Lowestoft, r20* 
Ludwigsburg, 24¢ 


—  ~T] 


Pot) oe ee 
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Luplau, 42* 
Lyngbe, 42* 


Magdeburg, 248 
Magdeburg, 24c 
Magrini, 24a 
Malaga, 42* 
Mare, 120D 


Martin, Shaw & Cope, 


120C 
Marx, 24A 
Mayer, T., r20c 
Meehl, Hans, 42* 
Meigh, J., r20c 
Meissen, 24D 
Mexborough, 1r20B 
Milsom, J., r20B 
Miinden, 24c 


Naples, 244 


Nassau-Saarbriicken, 24D 


Neale and Bailey, rr4 
New Hall, 120 
New Wharfe, 114 


Newcastle-on-Tyne, 120A 


Nixon, r20c 
Nottingham, r20B 
Nuremberg, 244 


Offenbach, 24c 
Oldesloe, 248 
Ondrup, 42* 
Otto, 24D 
Ottweiler, 24D 


Paillart & Hautin, 42* 


Paris, 42*, 71 
Pesaro, 24A 
Phillips, r20c 
Pinxton, 120* 
Pisa, 24a 


INDEX OF 


+» 120* 


>>> 


S, 24c 


todd bed 
x 
: 
H 
N 
re) 
1°] 


W, r20c 


‘ POTTERY MARKS 


.K. in monogram, 42* 


. L. in monogram, 42* 


Port Hill, r20c 
Potsdam, 24B, 24C 
Potter, 42* 
Proskau, 24B 


Swansea, 120B, 120E 
Swillington Bridge, 120B 
Sytch pottery, 120D 


Taylor, G., r20D 
Tebo, 120* 
Tenniers, D., 2438 


Quimper, 42* 


Ratibor, 56 Thompson, J., 120B 
Rendsburg, 248 Thoune, 42* 

Reval, 24D Thun, 42* 

Ribouet, 71 Toft, John, r20B 


Ridgway, 120c 
Rockingham, 1r20* 
Ross, J., 120A 
Rotterdam, 24B 


Toft & May, 120c 
Tunstall, r20c 
Turner, r20D 
Twigg, 120B 

Tyne pottery, 120A 


Salopian, t20* 
Saltglaze, r20B 
Salzburg, 248 
Santa Cristina, 24a 
Schleswig, 243 
Schmidt, J., 42* 
Schramberg, 24A 
Schwerin, 24c 
Sewell, r20B 
Shaw, r20c 
Shelton, r20p, 120E 
Shuichard, 248 
Smith, 120B 
Smith, W., 120A 
Sneyd, 114 
Sowter, 120B 
Spode, r20B 
Stevenson, 120D 
Stockton-on-Tees, 120A 
Stoke-upon-Trent, 120*, 
I20B, 120C 
Strassburg, 56 
Stringfellow, r20D 
Stubbs, 1208 
Suckers, r20p 


Vauxhall, r20B 
Vecchio, del, 244 
Vienna, 24D 


Walker, r20p 
Wallace & Co., 120A 
"Warburton, 120A 
Warsaw, 24A 
Wedgwood, 120B / 
Whitening, r20D F 
Wiesbaden, 24c 

Wildblood, 1208 

Williams, r20D | 
Wincanton, 120D 

Wolfe, r20B 

Wolfsbourg, C. F. de, 248 
Wood, E., r20B, r20D 
Wooden Box, 1208 * 
Worcester, 120A 
Wrisbergholzen, 24c 


a 


Yates, 120B, 120C 


Zerbst, 24C 


ADDITIONAL INITIALSS 


D., 248, 120*, 120A G. G. P. F., 244 

DH, 24D G L in monogram, 244 

D L, 120* G. L. K.in monogram, 248 
DP, 248 GM inmonogram, 24A 
E, 24D - 

E K B, r20p ee 


B in monogram, 42* 
E in monogram 24B 
D in monogram 24¢ 


F, L. in monogram, 24A 
F.S.C., 24a 
FV L, 24D 
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